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Abstract

Introduction: The Safavid period marks a peak in Iranian visual arts, especially miniature
painting, supported by political stability and royal patronage that produced numerous illustrat-
ed Shahnameh manuscripts. Frontispiece illustrations, often double-page compositions with
refined illumination, vibrant colors, and extensive gold, served beyond decoration as state-
ments of royal authority and legitimacy. They frequently depicted battle, festivity, or mytho-
logical scenes affirming dynastic grandeur. The Qur’anic narrative of Solomon (Sulayman)
and Bilqis became a favored frontispiece subject from the mid-ninth/fifteenth century. As a
prophet-king commanding humans, jinn, animals, and winds, Solomon embodied the ideal of
combined spiritual and temporal power. The Safavid Shiraz school, rooted in Inju and Timurid
traditions, reached refinement in the sixteenth and early seventeenth centuries. While absorb-
ing influences from Tabriz, Mashhad, and Qazvin, it retained distinctive traits: naturalism,
meticulous detail, vibrant costume, crowded compositions, ultramarine-gold palette, and a
modular grid-based structure integrated with text. Many dispersed Shiraz manuscripts remain
understudied. This article examines two anonymous frontispiece pairs of Solomon and Bilqs:
one from a Shahnameh dated 940-950 AH / 1533—-1543 CE in the David Collection, Copen-
hagen, and another from a Shahnameh dated 990-1000 AH / 1582—1592 CE in the Freer Gal-
lery of Art. These previously unexamined works illuminate the visual language, symbolism,
and inter-school dynamics of Safavid Shiraz painting.

Purposes & Questions: The principal aim is to identify shared features and distinctive differ-
ences in visual elements, symbolism, and school influences in the two frontispiece pairs. The
study examines how Shiraz artists imaginatively reinterpreted the Solomon-Bilqis narrative
through visual and symbolic means, how compositional and iconographic choices evolved
over the fifty-year interval, and how earlier traditions— Ilkhanid, Timurid, and early Safavid
styles of Tabriz and Qazvin—shaped their formal and symbolic vocabulary. Three research
questions guide the inquiry: (1) How is the artist’s imaginative interpretation of the Solomon
and Bilqis narrative manifested through visual and symbolic motifs in each pair? (2) What
commonalities and unique differences appear in visual compositions, figural types, architec-
tural settings, and treatment of supernatural beings? (3) In what ways have earlier painting
traditions influenced the stylistic, structural, and symbolic qualities of these Shiraz works?
Addressing these questions advances understanding of the Safavid Shiraz school’s identity
within Persian manuscript painting and highlights frontispiece imagery as a vehicle for the
intertwined ideals of kingship, prophecy, and divine favor.
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Methods: The research employs a descriptive-analytical methodology grounded in iconogra-
phy and supported by library investigation. Iconographic analysis decodes layered meanings
of motifs—thrones, angels, demons (div), animals, birds, architecture, and landscape—while
comparative analysis identifies formal, compositional, and symbolic correspondences and di-
vergences. Each pair is examined independently for composition, geometry (hidden frame-
works, golden-section divisions, index-square placement of principal figures), figural typolo-
gy, color symbolism, and fidelity to the Qur’anic account in Siirat al-Naml. The pairs are then
compared, and their relation to selected earlier and contemporary manuscripts (Shahnameh of
Shah Tahmasp, Khamsa of Shah Tahmasp, Shahnameh of Shah Ismail II, and Shahnameh of
Qavam) is assessed to trace influence. Sampling was purposeful: the two double-page frontis-
pieces were selected from a corpus of approximately twenty-five Solomon-Bilqs illustrations
for their shared Safavid Shiraz attribution, use of gold and silver, and status as opening pages
of Shahnameh manuscripts.

Findings and Results: Comparative analysis reveals clear contrasts illuminating continuity
and change within the Safavid Shiraz school. The David Collection frontispieces (ca. 1533—
1543 CE) project Solomon’s regal power through a resplendent throne with arabesques and
dragon heads, dense demons, rich animals and birds (hoopoe, simurgh, predator and prey at
a silver pool), elaborate architecture with star-and-cross tiled floors, and a golden sky. These
features echo Ilkhanid and Timurid conventions of lavish royal imagery. Bilqis appears veiled
and contemplative, emphasizing wisdom; demons around her suggest temptation. Silver
marks water and gold marks celestial elements. By contrast, the Freer Gallery frontispieces
(ca. 1582-1592 CE) adopt a restrained composition privileging Solomon’s spiritual authority
and the ideal of the just ruler uniting religion and governance. The outdoor setting features
spongy rocks, blue sky with swirling clouds, and paired Safavid carpets. Angels display nat-
uralistic [ranian faces, some wearing bork headgear; one dances amid musicians, introducing
Sama. Demons are fewer and distant; animals are largely omitted from Bilgis’s page. Bilqis
reclines unveiled and relaxed, aligning with Shiraz naturalism. Solomon’s calm posture, Irani-
an features, and subdued palette underscore a spiritual ideal of kingship. Both pairs use Shiraz
network composition, placing principal figures in index squares above the midline. Shared
motifs—thrones, angels with golden flames or fruit, animal-headed demons, the simurgh,
and gold-ultramarine symbolism—demonstrate iconographic continuity. Differences reflect
chronological development: the earlier works retain stronger Mongol-Timurid traits and
denser supernatural populations; the later works show greater naturalism, open space, and
integration of Safavid courtly fashion. Inter-school analysis confirms that David Collection il-
lustrations draw on dragon and rocky-landscape conventions of Aqa Mirak and Tabriz artists,
while Freer illustrations affiliate more closely with later Shiraz and Qazvin works, including
the Shahnameh of Qavam.

