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Abstract

Introduction: Postmodernism, as a major intellectual and artistic current since the
latter half of the twentieth century, has brought significant changes to different fields
of knowledge and art. By questioning fixed concepts and established boundaries, it has
encouraged pluralistic and eclectic approaches. In art, postmodernism challenged the
separation of genres, emphasized play, a return to the past (neo-traditionalism), and
synthesis (eclecticism), and questioned modernist elitism through an interest in popular
culture. In Iranian art, this movement contributed to the emergence of new approaches,
among which “calligraphy-painting” (Naqqashi-Khat) is particularly prominent. Root-
ed in Iranian calligraphic traditions and the Saqqakhaneh school, calligraphy-painting
brings together tradition and innovation. This style, while preserving the essence of
Persian calligraphy, has transformed it into a tool for painterly and visual expression.
Examining postmodern characteristics in calligraphy-painting is therefore important
because this practice connects indigenous identity with a broader global visual lan-
guage. The growing presence and appeal of calligraphy-painting make it necessary
to examine the approaches of its artists from a postmodern perspective. This research
therefore focuses on identifying and analyzing postmodern characteristics in the works
of contemporary Iranian calligraphy-painting artists.

Purposes & Questions: The study examines the works of three groups of active cal-
ligraphy-painting artists to identify forms of indigenous and local identity, the use of
Iranian subcultures, and the relationship between the calligraphy-painting movement,
tradition, and postmodernism. It addresses two questions: A) What creative methods
have calligraphy-painting artists used to represent indigenous identity in their works?
B) What postmodern characteristics can be identified in contemporary Iranian callig-
raphy-painting works?

Methods: In terms of its objective, this research is fundamental-theoretical and em-
ploys a descriptive-analytical approach. Data were collected through documentary and
library research and field observation based on direct examination of artworks. The
research population consists of 150 calligraphy-painting works by Iranian artists whose
works contain components associated with postmodern art. The selected works cover
the period from the 1940s and 1950s to the 1979 Revolution and the period from 1979
to the present. From this population, 12 prominent works were purposefully selected as
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the statistical sample. These works belong to six active artists, with two works selected
from each artist, representing three target groups of calligraphy-painting artists. To an-
swer the research questions, the works were first examined and classified according to
their themes. They were then categorized further according to their structural features
and correspondence with postmodern components.

Findings & Results: The findings indicate that contemporary Iranian calligraphy-paint-
ing, particularly in the works examined, contains a range of postmodern characteris-
tics Regarding indigenous identity (Question A), the artists use neo-traditionalist and
eclectic approaches by recreating Iranian calligraphic elements and visual forms within
contemporary and global frameworks. These include drawing on traditional Nasta’liq
and Shekasteh calligraphy in the works of Ahsaei, using authentic Iranian forms in the
works of Jabari, reinterpreting ancient visual patterns in the works of Fathi, and com-
bining Persian scripts with popular literature in the works of Rezaei. These approaches
maintain a connection with Iranian artistic heritage while allowing the works to com-
municate beyond a purely local context, without simply imitating tradition or adopting
imported modernity regarding postmodern characteristics (Question B), the findings
identify deconstruction through the separation of script from literal meaning and its use
for visual and formal purposes, as seen in illegibility and abstraction; a return to the
past through neo-traditionalism and eclecticism, combining calligraphic traditions with
modern painting elements and new compositions; local and trans-local dimensions that
combine indigenous identity with broader international communication; playfulness
and humor through dynamic visual effects, humor, and colloquial language; attention
to superficial and layered concepts, including kitsch and schlock, and the use of popu-
lar themes; discursivity, which allows continued dialogue among tradition, modernity,
identity, and concept; and allegory and innuendo, which introduce ambiguity and mul-
tiple meanings by altering the function or legibility of script. Overall, the increasing
presence of calligraphy-painting in global art markets and international art contexts has
made these postmodern characteristics more evident. Such approaches bring different
concepts together and help attract diverse audiences. The findings also show that a
work does not need to contain all the characteristics of postmodernism to be considered
postmodern; the presence of some of these characteristics may be sufficient.
Keywords: Postmodernism, Contemporary Iranian painting, Calligraphy-painting
(Nagqgashi-Khat), Iranian identity, Visual characteristics.
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Table 2. Key Characteristics of Postmodern Art
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Table 3. Characteristics of Postmodernism in Contemporary Iranian Calligraphy-Painting
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Figure 1. Hossein Zenderoudi (First Group), Gazbafan, 1970,
Acrylic on Canvas, 131 x 97 cm (Zenderoudi, 1970)
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Figure 2. Hossein Zenderoudi (First Group), Untitled (from
the Numbers Series), 1976, Acrylic on Paper, 67 x 56 cm.
(Zenderoudi, 1976)

Sa S 5 SH0) Aliae glasylal Hu e Sl
a8 iy 5 8BS (SHU 5 pades omany 9 a0
08 Do slaa,h LSS ks IS (s0ms
S fosbts S35 S o el 1) Pl 3L )
S g o wals e dlagnes 5 pl S
G5! S el (Ll S35 lu) S518 Jlaalls
A8 eo HLES T (gu 503 a3 olay 5 Jas

1 (3l 5,) 9 e

sladlie  psnt sl LIS
a3 g0 U530 ool i B8 5 1y e tacreny
9 @S Ol ealiial ) o aialie 5 Loy 4 a5
Do 008 b (258 O3 Gal 5ot pline e s (SO
S Hsbilas ol 8 8 o) sm (s 1 (55 £ 55
o0 saels s sieules S o s,lil (VYVA) a9 90
e WIS e daadas «S cudl 5T ynecn s
oS o sgde Sia pe 5 5ia (e 5y 5l 50