Keywords: Solomon, Bilqgis, Miniature, Shahnameh, Safavid Shiraz School, The David Col-
lection, The Freer Gallery



ol 33 95 318 ;0lod s yolis b Sl
3 g oS0 33 il g (slowdes (530 )15 33 (S0
(2266 gogls s gomoaolinli) s9a0

" il g 0 Wighler i 30

1E-0/ Y44 e 1£40/+1/10 i bpded TR TR AT ACr e
180/ V1Y T893 1E-411Y1) 1 ole 5555k

N Glwie
g5y dlio s

DOI: 10.22070/negareh.2025.20088.3500

INYLEN

‘G‘mJJ GL‘J.]G L: (594 J‘);"‘j“ ;_GS.A a0 (5LM.¢L:AL4.B od uIn:sLque;s LsLAbJLi's :doudo
sladias 5w LSl cue g e g ST alad (35 51 53158 (3080 slacuall 5 oui) slass,
9 Olaskes B eadaiilin S 8IS0 9 i 55y (ol BaadS o sl 4 | goababiad b a0
A oo gy 15 (3a Y A4 ) a8 (6,IK (3290481 ) 3l de sano sladalialis Hu uidls
S o T Bl iy gt | (25K SIS (55l ol s ey pualic

5 &l sealad (g pms yalic Hulas olas S| ial Ll (o o5y () aa lad g g Slaal
Olaabes olaiyls suaie 53 (50 s la Y Sl wile slae (5a o5 U s caulas 515 oyl 3K oljeigtz
ol G153 o SIial s sas ¥ Sosd il o faaled 5 (s ey solic Gosb 51 G 8e pudls
Sl €IS 551 Lae HIS0 o a5 S Gy IS0 (6 0S80 Y S Las IS0yl (g pucns

aeal GBS palio 5 (e 5 (o slad 0K 55 b (hlat - 53 o 55y Uhso LAGAY,
o lacalis oLl (gl (Aulsd JalaS g Gaalad 5 (g e molie s 6l Sl Jolas
el 438 S Lac 443

Jeado (5 5lars 5ol gan o)) a0 Jlao AT Lu gl de gana 5K was o (L 7l el g Lladidl
EAS IS Jslie 50 sl (55505 5 I sie slacis 3 e 535l ST lasles 0508 o588 5
Iy e sSa 5 0ns Bsm 5 soiae dia oyl alib 5 ELE,8 5 sda (Jolate uuS 5 L 8
5 ol (@laiih aas oo OLs ) (ol Smanle wiile Sl a3 (a5 (L8 S50 5 SIS o0 s 5
olaa G 5 sasal 3 (I8 o 5 a3 uled I Sie 5 danae gl de gane Ho ol o late
30 g0 0BG (g shen (5558 5 g5 U gal Lae 51K sl ol Suals

2208 S AB sl e pame (s s Hlon e o lialit (5 SIS il Ll isualS (18319

(J\;\.um b‘“"“f&“)d‘)ﬂ‘ xu|)€:» (oS C:.:_u_).: b&iﬁ‘.} “5_)‘.0.1-:: 9 ‘).:\.A suSiinly “;cu.m‘ _).\.A ﬁ.ﬁ:.‘, :._\.Ai:‘)‘ U_MLL:._)lS LSJ'LJ“‘J*
Email:Jalilvand farahnaz@modares.ac.ir

Email:Shayesteh@modares.acar ..l sl () 55 «ude s 55 8201 o5 5lans 5 5ia suSiils  ollial jia s 5 S ladilasss

srpiaiis s ualic falei s
ERVMEES PP o o
A=V (0208 A8 5 aghs 42 gans

Sl ligeai sl sla 5


https://orcid.org/0000-0003-1295-0065
https://orcid.org/0009-0007-9470-7099

»

PN AU
Jal o8l om0 ails

y.
\f~0 ‘)ﬁl—g V°\ 5)[.6&.:;!

G sshe Hlad 550 weliald 4 by e oS
e gane 534S ol (5508 (goaa 4048 5,0
8,50 (e 59 ol b sdas Slails SLasS wgly
G0l 4 ot Sload 550 welials 4 b 5
25 I8 3 € il go s 5a8 550 V1o oA
wresl b gdae S5 50 ) Gl peaivanal duss 5o
@2k (ol salie 5 olslh8 olida b BT ol
a1 Gl 5 Glade by 31 LA
‘(Qli:..i{a 9 &l\,{a) Sl 52 o Slasl glas Sy
Winly S158 bl Ho ddu,y € ollga 5 (B0
wwlswd 3388 Slw s 5o W e IS 5 Cuali b
S la G, 3 BT Cnl SEaae (oo s
S Gy Ol el sadesliind @Hlales b
098 sl palie 5 ool sl 5 aalllae <
00 G olae 8K Gl wilas oo ssia BT
Slakis 223 e 5l S e aali |y Las,ISS
Olsiet O a5 oL ol Ol gieds
Oloeds loldl olosage 5 cuasll Glas
ol (hg 5 Cnl ook Ol imlosle (sl gos puas
LSIL S S5 4 sSass 0ol s
Dby oo 5ok Lo, 5 (Kia 8 5 Jus asalis
obls ablindia plash (S&s (oo
Ol 5 s polic Gk S Gudly 5 (ladles
Uoli b S o, gu Buld Julad oK g0 9
Goaa VA4 9048 ) Jlwor ol
ol 5 wloads 3la Slhud Se o (a8
2 (5055 5 3258) Oy (25Ke slacin il
G 538 Ol SBlaal 51 LIS oyl (5 soled 5 Sare
o Gl Bl o WS oo Glapus ol
teswl I S

Olaslas culg)y (olaidl o e e g5l
G e (nalad 5 gas yalic Gusb 5l Guils
Sl €8l as

oSO8 S0 LBl s Sl ssms 4n Y
o s g0 saaliie 8,55 50 0yl (s (g s yualic
sﬂﬁuxu;%;yﬂﬁ&gumx
Sl L3l las &5 ol o,lia i

O 953 Casaal § &y g b
S Olsieds s shem 8599 5o Sl s SHKS S
L 55 59 (oo B Ol sl (538 B 53 S 5 )
il ol soS ) o ,SK i JolS5
5 Ll o3st O Slas ssay 3 ok

douda

ol Llsal a5 (S sske B0
slayia o 5o &S sy slad & Oyl i
st 5B (oS 4 (SO 83 54 (panuaS
Wy O selaial 5 el ol cdbons
Al 5 Hladiney (Olaie 3 51 5l 0 culaa b ol aa
_)\3] ‘,S:m 9 weliald ) goaaie §gme glada s
oas e 5o Glulaigiy e, s ool
clacnn b ol ladsbials daadl !
Slosla 5 b e alb 2 g, 5 ik
s Glas | 531 goma i) 5 aiS alal s Sl
ool i Lol (sl sine 4 Y pane Gislai iy
aal (Sae Las K ) dadolialss o 5 3)ls
hal lacwad s b oh 5 055 O pladas
oS LalSe L5L Latla gt e ol 1,
w9ss OleSla cue godie 5 @d sl b lasla
Ssgie 83394 (S5 ZJJJ—JE‘T 2 e ()
o8 culgy @00 Ol (2LIOES ol Hu el
sasald gl e Olsieds (udly 5 Oladles
RCLP 1P °4Lfl~‘JJJA OISO ol s
Sres okl olbhis o) sod wlel las K0 0
>0 B o ‘szu.u‘)l oo glada s LSLC“‘ BX)
OBwas il was oo Glas Au,l aaled
Sl Ho Gl siae 5 95 S (2l Sl
@Ol s Gudl oy Glale glaceass
LS (ol oladn o Gudly 5 Glasles ol )3
23 55 cnedl BNALIS (somh s 08 B
353 55 aluly oS (g omely sy o500 o Sia i
© Pl glasans Hu plaSla 5l ol Gllae
iy e ladk

slas 50 (58 slacis o s oS 5l el 5K
gl © ot S99 Lo Wil sosas 5 sauld]
Ssasb S fpl Oliesia aa; ssa oIS
5 Sgdie a8 5o Jshite slain 31 sy ,8h
Lo Shs s tuile dinly s sa (B J ool 4 (938
© s (@l Soaub Jola e ol ol
09 el sand (S5, OKela wdy b ol
et LAl 5 oMb sassaY S, das,lS

el (e 5 (e
Ceolel 3,088 5o Gulss 5 Jalas 5 el (hass
5 ale (sshem Hlpad 3o Sl (slacalials 3|
o ga o w3 S 13 dalllass ) go o $SE oS il
ols) el swibe Bl Alal LapT olaie s




olias HbTwlen < ol olicls Gulal 515 Las, K8
oo 03 (Olasles o paa) Glwls Lo 548 4S waly
a4l L1E o7 o blE 5 OB Gadls
Cighae Lol Jaks 4 Gam 5 1 Las,lSs Lo ghaa
dias b b Jaael oS 51 Glaie yia ol sud
.&‘édﬁ&d)ﬁgé}ﬂ‘d\’bﬁﬁmdmﬁ@uﬁj&)m
S, a5 oo sls sla ;‘31\93 Lolialiny s o
€ (Ve:7) 5w 5 lolhe wssion 8o Sl
6,0 YA 31 Gl o slaialy 5y A o) ey
G by o Gola iy 8, g0 4 ujls asa
Soad oo Gaed QBT ol Guiily 5 Glal
GRS Baad 4 guis | o 31 0l 5 S,
lod dane 1) 0T Gusidsd 5 il s
(S5 duwslBon UlEs Hu .ilos < S sl
Gunld w5 o108 oo Ol sladas
5 osaS SV IS pod s (WWAR) L8
3 e sasbial ol fins udS Lenlis 4 (g shuo
ol GBS g0 ol slagculs o1 s gual £ 65
8 s V) B A glag 8 Sle) 3,50 L9
L, bgs e Las K0 ol 51 (SOl A 5
L Gl T &€ el Glasbis Gulao 51 (S50
Jalsoy Als o s oo olas Glade SES o,
salel 4 glaie LWl jaiad slas K 5 ot
Lo 5503 ot a5k 058 ol 5 pas 03
o (WAQ) ablS wouly o BLLES o
o8 o Galays LoYland gladdis glas K
ALaaly 55050 05180 o s a3y 0ol O (o
9 Olales (ulas (o guad 53 6,80 S 5 (laskis
oo Se,lal wilsud L dadin S Ho 4SS udly
03 Slagase ol 5 Olasde oS58 S
el aols i | gl Ik
oo Lblad ol Solad Wig,y ceuym s o
(\Y/\a\) ublSAA K) GJL.:Z&‘ ‘«GA)L.HI G;J‘S:’
ISules 5 ol S dled sla S5as s @
s Blaak . Sl SO o bl s oo
9 Olaas B8 (s 550 slas, S 5 (S
Joladn Ul o ol pola K gleda Ho uidls
Sl SO L S0 s S e sla S5
5 udllinrs wbla —suSK LG das o
S8l cAlis 5 s 4 (V) sl U
LLIL slas,lS 5 (sshie 550 Ol SE
Jalas o 50 oS olas, K0 51 (S 5 wlasals 5uSK
ol Gl g Glaskin 5,180 wlssls S8 s