LsAe.t.u‘): G‘.um C‘sl:u.u:)‘ds C_u.u‘ 64\5\)&_\3\} ‘L_ﬁ\.‘\g‘
s wwlaa gladsaa SIS L gy ol sad S5
JA‘J.C‘LAL&OT ".“:SJ:J;“J? b‘é)lu.s‘)d SJ&})
oo s GSa o o0 GSLS Glak,
Loquaia g5l o550 @50 po cpl ol
sl &Sl ( paacieus 5ia slads S 5l ashia Sy
ﬁ;&g‘ el (:)‘T'.LA:' C\’.A.AJQ 64\53&&5 J‘j‘ o8 L.)‘
wals 158 Hlaiae e g0 3 Ol 85 o0 1y (g3 50803 L6T
Jﬁﬁsu&ﬁédﬁ\suﬁa&)‘s)‘sawé
Lo sa 5l soSesgr (pod 9 GBS 4wl
352 S i S 5,90 b Gledan oS (g ualae
el A0

:LAC_%‘JJAJJ.& “© alEiel 9 08 u.‘.;.ob.é K) L;"M
i 5 Lakia j8e0 52 ¢ as oo sa 51 (5,58 5
s gt sy sS850 5Ses 58 cnl o
uJA.A.A C)ﬂ‘ B (_S'JJJAA:{.) CZ.\-A-M‘ (_;JJJQA:C) )‘3‘ B
W1 Dby 5 Sagane gaa (e s LB D)
03,8 soliial ads glaswsay 5 s sbaad 3l La
L olaaalie waa e lagl oS35 L b
‘:1334 J‘)S;l‘s‘) Ofl .A:A.Ll.l‘ suly _);\;\i:s Ls.;.ula.u‘ ‘)JJQ‘L}
Wi BT 5 Wl e s gdne g G s die A8
biae cwua e S HulagT S5 L g s e e
w5k 5 5SS ol 5 sbos |, L]

Al 5ol sl o5 S

sladlas laa 5o (G5 AYIY=AYY0) al Dy 5l 58
«< QJU\: Qﬁ‘ l.] RS (83588 4.}‘.41'-.9 64.)5;\5.)
BL) LJJT‘ J:“:\.A.H.A‘):l J‘ _)E;." BL) Ls.A.l.l.A:\.& 6L&“.\J§
Osaed e slasla b penia slaa ;8 5. 43l
heal LA S5 5o oe (2350 905 slesB
A.a.’bL;o O g0 ((G‘QL&LL.‘; g_.a:\s.«o)) BL) f“J)Lﬁ JL}‘
PP ER FVS ST] PRPENCVRRI JU TN
> 03 Bl 0Lk @ Glun gl Geadl o
Aal o AL (o) anlaa (561 )
ol 03 5908 s il sd € lasay Lol S
Jol mlusad fal o) e siie (slads a3 4 o
slapob (oS @il b s glagauaS s
sl 5 S slagaesl il sidsa

sl o sods 88 5 (g0 gae VLT ) sulail
aiile) o S 5 0y oldie S, S5 Lo
Q.\“‘ BE) | Q;JS.JL (GIJJ.AA K @JJE ‘w‘
»obaass s alis &, Lyl 5l Ay«
K} (Ut'l:“'“?'.‘ 9 L;.)“‘\f‘f': JLAJ) (S8 9o Jojja.a lead
Book 5 S e Jae Shd 40 S L bl
OidS el sadinlay) @IS o Saa g b glaa oyl
el 5 @ 5 Onb s Vb a0 ) S B
9 SAY um‘)\};.o 99 &3‘ BY) ‘J @L‘.aé (53‘).:‘
iee S 4 Jalaie 5 oluly Dl bk ol
QC&&SJéJL&uG‘.&{;Jﬁ‘ff&Zﬂ&JSﬁ&}‘JJ
soliial slads (gu e} dadsl 5o 0,58 oo aulin
L;‘)eLA&iJAJ&‘JJJtJ.\:AJ‘.\S‘J‘xJJ);‘AJAJ‘
o3 sulw a3l g ulael il 80 s 0 g0 w s 31 Gl
s Ly blas da g S 0 gd oo sass 50 slacl
S ol

i (33, 9 e

Onun ((slae) degans H)) Gleie Gaam i
SBOL 1) st jaecuuy 5 il fo (i (g9 5,805
AAY oo

[alasls JIS&) 51 sulainnl 5 (2S5 ) (2 Sdolaall
&Jn}‘)dd‘&l}b@ﬁ?ﬁ)‘ﬁ:&A.aj.n_)‘)s:
bj}ﬂj“_j td_)S:l.J_) Of‘ C,u.u‘ GJ‘)J‘ B X ‘L} ‘_) “.\.E:a.b
ladlany ol sieds salew g £ 93ie slacl 3 suliil
udJJA‘G‘_»LA&TgLL.u Q;;JJ((E\MM&
(M0 33 ¢ 5 35 (Sl 33 50 Dda 5 panund (55,50
o o9 8ad LSS b alasl slagSi 5,88 )
I S gladAla 5 o) (K6 4S el (Sos K
1o MR g 58 1SS Gl 9 s gn o pene
25151 G a5 5 WS e ulag) Lblae
el 438 K ol (aaliws

Sl o S8 4 plal) Gl 4 wal5l
84S Gl sl JB 55510k b 031 5 (535,835
5 S8 b i e Jae 8 S S plgieds O e
WS 50 el ol clslae YelS Syl 5 Sl e wlie
ﬁﬁ&h&}bd)&du&mjg‘&gaﬁﬁ‘ﬁs
Ceun 3 sla S350 5 S ol A 4 =850
S50 olad 4 () ey i

Gy glaasn s olulis
el a7 50 avus jue
e Lo, maa— A,



PN AU
dals oml;ﬂ oSl

AAR)
V0 Sl VA s jlas

Gl il b i ia jualae oS5 L
o4 Lda i ol);é;L: Saaaulis oS adius dalse
Lo oud ot Su 5 Jowal alydly oo sl HBI
Sl cusa b il 5 sa S LS5 upa i
G SLaAS ) gl ol 00 S BlA o5 Fose
pod LS Lo l, lag] 5 80y agew yuolas als
el 83 5,80 (B 08 Gl et (g s
o dadla, ol LA 5 glosal (385 ol
S ol (o LES o ABise laSin  pday
SOV PV 2L 5 PP SRPCVINEP VIS, TPP| S RUPXEN
Ol 590kl el SSBS 5 sas 5 (liae o
SBALL L S (Ol (o b ) Falaties 3 g 5a 3
ot 5l 55 ael 58 31 e 5 s b aSh o (S
s (A e Lyl ol 58, ISe
Sl S5 Gl ol (ol (3 S, Lsun
Sl (L) 9 elacs SSLE 5 saady 5« olias o
S50 ol s yhaties age sla S35 5l S
raie (lgieds o sa lail® o B gsa Sl el
el Ggsa ol Lol ) 00 S suliial Lol
Eiels o LT 50 Ggsa G elyBl Caaa 5 aiiius
Siasly s g ga S Ol sieds 5l 5 Ol T oS 0 gk g0
o b S8 J sl