5 Lasge oo b sine ALALLEL 5 swiSlyy sladias
o0 el b 5sia (lea slaclasls
slobale 5 SlaS pupy Wl 518
G Gl Ol esiws S e sladas
e ol (slae 18 G aile Jsdae b oless sLls)
o9 1y goid Slallae mlia 5 su,sl aalys 1y
3 Gshen Hlad e (5 8,18 HBT Al L
ool ise anls8 suiil sa (sl olaie yia HIS B gk
IS 59 g0 08 o8 b adi S Ghasly Ol
sl S5 5380 calbid gl )b (ulial
pal i g shen Hloud uﬂ‘JT“i‘:s o9 Calas 5 (s
So9 4 Oy SIS SIS gy (igen S
S @ieglee wels 5 pala slaSan Sigs
@l Wl 53 oo 5,5 wad Hu GBA 3y Gl S e
© oudds ol s ST slagiags; sl ¢l
il 855 o)

BB 953 A9,

oolpen S ol (Bl allls & a3y o
shlad b g3 Eg, o ssliiad b o) slasals
5 (eoSdled (plsiae Jida3 n Ssele
Gim3 bmd s ol swuialadl wlubis,lal,
Sl 5 (5t el il conaad LA T Julat
L& oo (Ol wedia 5 b)) (2l
5 Lacalad Guges 0adi gy Sl &gty
o] e @l (a5 oAl slac 4l
GE,I8 Aubl s pnse wSlSe b )
ebe 3ok 5 oledlb GJJTCA.A Soads ol
83 53 Wradad (5,8 g ol sndialadl lOlALES
Lo (S0 995 SnS 5K Y0 (lae 5l 5 ol
OIS b s oS Guidly 5 Glasles Glals b
ool elials go 3l el a5l pan 5 $SB
L oaolel slas )& (gl)ls 4S (g shum Sl oud 5,50
9 el gl 5 Gudly 5 ladles Gulae ( paine
IV XUV PSE| 9 PR PO I | LI LS

| ohaghy iy
fd o9 SMA) slas)gel  Jady dlas o
J:i\,-‘el% K] bJ‘b &)l:) c((C)LA:LLt.u CAJ.J.AA 4Lnd
solie oy 4 (Zarezadeh & Jalilvand, 2024)
Sl ad ool L, (Al 53 s

srpiaiis s ualic falei s
ERVMEES PP o o
A=V (0208 A8 5 aghs 42 gans

Sl ligeai sl sla 5

dala3 oo 835 @ Ml N
i ool OL b LU
0o Bl S lesshad b
G oaase oSl (o Siags
o eliae S3sec glaasy
wlelbid e glaglasl



»

PN AU
Jal o8l om0 ails

1.Bulletin of the National
Gallery in Prague

I
\f~0 ‘)ﬁl—g V°\ 5)[.6&.:;!

aas o GLES 9 80 S gy ) ()l ad wd yor
slacio G (sl asm s b Olud s S«
C..u-u‘ suile J‘JL&J GJJA:I:

ot 53 (5Lt g5 o s s 45 i o
sl g 525 SLAGS 29 A 9Ty Bl

9 Gy salic Hlanalas 5 dlas 5y S,
B g9 o3 oully o Glardu slae, K5 Gl
e S (580 SIS s Oiged (ulab
G S € Ve M emead b Caday
lls,y o ol 3k (e SMA) sladiia
dlie cpl wijls da s GGl Gl Lo ol sl
o LS55 389 Lanlie 5 ol 4 Baee
Bad a5l sy go woliall oo 5 Gislad iy 55K 59
saliiuls s g0 (s s solic puoss (Julad Lol
Ol a5 (suisS J5 ¢(5 s Sl pad IS 5o
Mo ba Jala S 6,0 50 Ha Lo G, K
Sl solaiial 5 GUGls el Lo Sload late i
Ol eOnina ol 3 GBIA 5o 5K Gl 5508 (588
Olola 5 Olaie ia olulich pue a5 b dllis
Gl slor somar sialie Jdad Gl s o
Oy (5518 S 5 Glate ia Ss ST L ol 3
dlie ol 0S o solain) Laaas oy racad L
3509 O welala (iola iy 5, g0 5 Bys
OF il e ey 5 ol 3% 5o 5 50 S
GBaac ) 53 5 sadoguns cold Ks g 8,00
002 8 Gaae (Llad 51 (ha 5y (nl a S
«< “"‘Su"’ solail LS:)‘J‘H,JL‘“:‘ 3 (S L;LA‘_SEJ
RN Tt i AR I P IO { E PR ICIVIN I W9
il 80 93 (5 el a5 5K pate

2208 G185 U8 4 Gl 5 olaales (il

o 8550 5o Baae 48 Gudly 5 Glaals (bls
(£8-V0 el AYA 390 58 dan 5 cas S 01 59)
OI08 Cpaled sbacul 5, 51 (S el sue) Jualiey
= ol Gob 3 ) eSa 0T Lo € ol
(ilaleadl 93y o greds Glaskes b oo a3 alioly
sl 0y 5 gl (Sab 5 3 s 508 Calo)
O158) wole bls sl 5 ollps olis 5 gl
L Olwls (VY thocs AFA 3 a¥ 68 dan 5 S
O108) 9 s oo ST Glankes o ! (slacian so (s
G Sglaa (Vo el AT i ga¥ 68 dan )3 e S
Oleaalas o g3 80 S Uac 8559 (oils (ylaskes 55551

‘zts “ (5‘4&\9.m B ‘(Milstein, 2015) ufl.u.‘:s.a
5 w2y i o &((‘L:-L-:ZIJJ‘ sras slas)ln
Gy Siajd 5 ola S Glsieds (laalis =a3
‘L_i tc_u.u‘ ém‘)ﬁh "s:\LjJJJ‘ [ a&.‘]‘.‘lb
wlaey H e gladas wile) Jaa sladas
BT ol e 1) olaskes el Gals (s glaall
s Aol Ginds b osles (ol alla o
99 Oiaad 3 g ge soly L (Luw aSLe) Guidly
90 2 pdkesl 5o Glasles s (Fw G5 (sle IS
Shore yead SKa L als saelS anll S
JiB SO 900 605,058 ls Ylaial oS el 80 S
C..\..;:J:\J‘.C.u.u‘bé.‘iu;bjc UJ"‘)ALJ’QJ(S‘)'LQ
M‘é\:\k—‘d—u ‘)..0\9.‘335',\.“;4_3 ‘JJ’A C)f"j":")f"j"
S oy YL Glacsl Lu g8 S Bl j8 g0 .ol
iien ol alioly ool Lane Suiass,las wilasls
aoa Ol o olaill cdla G Glus s S s 0
&3 “) _)gw:'ui g_)tu.u u:blt.u“) Saud Hd waly )‘)3
(ied ya 3359 .C..u.uJ‘ USLA......T).@.AJQ‘::A «< JJ‘JUA
Cravu o L gas sliioly 5 cawly Srans 3wy
a5 ol asla s 1y olas S g

A0 o LS Cuals
Lﬁsy (5\9.\:&3 ZL.\ ‘_),u:\;J:\ <Ll K OLA&-L—U)) {9 BE
9 Sl_}g od U'L" LS)-‘K slade gans ‘)\~ L&"‘Jf‘
JJJJJJ ‘«L;°)L"“‘ A WL\.&@L&J o9 Q‘ Daeudl
o9 (Rendlova, 2013,pp. 60-73; pp. 133-143)
ot SBE g 4 Sy e I8 Gl
0l 5 Galay ol 5 Glasles ulas £ 9en 50 b
(SJ.@A‘AJ‘JU@JL‘.}GZJJJJJ‘J‘;A"A&J\QS
sy i (pl 4 (g yalie gy s
S0 Son 3l b lE ol S S
(Sshotad Saus (BI85 sadiad 5 Gadiy
il S5 Gl sad ol A6 gleasyy oLl
Jooolasl (gl a5 Gl b, 00 5o @l Sbal
sl 352 sbia 5 Bl Gl i B sy
O3 o8 Sl Lal® GBS s (Guest, 1949) =S
LAQL&?ESJJ.BJAMZJ&O' Lf.u‘)‘):\‘{_’\;ééf):\l.ai
Soad e (SO 55000 pala slagias
Lo Sas dalad b 531 Cnl ol (s 50m 5559 59
(o Sy 5 &) (eSS s (S
3008 e 5 e ol SBT 5l (s oo slins



(8 :Jad ATA - oY 5 dan 55 a S 153) S
O ulls el oo b o Gle AK )
a3 @S O13) e o (o Olade clis
asd 4 e 050 (£8 i AYA
SBass0s tighad 4 Glasles b (581 5 au S alis

sl Oladd loles

&JAJJYJA

Ol SIS 5o pudly 9 Glasles
R s el 60 9 eL@Jl e ol B Al
Ol S ) a5 ol {,Li_ngi; S (MG gad
ZJK:Q‘L).]QJ:}JA ‘Al‘b.\)s (5)\9‘4)§Q|)£‘)J ul:u.u‘d
(53 52V (58 pands 7 )6 o ualls 5 Glaales
Q‘Jﬂd@d‘&{.\%-&& C_\.a.u‘)f)ﬂ L;).“g)é LJAA.A
Lsdas (5508 (soan aldia (58 4 b se Lila
JJJJML» ZJ@S e | L\l\:u).sJJJ:\.“J EJJ-AJJ
51-'-'“ :u-u-:us “-C&A.M O S5 5 (S8 (so0h
‘&}Lé‘GLAéJ&M‘GJJAe:gJJJQ‘)AEA&‘L}
S glisas gl Sy oo Olobos b osalsald 265
3518 de sane Ho L gias (gr5a b (g0 B0
poo walae 98 G958l wiile (5 Sy slads sl i
8353 o g 0 (5)&4.9‘4.&@ BEISE L) L;LAG.JLK ;‘
GJAA LSJ;A VYY 9 VY\ (SLA‘L.OLLALH avle (e
.(Brend & Melville, 2010, p. 209) u...ul
(sLA“A.a.u.\ (5:)‘.-.4.1‘)15.‘.43 S x(SJL.a ZJJJ o8
Gl Giulan bsy g0 ol o oS la alal A0 ,0
G ogleds s Qldal 5 8 S8 s
by o o3l slag)sou b 5 ebialls sladas (i
(oo 8,53 (588 soaa Ve 94 08 LAl w
dadin oo Gleeas |y Luidl o olalas oLl
(Sturkenboom, 2017) w3 S co , sucme R
JJ“JL‘.‘.\A(SJ—UU—\S‘)J J“X\}A’—AJ‘SL’A‘G‘JA
LF,J ‘._\.u.nu.n soldicyl dadin 9 L)f‘ JLA.‘J‘HJ.‘AJ
i S (slas )l L 5 S s lisa
QLQeL.u bJ‘JA.b .C,u.::.l‘d
oas ST (555 5 gy Saw K 9wl
j@éd&u@&iﬁa)wﬁgla)df&bm
ASiJJcLAMuA‘)eJJ.OM‘&Jt\SJLLCSHQ