s sde 31 ol o raiad 4 eBS3L g pevaia gl
L (Galatis bA ) 6,8y 5 S oS s
L s mma b cpl bl ol sad alds glus syl
Olsreds L lad 5leadl s 5o It (S gy g 92
oS £ 63 l ol sudionliia) (I8 5 Sl eale
latad B 5l i 300 o (R ¢ aS3L)
L asa cosalnm S ol HiA 5 g jaeciuy
Fo0) el suly oLad CBua 55K wie yia LSBT o
Oosesiy 58 LG ) (K (iash) (ouiia
ol 4G8L 0 gl al Dy LB o S sl

Gy (e bl oo 31 Gl S (S5
LS55y bl ol 1 o panlie 5 Lo
eolic ) b ol LISAT LIS (aos )
Glse s piny slla ( plali )5 S Ha il wiile
S os @igls a1 S i o 4S sl
T LS ol ol iz S 155 suliiead 55 g0l
RPRPR VP I FE A 0 VPN PURILY Pt
sbo 58 Ly a8l ol olaie yia Lol il () 50l
53 3 3L ) ige 15 95K 55 Ol MR eT 5o 0 55
(b aaalie 5 ALY € da gy 5 (as lad
oo o S sy (SNE) g @S 5 saliinl L)

; : 2y s
v - b

2o T = | |""‘l

-."l.%l:{‘u'l:r.r.r.i.nl_l.t .ﬂjT l'"‘.- ﬂ-.l Jllll.l = lllll'll

AYEN i ot s 5 ol 200S) aldly 55el08 ¥ asuad

(VY G WA 308) g e VY- 2 535000200555
Figure 3. Faramarz Pilaram (First and Second Groups),

Untitled, 1962, Oil on Canvas, 120 x 119 cm
(Keshmir-Shekan, 2017, p. 124).
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Figure 4. Faramarz Pilaram (First and Second Groups),
Untitled, Tempera on paper, 105 % 105 cm. (Pilaram, 1976)
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Figure 5. Mohammad Ehsai (Second Group), Blue Dance, 2013, Oil on Canvas, 292 x 204 cm
(Ehsai, 2013)
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Figure 6. Mohammad Ehsai (Second Group), Red

Page, 1974, Oil on Canvas, 82 x 122 cm (Ehsai, 1974)
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Figure 7. Sedaghat Jabbari (Second Group), Red Page,
2004, Oil on Canvas, 100 x 150 cm (Jabbari, 2004)

S50 oladd 4 s ooy sladdl 5o
(V seal) (o dabion (55L0 18 Bus gl
oo Sl (pas LS 5 su s s (SO Soset
soldil ’CHMJS(SLS;J (o Boa 5l S eals o
il Ga ol sladlss 5 aSB S5 L sea S
.@m‘aéﬂng‘JSSJ(uﬁi:)gbj‘J (_sl:u.u[)JJJCAJ-H‘
s Kl rinan 5 IS, Slabw s b
bdﬁﬁa‘)JﬁQJﬁmeégg\sJﬁ
o3 1 bl slas oG ol Hu 5 g gus 9o il
aSE g cueal 3 las o) € ol G5 S Laa)
oy civanl 5 o5kl ST aa gl g Llen 2



S5 AYAE ¢Lolea 0l sie {p s 85 S)s ol wBlais A sl
el Yoo x Yoo 50 5 ase s SAlSI 5 0295
(Jabbari, 2005)

Figure 8. Sedaghat Jabbari (Second Group), Chahar
Bagh, 2005, Oil and Acrylic on Canvas with Gold
Leaf, 200 x 200 cm (Jabbari, 2005)
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Figure 9. Yousef Rezaei Asl (Third Group),
Whispering (from the Folk Literature Series), Gouache
on Paper, 80 % 75 cm (Maleki, 2016, p. 35)
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Figure 10. Yousef Rezaei Asl, Envy (from the Seven

Deadly Sins Series), Acrylic, 121 x 121 cm
(Maleki, 2016, p. 59)
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Figure 11. Golnaz Fathi, Untitled, 2008, Acrylic on
Canvas, 125 x 156 cm. (Fathi, 2008)
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Figure 12. Golnaz Fathi, Untitled, 2007, Acrylic on Canvas (Fathi, 2007)
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Table 4. Use of Postmodernist Characteristics in the Works of Selected Artists
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Table 5. Use of Postmodernist Characteristics in Contemporary Iranian Calligraphy-Painting

pogw 09,5 | pgd 09,5 | JglogyS

P8 3O o yoholomy oL

25 iz b S L)

S 039l

GlS g Juied 5l oolazwl

OO (sloel B g e

S50 b

(S g S 5l oolaiwl L) raw podlio 5 loayy 4y axgi

(0 lad o J1Gls) G (S

sialed Gl 50,8 5 ) (Soboy slp BLidl o9 0529

(557 923) (oo ¢l

o B oS wan e olas laie i cpl SBT . wlsaly
ol EolSomubin 5 o o8l Ol aa
sy i olea SISaT s sub) LSE B 5 e
e 2lidl glacus guas LG o Gol aaly
L 4l oS ol (pl by waS o Gills @ 1,
b Slsee wls glis ol naas Goob )
G owed sayl ol o ALY slaclias o) sulannl
solic 51 soliial) wlaals y was glagla
cladtats & g b o(olhas b L K0a
Glas s s, Griaen 5 ol 5 gelaial ¢ s sa
Olaieyia ol BT Lo syl ses liSE,BALL
(YAY Lo AYAT (S 5uadS) o sl oo saaline

(05 ¢ Jsan)