jwl)wag‘).}_)d

.L‘bﬁé%ﬁ&x@@&ﬁ&fg‘i}_ﬁjm

5 9Y 8 an 3 S T 8) S 5wk g shs &5l
Ospen aalGA 9ol 1 80 55 oL Lo (Va3 AYA-
O18) sSise oA Slasds slaSad 31 o153
Gl Gl (WY g AT i ga¥ g8 daa 5 S
O rendals bl o5 S di s Glasles aas oo ol
s o losh el San oS o8ai 5 Laglusl
CuSge ik b kSl plale 5o,
RPR P R EPEN PIUE G ) JE KV XV JONERENP
st Jado SHaS o K wags ol (Ve e AYA-
aaas oS aalia alilas 1y aans wadl ddln
e @S 13) sl g d i
G L o pe 3 o (VY Jad AT A+ s 90 58
S oy a laSLel gl alesssl 5 (sl pab
OV 8) S o & 500 s g3 (i 0 15 Ghou 5o
© Slasles (V€ 1 Jad AVA g0V 58 dan 5 an S
il ATA L 5uY 98 dan 53 cas S 1 58) 1S waua
Lo odg kel pupw @S0 4 oan YV
?Ju.ua‘bal_su.\.a J‘,.‘.’w..m.\.‘@_,.'l_quaa.a_m
155 T am 50 om0y 15 Gl 0 Ly
‘A.'jd‘)!ym_,.:“u_,s ‘_)S)((UJAL.Lm@y‘jL;LC
O gl Glaslos 5 €els ol (Y=Y i dad YA
9SS G5 (0 o Olisge Saidias wiglaa Wl
S oy ouls anl e 035 caiins aalil o Jls o
O18) 98 Sopdie Ghesd O, b el il o
OLobos (YY1 AYA: wigu¥ 58 dan 5 aa S
i 9a¥ 5 daa 53 S (1 3) witaly Lls S @
ain 55 5 @8 Glala Lo (Y 1 AT
rad) @8 S (50500 araial 3 g3 e ya 4S ustly L
1 ol e g oo aols (s 0 (B g olalaoly (V¢
Slales 5l allan o8 € aiaal ol i€ o sl
Olaakes 0 Llaa a5 .wleslu |, of Sl B a4
o @S GI3) ol muly ald bl aun,
S o o Jo b LY cdad AT i gaY o8
ELQCIV I
gAAJJS?MuL&AL—Mu‘M w‘a.}‘d‘.«.u‘u
om ) (S S usla sl el 5 Gt 1y uils
(YA s dad YA ‘m‘g.:‘z?ym)“‘uﬁ 1,5) o€
O il Lel a5 5T o miieula o 3

‘ _}‘ _).\.e_l waly U’“ 4_\ laa 4;.3‘ q.A.uSu.A

215 ol e
‘F;uiﬁ)uﬁ‘wuyus,\wmsg;x
ot 15 OF e (0 1dad YA i gu¥ 6d dan 53
le.mﬁywﬂw@;@xﬁﬁ%&T
U@L.(EE:JAS)_\LJJSQJLJC&JQ};JAEQL)
olals 53 YU 1 usd ol el OT 0 S S5 €

srpiaiis s ualic falei s
ERVMEES PP o o
A=V (0208 A8 5 aghs 42 gans

Sl ligeai sl sla 5



PN AU
dals eKJ}':J,&A oSl

AR
V0 Sl VA s jlas

—2 - sl

(Sulayman og B11q1s pa troner, ca. 1540-1550) 5.5 40--4¥-
Figure 1. Two Preview Pages from a Shahnameh, Safavid Shiraz, 940-950 AH (Sulayman og Bilgjis pa troner, ca. 1540-1550)

S gods 3l bA 5 35 g0 L0 6,8 4o ol Lol
.M‘bﬁ)&)ﬁ\g@&f‘)dﬁ&‘)t\smdé
a5 glaad Al ) eoid oleMbl 85 90 oy
o .C.\-u.l‘ GJ)SJ ‘L‘\‘J‘ ZJ:\AJL;)LAJ.UEJO‘J:\A‘):\A
bAJjJG_)J Ji‘ JA_...J JJ 45 J\’LC)L&A dA C)LC)UQ‘
ijlﬁbaoildcls 99 J'AU’“fB'L.'JOL“.."L‘"‘ «Erea
C;L..Aé:ﬂ L;\:S‘):J&mﬁ(s‘é‘)&)d cJJA