03 aslsen (2l SIS 5 cuabd ase (spes
s ) olials 5,8 (Sobaia g el 5 sl
oo aline glasualy 5 solana) Ui Ko
L LS5 oo S8 305 wed BT L
IS eolawssa ol oh oIS Gela @
Sliopad 3 ol b oS culagiy, o
wole bLS)l awdyoeciy Glhge Lo i
Lol aile ualae o ml, slaglas
S gle o ) Glsseds S ilwassa o 5
Gl 5o sl o AL ) Suisn b bl
Wase oS G osndul ole g oo 4 (RANS 5
>3 OLE aule ol ia (A ol Gl Lo
D108 «ren 5315 a5 LIS ulal (gloniulss ) shaas

o slaiadiie olulis
el a7 50 avus jue

‘;ty.u;l..é)..\:u.u—)l_g.a:xﬁ)



»

0,55 ke haliload
Jal o8l om0 ails

Yyy
\f~0 )ﬁl—j V°\ b)l.mil

dauiy

Lia e jo claline 3K 5 GBS 4, bl sealas Sia po basals Guaa
50 a5 loa Gl ol st Jsate e i (55 5T 5 Bl st o Tiew sla S35
bsba plaslcd g Gu s G goolie bl (S pow s sa caleans (58 (oalS J o]
Jala3 5 olaolit b (555 Gl 5o sl sl (95 (Sl 0 (o BIE Huolie b 380 5 waa
LS 55 (s 6 Ol alae Hlaieia LA unlE HBT 5o et o sl S5
GAks oy pead pdeciy 5 @i b adanl® ol bLaO) 5 (oo cnga olaish oo U
| S 5 (5355055 HA3N L o yia o€ 2K s Ol 5ise sl Sl 0 csly Lo
aledl b bl shials sy glea 5 smlas (soiam oo (oo cusa 3L 4 (bl
St allal b (o slaa 58 (plaal (saas) Culll 5 Galaled (B pow sidia )
3(38 LSBT 50) (o 3550 5 LA 3B wiile (54 (55 30 (sl SIS 63 50 (ol ulid)
e abas 958, wle) (o5 paalie 5 dole Slual by puu)ld bshad (fidsel (ines
5 cslaal i o1 olSal (sl i S pno b b sy Jada Cans Lo st oyl SSMTEL a0y 53
les 3K (5559 (Sl s isue b e 51 B yum il 51 5 80,50 aals8 HBT sl 1) Sl
Ol 59 e paeciiy (sladil fo K55 st e LAl a0 JI5es 3550 9 ((inen
Dl wslelie ladad B cpl ol (6 388 o

U1l il e Jlosd s (s SIS 5 sntla, ool (gline 08 5 b 1 Sohan sllt
Goiale S S S0 5 (wlay 5 =38 (plaal HBT wlas) Lag] JolS 130l 5 B ysa
ol GUSE AL 0 S0 55 0ol JSSLES {50k LIS Lo) (ea (slag 53

L1y daal g g gd (sladii; (e yia tblEl 5 (o) et ) Ga 4 iS5l
Olse 5 2y ¢yl S o i€ 3 ) S (slaguinaS 5 g wasa laS ) (g pae (BlE yalic
el ST Lol (glatimilit 3l es sl 3 5 i

S 515 5 5580 0 b goss allal ) s hu5a o Cne 5o OBT 005 (sl 58 5 Aas
S o 1 el plibelae s o 3 (Ll Slea

SBT o o 63b e s g slassla GIA 5 LSS wl; isdhiib 5 @b
BT L0 300 B sad) diliole L3 5 3ib 31 soliical (a3 5 golia LBT o) 4K olad
el paalie 4 lals 1 508055 S0l S ((plis

L isrmms sealie HISS ol 5 3858 A (SIS 5 2S) alaes maalie 5 LU 4a 55
saiassylin o pla BT 5o oS Al b cdele clual anle) liole oile s g0 SlAT
vl (Gt ye (ol S3ae hlie jo i rall Sabin olu) gladia 4 Gl S

9l ush Wiipne 5 i Gl aglie (5850 (5l st QBT (pl igu s Sl
55 g0 palsd p sgde 5 a8 5 OadSlen

sline i 31 GHOUS Wl 55 e chgon UIsAL b 0 ,SLIS Hud oS 5 Jiiad ) suliie
(2lds 5 238 LT Ju saea) 0al yuala yume Hu b3 o alel b olbls

preasi ptociiny sladdl o T g a5 5508 LAl 4 baudlE®i g g5 g gans 5o
U 0 55 slas Ko s ool ot LISAT Ghan 3ot olaiesia ol LBT Lu ool L



S il o 50k 58 g site sladiili 5 Gliblas Gl 4 4SL w5l g0 (Rae | maalie
Lol 3o ol a5 5L Lo g3 ooy pboctuy Biend 50 31 S5 (18,8 L3 glys & ol

(Acknowledgement) ;S g yaad

L st 53S0 BT Gy GullS 5o s slas cialin lisa 5o Gt 533 0ol &l o) bl 5 i
asd (Shoas 5 ubee e GBS (inan .o S S (J S B 53) us
8 Oldul swsslan o wiadiy )l (sla plaial; ults (gafias (5 5lS S0 (BT Lla 5
D5l e allel (i o5y o suldinil o) ge s bl Lsey Ho waclius

(Conflict of Interest) adlis (45 ;L2

s oglle ol g a5 aslio slias dlie ol HLEDN (o gemd H8 4S w3 ls o alle) - 68
JL&.:&::)‘ cL&éJ‘J J.’.% ‘JmJ & §u A.KLAKT CAﬂLﬁé‘) ‘Lﬁ’d‘ C.\B‘)-u.v ‘L‘A%‘}‘ ‘L}U’;‘ CALCJ_LA\’A ‘C):ﬁ‘
G 5 e srans Gisa Sl soliil JLd o dae cuslans (aiad 5 5 S0 5 saae Jluwl
Sl sud cole 5 G Baiew o

RN PR &L

S e pid 085 (VYY) O saes]

https://nashremarkaz.com/book/The-book-of-doubt

i 3 sl gty 580 (o2 yie o 2l mE B) Gyay g B o QB 5\ S LOVYAY) .z o VS le]

https://www.iranketab.ir/book/48164-currents-contemporary-directions-in-the-visual-arts