JA‘GM&L&JGJ&JA solaro

byl g lars
L;JJPYL;LA&JL:S%ASG‘)‘J:YJfM«\ 3Jl§3
b Mo slaceia b nd S el AL U
J°M@‘ﬁ‘@%dwuﬁﬂ4{bﬁ}°‘@ig
Jd.@‘b%Jﬁ)MJ‘k‘&b)‘\%d}‘uﬁL@
L;‘éﬂucpj‘ﬁ;:b\)&ddﬂuamm
a\,&iw)lil‘ga).a.c»alcm)fjm}gd*ém
ALl el (S olisa bl st golars
oo aukie wlaali Giolad @ waia GBS
Lo a0 g sadieals Giulad yal 5 gy glas
© Leshe 5 Olia S canb (o pal g9 58
ol 80 80K 5y gl
‘-;.L\.u.l.\A.A Tﬁ CA‘J‘ o8 C)Mw‘JJ uuLu.J‘)J
99 Ol oo g saiiadly Gulas SO Hu Gl 5 Glaalis

o — Eapuses

B m;n?;g

__\:J*\

— A5 A2

JL@GWJ‘H‘MLAL&HJ‘Q&UL&JQ@WJJ \)4&@

OLals a8 (35 ol sieds (uls 5l g ks slas K
g2y a3 08 (s el Sy b (3 Sy 5 olel
(5JLAéJJJ6“0&33‘.@#‘.}\9%\9&‘&4&‘6.})‘9.&
Sy i s il 5 lardes IS 4 055 s
0% Bodas (5508 58 4 08 4 b ela
90 2 ol 5 Olaalis S0 S oLl 58 (I8
OJ‘JJQLAA.LJJC)JHJAS‘QJA—Z)JMCANN&
JJW&LJQL&.\L& OJ‘SJES-\ u-u.n‘ bd.u.uy b)lS.\
o] q u_,s J;‘J‘ ‘UJJJS YLuA‘ :Lu.s‘}”ua.-.as
wﬂ.‘eb‘)&&fw‘uw‘)d.ﬁw‘g
Vo 008 el (a8 (s siim B0 4 g e consal
mddf@t\a‘yz‘}y‘)d.ﬁp‘gﬂgﬁb
wa‘)ﬁ‘;h‘;ula..\l.\s‘)djo\gm((sdm‘)‘ﬁu
;3.) ‘}‘ 6‘-;.4.44‘_.\.2 La.é) E:)J.A o LJA;A ‘(5\9.&.4.4
FEYYVIY.) aJLﬁL‘ J.;‘:Q 6“&4"\9‘“"

9! a5 51 palad 9 (5 o SLAS 9 8 y20
wolialls Gioleighy A & Lo oS o)
—AE s b s Hladi b0 4 b s o 5 seme
S .JJ‘A e gano 4o .]ojs;o (s a8 (g yan 40
Sie gl YUY Lo ie Bl YV.Y <S5 54 olal



V80 50 olwdS i gad 5 Gasa V sageal
Figure 3. Pool and Examples of Pavement in Figure 1

V6,8 e glaabin olessl ¥ yuguas
Figure 4. Depiction of Solomon in Figure 1

08 @M S e S 5l el B )
6‘)“ ‘_y.._._\BL s\fh.é ‘AJ‘SS u—." o9 Sl 3 ggcisn UT
slaos b aades (8 5k Hley Jols plales
G0 (Sod @M e 550 o2 S il (b

el 3885158 laales A3 4 a3 (e

bl slao ysas
03 Bt € 53 ga3) (Sl 5 S 50 0 (laalis

NV 8,K5 (g lane SLih 3345 93 .Y 53 gual
Figure 2. Examples of Architectural Decorations in Figure 1

(ol IS 5 olars Slin T G aa S L 58 oIS
slagasas ok g0 so il 5 Glabl @as
@ Jagpll wlaal 518 e Ll 5 pulas
SES & 5 5u bt gl J sl cule; o
BE < éJ‘Jé <5|J|A 9 ua_LaC.\ﬁ.-A =R
ok oasa Jals 4 ol o O ol F sy seas
Ol ol o sliie 8,80 50 o e e b asls
S0 ulae ok 99 50 (s 98 95y s
é)dﬁdﬁ@f‘ﬁ‘)wﬁ#}&u&h&:
Ll iKY g0 slyea @ (S0 gles® als
ol ol ol sal 5 &8 ‘6§¢3AJM| &)
SBJQLHPL:JL:JJ&O\&M‘A&S‘&!&Q&
@il 5o S () o 3 Wy S ..\..uTJ.s uiﬁ
@\@uommmﬂedﬁwjgrﬁzuu
OT8) ) b S8 of Lu s sl oy 5 Olea S
(5"‘-)‘ JJ%CL}AA 5‘4.\3 AYa. :ASJJYJé tA.AJ: ‘ﬁ‘,S
QJ)LC ‘GALo BXT-CN (TV 0 AYAA 8 MLJ;J
‘Ualt.ub‘ (SALA:\ &JKL\Q.\*‘JJ ‘QE‘JJJMJ:‘
Ca.a.u‘ uTJf:) C;‘JJ?JAJLAL_QJJ ‘LA&?T#OL&‘LL&U
25 Glee (B ba (YL il 5 (laslis a5
QJJB;&JS;&J%J]JLQ«@&‘JAK‘QM&HJ:
Onk o8 Sl 4 s Lyl S dbla)

Rl pmm pealic Aul bl
Sobadlinslas JK5 o e 151
lialit) g sham b 3 i il
PNV (5258 A8 5 gl de ans

PRI



0,55 ok dalilai
dals eKJ}':J,&A oSl

caeal 8393 53l Gl 0e Ol )
el alael sl L s 0 sl oS
ale :.&5. il JBn el il o
Lt O Aol a5 SH G
o) alaalll all alay SIS
Q) o o) g el o WA (e

(¥4 oo ATAA (236 51 JB 4

\Y
V0 Sl VA s jlas

V6,185 5o laskis 555 Ls s ol ual Py guas
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Table 1. Analysis of the Visual Elements and Symbolism of the Miniatures in the David Collection (Analysis by the

(Sulayman og Bilgis pé troner, ca. 1540-1550)