)Jéi oy (p.>)~a ‘6)‘553 'C) odlw Q\.x) 8 e 300 Ty, OYAD) ) -z ‘Jj‘
https://www.iranketab.ir/book/23504-postmodernism-for-beginners
.ﬁ)oLc (GO OISy > u\f\ 6\; $ P Q\A&M (YA .o ‘Lfﬂ"’ 9 & ‘Ql.g'é‘.\A “y ‘)LSL:

https://www.goodreads.com/book/show/27386024

o )los 5aiy) 6 5 [ e il VOY 5 Vo ¥ oy (g5, 485,55, 10215 (55, L] Mg g3 (I YOF) G5 il Dy
SOFF ae VY o ead b3k YO 2l

https://galleryinfo.ir/Artist/fa/2275

)‘s\\c‘f U.Q,QY\ )o o @L)Lu [)’“"QQS"’L“ \0‘ X \“a[ag.g 65) U‘cj)?&)] o\s..& oséa(\\”AY‘) P 56)Lo

https://www.instagram.com/p/BdLMsWelsHP/?1gsi=NTI11YXNoeHIrMDg1

yp pas 2i5 (o2 ye ¢555095 p) Ly T B tgead 338 ey {(VYAY) J ey
https://esam.ir/item/38559233

Gy glaasn s olulis
alae i sls JBT 50 avus jue
e Lo, maa— A,


https://nashremarkaz.com/book/The-book-of-doubt/%DA%A9%D8%AA%D8%A7%D8%A8-%D8%AA%D8%B1%D8%AF%DB%8C%D8%AF
https://www.iranketab.ir/book/48164-currents-contemporary-directions-in-the-visual-arts
https://www.iranketab.ir/book/23504-postmodernism-for-beginners
https://www.goodreads.com/book/show/27386024
https://galleryinfo.ir/Artist/fa/2275
https://www.instagram.com/p/BdLMsWelsHP/?igsi=NTllYXNoeHlrMDg1
https://esam.ir/item/38559233/%D9%BE%D8%B3%D8%AA-%D9%85%D8%AF%D8%B1%D9%86%DB%8C%D8%B3%D9%85-%D9%87%D9%86%D8%B1-%D9%BE%D8%B3%D8%AA-%D9%85%D8%AF%D8%B1%D9%86-%DA%86%D8%A7%D9%BE-%D8%A7%D9%88%D9%84-

PN AU
Jal o8l om0 ails

Yyo
VE0 5ub VA o las

https://library.art.ac.ir/inventory/405/527.htm

[°Mr~*~° Al gl IS cububb] R TSP FPRIAEA R EE S0 YIS SR SR G R i 3 O JRW1 | PP ES
Soloxo gy 0uSiils oyl o5 S )3 g ple oRils

https://ganj.irandoc.ac.ir/#/articles/2¢c535bae8a48068e6fc840ed7190e990

FV-Yeo Ve A VeV om e DS dslale .y ol 18 g oy Cony ((\WWAS) (b

https://www.noormags.ir/484803

)| oolid )l bbbl sohag, 059 Wonetlis (Yo p Sendad SS9y s (V0 0) o il Slims
(S ylern g o 0aSily (@il olKiils Loois e

https://ganj.irandoc.ac.ir/#/articles/1€849da340ee9070c969edb626bb8468

https://nashremarkaz.com/book/The-sociology-of-art

https://nazarpub.com/product/Azar

1 b lez potie ibls 5 5 b ol yoles Laeslis o wad ol olKole o (1 F+ V) il ¢ lolionrs

https://www.isah.ir/fa/downloadpaper.php?pid=6&rid=6&p=A

ol )5 bbbl 5\ poaa pm s ) 80 g base i (g Sus (9 g Sy (VYA Ll gt
PPN S p LT SR o o sle i oSy ‘Ql).e; olEzsls Jooss piiiia o |
https://noordoc.ir/thesis/57868

G\ g & 53 VAP Slaw joles cowad b o o golasl glo iz 5 ul Sl (VWAY) .o Boljoes
R PRI SN VPSP W VY

https://www.noormags.ir/1016099

‘;.\.QJ.S ‘SLQJ&B)J J.a.S.b W)AA w...: kS“\“A)\"; (\\“/\' ) £ ‘g5"L’°Js
https://www.iketab.com/1380A

S i e QS g\mais ji ) g\ pdee p (VYAF) Lz S S

https://www.iranketab.ir/book/23755-contemporary-iranian-art

BEST P CRUN LRI SO T I RUASVER\R SPUIR YIRSV A BT NIVAT NA VI G ) N D IIPRINLY

https://library.art.ac.ir/inventory/405/1042.htm



https://library.art.ac.ir/inventory/405/527.htm
https://www.noormags.ir/view/fa/articlepage/484803/%D9%BE%D8%B3%D8%AA-%D9%85%D8%AF%D8%B1%D9%86%DB%8C%D8%B3%D9%85-%D9%88-%D9%87%D9%86%D8%B1-%D9%BE%D8%B3%D8%AA-%D9%85%D8%AF%D8%B1%D9%86
https://nashremarkaz.com/book/The-sociology-of-art
https://nazarpub.com/product/%D8%B2%D8%A7%DB%8C%D8%B4-%D9%85%D8%AF%D8%B1%D9%86%DB%8C%D8%B3%D9%85-%D8%A7%DB%8C%D8%B1%D8%A7%D9%86%DB%8C/
https://www.isah.ir/fa/downloadpaper.php?pid=6&rid=6&p=A
https://noordoc.ir/thesis/57868
https://www.noormags.ir/view/en/articlepage/1016099/%D8%AC%D9%87%D8%A7%D9%86%DB%8C-%D8%B4%D8%AF%D9%86-%D9%88-%D8%AC%D9%86%D8%A8%D8%B4-%D9%87%D8%A7%DB%8C-%D8%A7%D9%86%D8%AA%D9%82%D8%A7%D8%AF%DB%8C-%D8%AF%D8%B1-%D9%87%D9%86%D8%B1%D9%87%D8%A7%DB%8C-%D8%AA%D8%AC%D8%B3%D9%85%DB%8C-%D9%85%D8%B9%D8%A7%D8%B5%D8%B1-%D8%A8%D8%B9%D8%AF-%D8%A7%D8%B2-1960
https://www.iketab.com/%D8%AA%D8%A8%D8%A7%D8%B1%D8%B4%D9%86%D8%A7%D8%B3%DB%8C-%D9%BE%D8%B3%D8%AA-%D9%85%D8%AF%D8%B1%D9%86%DB%8C%D8%B3%D9%85
https://www.iranketab.ir/book/23755-contemporary-iranian-art
https://library.art.ac.ir/inventory/405/1042.htm