Authors, Based on (Sulayman og Bilqis pa troner, ca. 1540-1550)
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(Carpet with a Compartment Design, First half 16th century)
Figure 9. Safavid Carpet, Metropolitan Museum of Art
(Carpet with a Compartment Design, First half 16th century)
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Figure 10. Miniature 2: Two Opening Pages from an
Tllustrated Shahnameh, Safavid Shiraz, 990-1000 AH, Freer
Gallery of Art, United States (Bilgis enthroned, ca. 1580 CE.;

Sulayman og Bilgis pa troner, ca. 1540-1550)
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Figure 12. Asif ibn Barkhiya, Solomon’s Vizier, and
Examples of Men’s Headgear in Miniature 2
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Figure 11. Depiction of Bilgis in Miniature 2
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Figure 14. A Dancing Angel amid the Gathering in Miniature 2
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Figure 13. Women’s Headgear in Miniature 2
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Figure 15. An Example of the Depiction of Demons in
Miniature 2

Y 6,85 5o ol sa0 (alaisls 3l i gad NP 5 gua
Figure 16. Another Example of the Depiction of Demons in
Miniature 2
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Table 2. Analysis of the Visual Elements and Symbolism of the Miniatures in the Freer Gallery of Art (Analysis by the

(Bilgis enthroned, ca. 1580 CE.; Sulayman og Bilqis pa troner, ca. 1540-1550)

Authors, Based on (Bilqis enthroned, ca. 1580 CE.; Sulayman og Bilqis pa troner, ca. 1540-1550)
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Figure 17. Compositional Pattern in Two Illustrations from the Shahnameh Preview in the David Collection (Composition
Analysis by the Authors)
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Figure 18. Golden Ratio Pattern in Two Pages from the Shahnameh Preview in the David Collection
(Composition Analysis by the Authors)
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Figure 19. Compositional Pattern of the Miniatures in the Shahnameh Preview at the Freer Gallery
(Composition Analysis by the Authors)
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Figure 20. Golden-Ratio Division Pattern in Two Preview Pages of the Shahnameh in the Freer Gallery of Art
(Composition Analysis by the Authors)
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Table 3. Comparative Analysis of the Visual Elements in the Solomon Miniatures of the

boglay

David Collection and the Freer Galle

il By g Cpusloee w02 gl 8,55 j0-
Ky e g Jlad g (Joie bt 4 lorls

B

&5 ok St oo s s (5500 s B \
2 9ileg i 3t gl 807 - ssho R
Slosed 5,51 uld S5, oplyT o (256
W iagil 5 Bl JSo ((Jsne b0z -
929 Cawd 53 Cawd (o) 2 Lo . R
N) - Y
(5 At o2 5 ol by S5ho 850 Wl 5 (hoy e ol
Oloakes Cozmopa
J3a> g 355 asgazma 8IS 50 Ol 05 ) .
N 5,90 Sikbg b 0,0 8,500 ol olaws- . &
22 6B 85 s Dl R 'Sr, o RUESTRCSLSLIS Y] v
| az P . b 3l s she
ezl ail gl plis o olagig e 5 85 Sy R
2R S)m s dose wiile Rl
oS g b alai o YL Ho Sl b o
SIS )l 53 QB 5l s B )= | S r S 35 Ol sl bigleske
(Cel 5l 3o (sla S 5 22 o9k e g il oo & o A
o5 g b alaii o YL Ho Sl b o
5l ot g el sl b lonkes
S 5 50 G5 e 5 (N slessh
G . 5 sl 1L s N
5 aoiom S (53, 50 sl 5,15 o lhé)‘
Oloskes oo 51 53590
L 5 Sl sl
Sl 5 ke gy e ho gy g o) iy .
st 54{‘9""’;}“9:‘.)“ G2 o 9 OO 3 ”,.,)3 s
Sos = bl b
Sz pas -
Olseo Sgline slasi- P G Y T T
S9ls 0155 53 s - 55 “-‘9:43 3 d‘yé \J
Ol o i1~
: Ll b el bl hemg
. B " JECSI 5> 5 Sis>s
S0 0385 5 S5 by Ol pandsi- ’ s s
o ablSeal Sllga A
g g ol Sl slaaiss g9 -
22 6B 8K 55 (bsb 5 g OBy loaiss gsi-
R Cgyw-cs Sh>g g ol €.
@ Comd 28 I8 55 o ol 51y Saue- OBy !
9l degaze )3 ¢y JUb 2552
ol b olocitn oo Sl o _ To o Ve
Sloyis ol g oMb Ly
5 Slo o slapsais; 5 b Glowl
39l dsgazma B 53 )l OS50 _ . ..
a5 szl (5o eogil sl = IGLSIS gk
28 68 8 )0 Sz
Sgls acgazme 8,5 15 ol sblon-
dalz 5 el socuis L 2 5los Sam ki olesil
bl (solere Ggy0 sl 2leisle 5 8057Y S, b cends B - Wl i 9 gylomo | VY

Sl 5 pad Sl o) S Sl
Slay W

e




28 I8 5 aglade gana iy (slae K5 (5 ay jalie RanladJgan ¥ Jgan
Table 4. Comparative Analysis of the Visual Elements in the Bilqgis Miniatures of the
David Collection and the Freer Gallery of Art
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Table 5. Summary of the Comparative Analysis of Solomon and Bilqis Miniatures from the David Collection and the

Freer Gallery of Art, Attributed to the Safavid Shiraz School
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Table 6. Examination of the Influence of Earlier Schools on the Miniatures in the David Collection
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Table 7. Examination of the Influence of Earlier Schools on the Miniatures in the Freer Gallery of Art
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