https://www.iranketab.ir/book/83119-postmodern-explained

S S (2 e (S9ge -w) (b2 y gy 1) eSS A S (VW YAD) .o« She
https://www.iranketab.ir/book/12880-calligraphic-painting
Olez SR il 000 ey 5 8303 0w GXaD g0 (VTAD) T 48,09

https://www.iranketab.ir/book/112895-modernity-and-postmodernity

Reference

Ahmadi, B. (1995). Doubt. Markaz Publishing. https://nashremarkaz.com/book/The-
book-of-doubt [In Persian].

Arnason, H. H. (1977). A History of Modern Art. Thames and Hudson.
https://search.catalog.loc.gov/instances/690e47e2-653c-5713-acde-
37d0092778e0?0option=advanced&pageNumber=1&query=title Al11%20
containsAl1%20%22 A%20History%200f%20Modern%20Art%22%20AND %20
contributor%?20containsAl1%20%22 Arnason%22&recordsPerPage=25

Collins, J. (1987). Postmodernism and cultural practice: Redefining the parameters.
Screen, 28(2), 11-27, https://academic.oup.com/screen/article-abstract/28/2/11/1
610346?redirectedFrom=fulltext&utm_source=chatgpt.com#

Dehghani Sanich, N. (2021). An Explanation of the Formalist Approach to the
Calligraphy-Painting Movement during the Pahlavi Period [Unpublished
master’s dissertation]. Khatam University, Faculty of Art and Architecture.
https://ganj.irandoc.ac.ir/#/articles/1e849da340ee9070c969edb626bb8468  [In

Persian].

Derrida, J. (1987). The Truth in Painting (G. Bennington, & I. McLeod., Trans.)
University of Chicago press. https:/press.uchicago.edu/ucp/books/book/
chicago/T/bo27619982.html

Duvignaud, J. (2000). The Sociology of Art (M. Sahabi, Trans.). Markaz Publishing.
https://nashremarkaz.com/book/The-sociology-of-art [In Persian].

Ehsai, M. (1974). Untitled [Oil on canvas; 122x82]. Retrieved April 5, 2025, from https://
www.instagram.com/p/CDjj4Arg5JX/?1gsi=MTIqgOGJ0a2U0d2kwNg%3D%3D

Ehsai, M. (2013). Blue Dance [Oil on canvas; 204x292 cm]. 5" Tehran Auction. https://
tehranauction.com/en/auctions/may-2016/51-mohammad-ehsai-2

Gy glaasn s olulis
alae i sls JBT 50 avus jue
e Lo, maa— A,


https://www.iranketab.ir/book/83119-postmodern-explained
https://www.iranketab.ir/book/12880-calligraphic-painting
https://www.iranketab.ir/book/112895-modernity-and-postmodernity
https://nashremarkaz.com/book/The-book-of-doubt/%DA%A9%D8%AA%D8%A7%D8%A8-%D8%AA%D8%B1%D8%AF%DB%8C%D8%AF
https://nashremarkaz.com/book/The-book-of-doubt/%DA%A9%D8%AA%D8%A7%D8%A8-%D8%AA%D8%B1%D8%AF%DB%8C%D8%AF
https://search.catalog.loc.gov/instances/690e47e2-653c-5713-acde-37d0092778e0?option=advanced&pageNumber=1&query=titleAll%20containsAll%20%22A%20History%20of%20Modern%20Art%22%20AND%20contributor%20containsAll%20%22Arnason%22&recordsPerPage=25
https://search.catalog.loc.gov/instances/690e47e2-653c-5713-acde-37d0092778e0?option=advanced&pageNumber=1&query=titleAll%20containsAll%20%22A%20History%20of%20Modern%20Art%22%20AND%20contributor%20containsAll%20%22Arnason%22&recordsPerPage=25
https://search.catalog.loc.gov/instances/690e47e2-653c-5713-acde-37d0092778e0?option=advanced&pageNumber=1&query=titleAll%20containsAll%20%22A%20History%20of%20Modern%20Art%22%20AND%20contributor%20containsAll%20%22Arnason%22&recordsPerPage=25
https://search.catalog.loc.gov/instances/690e47e2-653c-5713-acde-37d0092778e0?option=advanced&pageNumber=1&query=titleAll%20containsAll%20%22A%20History%20of%20Modern%20Art%22%20AND%20contributor%20containsAll%20%22Arnason%22&recordsPerPage=25
https://academic.oup.com/screen/article-abstract/28/2/11/1610346?redirectedFrom=fulltext&utm_source=chatgpt.com
https://academic.oup.com/screen/article-abstract/28/2/11/1610346?redirectedFrom=fulltext&utm_source=chatgpt.com
https://press.uchicago.edu/ucp/books/book/chicago/T/bo27619982.html
https://press.uchicago.edu/ucp/books/book/chicago/T/bo27619982.html
https://nashremarkaz.com/book/The-sociology-of-art
https://www.instagram.com/p/CDjj4Arg5JX/?igsi=MTlqOGJ0a2U0d2kwNg%3D%3D
https://www.instagram.com/p/CDjj4Arg5JX/?igsi=MTlqOGJ0a2U0d2kwNg%3D%3D
https://tehranauction.com/en/auctions/may-2016/51-mohammad-ehsai-2/
https://tehranauction.com/en/auctions/may-2016/51-mohammad-ehsai-2/

PN AU
Jal o8l om0 ails

Yyv
VE0 5ub VA o las

Fathi, G. (1387). Untitled [Oil on canvas, 156 x 125 cm]. Retrieved October 13, 2025, from

https:/www.mutualart.com/Artwork/Untitled/61C43D2FBICSECSB99DA0DI13155AD87

Fathi, G. (2007). There is no handwriting on the wall [Mixed media on canvas; 140
x 170 cm]. GalleriewNow. Retrieved October 13, 2025, from https:/www.

galleriesnow.net/artwork/there-is-no-handwriting-on-the-wall

Hanifeh, 1. (2018). Processualism in Calligraphy-Painting and Contemporary Iranian
Line-Painting [Unpublished master’s dissertation]. University of Science
and Culture, Faculty of Art and Architecture. https://ganj.irandoc.ac.ir/#/
articles/2¢535bae8a48068e6fc840ed7190¢990 [In Persian].

Jabbari, S. (2004). Untitled [Oil on canvas, 100 x 150 cm]. Retrieved October 13, 2025,
fromhttps://www.instagram.com/p/BdLMsWelsHP/?igsi=NTI1Y XNoeHIrMDg1
[[In Persian].

Jabbari, S. (2005). Lot 104: Four Gardens [Oil and acrylic on canvas; polyptych
Four panels; each 100 x 100cm.; overall 200 x 200 cm]. Invaluable. Retrieved
October 13, 2025, from https://www.invaluable.com/auction-lot/four-gardens-
104-c-18htbsz26w [In Persian].

Janson, A. F. (2002). Postmodernism: Postmodern Art (M. Goodarzi, Trans.). Asr-e
Honar Publishing. https://esam.ir/item/38559233 [In Persian].

Jencks, C. (1995). What is post- Modernism? (F. Mortezaee, Trans.). Gonabad: Marandiz
Publishing. https://library.art.ac.ir/inventory/405/527.htm [In Persian].

Keshmir-Shekan, H. (2017). Contemporary Iranian Art: Roots and New Perspectives.
Nazar Publishing. https://www.iranketab.ir/book/23755-contemporary-iranian-

art [In Persian].

Khalaj, R. (2007). Postmodernism and postmodern art. The Art Book Monthly, (107—
108), 20-27. https://www.noormags.ir/484803 [In Persian].

Lyotard, J. F. (2008). The Postmodern Condition: A Report on Knowledge (H.
Nozari, Trans.). Gam-e No Publishing. https://www.iranketab.ir/book/83119-

postmodern-explained [In Persian].

Maleki, T. (2016). Calligraphic Painting: Selected Works of Yousef Rezaei (S. Mahdavi,
Trans.). Nazar Publishing. https://www.iranketab.ir/book/12880-calligraphic-

painting [In Persian].


https://www.mutualart.com/Artwork/Untitled/61C43D2FB9C8EC5B99DA0D913155AD87
https://www.galleriesnow.net/artwork/there-is-no-handwriting-on-the-wall/
https://www.galleriesnow.net/artwork/there-is-no-handwriting-on-the-wall/
https://ganj.irandoc.ac.ir/#/articles/2c535bae8a48068e6fc840ed7190e990
https://ganj.irandoc.ac.ir/#/articles/2c535bae8a48068e6fc840ed7190e990
https://www.instagram.com/p/BdLMsWelsHP/?igsi=NTllYXNoeHlrMDg1
https://www.invaluable.com/auction-lot/four-gardens-104-c-18htbsz26w
https://www.invaluable.com/auction-lot/four-gardens-104-c-18htbsz26w
https://esam.ir/item/38559233/%D9%BE%D8%B3%D8%AA-%D9%85%D8%AF%D8%B1%D9%86%DB%8C%D8%B3%D9%85-%D9%87%D9%86%D8%B1-%D9%BE%D8%B3%D8%AA-%D9%85%D8%AF%D8%B1%D9%86-%DA%86%D8%A7%D9%BE-%D8%A7%D9%88%D9%84-
https://library.art.ac.ir/inventory/405/527.htm
https://www.iranketab.ir/book/23755-contemporary-iranian-art
https://www.iranketab.ir/book/23755-contemporary-iranian-art
https://www.noormags.ir/view/fa/articlepage/484803/%D9%BE%D8%B3%D8%AA-%D9%85%D8%AF%D8%B1%D9%86%DB%8C%D8%B3%D9%85-%D9%88-%D9%87%D9%86%D8%B1-%D9%BE%D8%B3%D8%AA-%D9%85%D8%AF%D8%B1%D9%86
https://www.iranketab.ir/book/83119-postmodern-explained
https://www.iranketab.ir/book/83119-postmodern-explained
https://www.iranketab.ir/book/12880-calligraphic-painting
https://www.iranketab.ir/book/12880-calligraphic-painting

Nozari, H. (2006). Modernity and Postmodernity. Nagsh-e Jahan Publishing. . https://
www.iranketab.ir/book/112895-modernity-and-postmodernity [In Persian].

Pakbaz, R., Emdadian, Y., & Maleki, T. (2001). Pioneers of Contemporary Iranian
Art: Charles Hossein Zenderoudi. Mahriz. https://www.goodreads.com/book/
show/27386024 [In Persian].

Paul, J. A. (2005). Postmodernism for Beginners (H. Nozari, Trans.). Nazar Publishing.
https://www.iranketab.ir/book/23504-postmodernism-for-beginners [In Persian].
Pilaram, F. (1976). Untitled [ Tempera on paper; oil on canvas; 104 x 153 cm]. Gallery

Info. Artwork No. 125. Retrieved October 13, 2025, from https://galleryinfo.ir/
Artist/fa/2275 [In Persian].

Qarabaghi, A. (2001). The Genealogy of Postmodernism. Office of Cultural Research.
https://www.iketab.com/1380A [In Persian].

Richard, K. (2004). Art From Impressionismto the Internet(N. Taslimi, Trans.). Hekayat-e
Ghalam-e Novin Pulbishing. https://library.art.ac.ir/inventory/405/1042.htm [In

Persian].

Samadzadegan, B. (2008). Globalization and critical movements in contemporary
visual arts after 1960. Journal of Fine Arts—Architecture and Urbanism, 36,
101-110. https://www.noormags.ir/1016099 [In Persian].

Sami‘azar, A. (2018). The Birth of Iranian Modernism. Nazar Publishing. https://
nazarpub.com/product/Azar [In Persian].

Shiva, A. (2014). A Study of the Theoretical Foundations of Calligraphy-Painting and
Its Position in Contemporary Iranian Art [Unpublished master’s dissertation].
University of Tehran, Faculty of Fine Arts, Faculty of Visual Arts. https://noordoc.
ir/thesis/57868 [In Persian].

Sistanian, E. (2022). Analyzing the position of the holy matter in contemporary
Iranian calligraphy considering the concept of globalization in calligraphy.
Interdisciplinary Studies of Arts and Humanities, 1(1), 57-79. https://www.isah.
ir/fa/downloadpaper.php?pid=6&rid=6&p=A [In Persian].

Smagula, H. J. (2002). Currents: Contemporary Directions in the Visual Arts (F.
Ghabraee, Trans.). Daftar-e Pajouheshhay-e Farhangi. https://www.iranketab.ir/

book/48164-currents-contemporary-directions-in-the-visual-arts [In Persian].

Gy glaasn s olulis
alae i sls JBT 50 avus jue
&ML.A)._\:;“—)IJLLLJ


https://www.iranketab.ir/book/112895-modernity-and-postmodernity
https://www.iranketab.ir/book/112895-modernity-and-postmodernity
https://www.goodreads.com/book/show/27386024
https://www.goodreads.com/book/show/27386024
https://www.iranketab.ir/book/23504-postmodernism-for-beginners
https://galleryinfo.ir/Artist/fa/2275
https://galleryinfo.ir/Artist/fa/2275
https://www.iketab.com/%D8%AA%D8%A8%D8%A7%D8%B1%D8%B4%D9%86%D8%A7%D8%B3%DB%8C-%D9%BE%D8%B3%D8%AA-%D9%85%D8%AF%D8%B1%D9%86%DB%8C%D8%B3%D9%85
https://library.art.ac.ir/inventory/405/1042.htm
https://www.noormags.ir/view/en/articlepage/1016099/%D8%AC%D9%87%D8%A7%D9%86%DB%8C-%D8%B4%D8%AF%D9%86-%D9%88-%D8%AC%D9%86%D8%A8%D8%B4-%D9%87%D8%A7%DB%8C-%D8%A7%D9%86%D8%AA%D9%82%D8%A7%D8%AF%DB%8C-%D8%AF%D8%B1-%D9%87%D9%86%D8%B1%D9%87%D8%A7%DB%8C-%D8%AA%D8%AC%D8%B3%D9%85%DB%8C-%D9%85%D8%B9%D8%A7%D8%B5%D8%B1-%D8%A8%D8%B9%D8%AF-%D8%A7%D8%B2-1960
https://nazarpub.com/product/%D8%B2%D8%A7%DB%8C%D8%B4-%D9%85%D8%AF%D8%B1%D9%86%DB%8C%D8%B3%D9%85-%D8%A7%DB%8C%D8%B1%D8%A7%D9%86%DB%8C/
https://nazarpub.com/product/%D8%B2%D8%A7%DB%8C%D8%B4-%D9%85%D8%AF%D8%B1%D9%86%DB%8C%D8%B3%D9%85-%D8%A7%DB%8C%D8%B1%D8%A7%D9%86%DB%8C/
https://noordoc.ir/thesis/57868
https://noordoc.ir/thesis/57868
https://www.isah.ir/fa/downloadpaper.php?pid=6&rid=6&p=A
https://www.isah.ir/fa/downloadpaper.php?pid=6&rid=6&p=A
https://www.iranketab.ir/book/48164-currents-contemporary-directions-in-the-visual-arts
https://www.iranketab.ir/book/48164-currents-contemporary-directions-in-the-visual-arts

PN AU
Jal o8l om0 ails

yya
VE0 5ub VA o las

Wallis. B. (1984). Art After Modernism: Rethinking Representation. The New Museum
of Contemporary Art. https://books.google.com/books/about/Art After
Modernism.html?id=rewkAQAAMAAJ

Wheale, N. (1995). The Postmodern Art: An Introductory Reader. Psychology
Press. https://books.google.com/books/about/The Postmodern Arts.
html?id=tn8p8SpJzBkC

Wolcott, A. (1996). Is what you see what you get? A postmodern approach to
understanding works of art. Studies in Art Education, 37(2), 69-79. https://www.
jstor.org/stable/1320508

Zenderoudi, C. H. (1970). Gazbefan [Acrylic on canvas; 97 x 131 cm]. Art.Salon.
Retrieved June 14, 2025, from https://www.art.salon/artwork/charles-hossein-
zenderoudi_gazbfan AID45414

Zenderoudi, C. H. (1976). Untitled (From the Number Series) [ Acrylic on paper; 76.4
x 56 cm]. Sothby’s. Retrieved July 11, 2025, from https://www.sothebys.com/
en/auctions/ecatalogue/2016/twentieth-century-art-middle-east-116226/lot.11.

html?utm_source=Pinterest&utm_medium=organic



https://books.google.com/books/about/Art_After_Modernism.html?id=rewkAQAAMAAJ
https://books.google.com/books/about/Art_After_Modernism.html?id=rewkAQAAMAAJ
https://books.google.com/books/about/The_Postmodern_Arts.html?id=tn8p8SpJzBkC
https://books.google.com/books/about/The_Postmodern_Arts.html?id=tn8p8SpJzBkC
https://www.jstor.org/stable/1320508
https://www.jstor.org/stable/1320508
https://www.art.salon/artwork/charles-hossein-zenderoudi_gazbfan_AID45414
https://www.art.salon/artwork/charles-hossein-zenderoudi_gazbfan_AID45414
https://www.sothebys.com/en/auctions/ecatalogue/2016/twentieth-century-art-middle-east-l16226/lot.11.html?utm_source=Pinterest&utm_medium=organic
https://www.sothebys.com/en/auctions/ecatalogue/2016/twentieth-century-art-middle-east-l16226/lot.11.html?utm_source=Pinterest&utm_medium=organic
https://www.sothebys.com/en/auctions/ecatalogue/2016/twentieth-century-art-middle-east-l16226/lot.11.html?utm_source=Pinterest&utm_medium=organic

	_Hlk190938247
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_Hlk156898837
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack

