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Abstract

Introduction: The constellation Gemini (Khordad, Jowza) is the third sign of the zodi-
ac and has been symbolically represented in numerous historical sources, particularly
in Iranian texts. Iconographic transformation is a process that examines the evolution
and changes of symbols and images over time under the influence of cultural, social,
and historical factors. Examining this process in the representation of the Gemini con-
stellation in Iranian texts provides an opportunity for a deeper understanding of the im-
pact of this cosmic symbol on Iranian culture and thought, highlighting the significance
of this research. Since the representation of this constellation in different texts and its
evolution over time remain unclear, and because its inherent binary symbolism reflects
distinctive cultural, intellectual, and philosophical traditions, this study investigates
the iconographic transformation of Gemini in Iranian texts based on Erwin Panofsky’s
theories.

Purposes & Questions: This study aims to investigate the iconographic transforma-
tion of the representation of the Gemini constellation in various Iranian texts according
to Erwin Panofsky’s theories and to answer the following question: How can the repre-
sentation of the Gemini constellation be analyzed and interpreted through the approach
of iconographic transformation in Iranian texts?

Methods: This research employs a descriptive-analytical method with an iconograph-
ic transformation approach based on Erwin Panofsky’s theories. Data were collected
through documentary sources and visual analysis. The research corpus includes Iranian
texts and objects with astronomical themes, including illustrated manuscripts, pottery,
and metalworks. The visual patterns and iconographic transformations of the constella-
tion were identified, tabulated, and comparatively analyzed. The method of data anal-
ysis was qualitative and comparative.

Findings & Results: The examination of the transformation of Gemini’s representation
underscores the enduring importance of this iconographic form across different histori-
cal periods and textual traditions, in which its depiction persisted with only minor mod-
ifications. In Babylonian texts, Lugal-irra and Meslamta-ea were two mythological
figures associated with this constellation and were regarded as guardians of the gates
of the underworld. Their role was primarily protective, defending against hostile and
malevolent forces. Similar forms of binary symbolism also appear in ancient Greek,
Roman, and other cultural traditions. Similarly, in ancient Iran, the dualistic struggle
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between Ahura Mazda and Ahriman, representing the cosmic conflict between good
and evil, became conceptually associated with the Gemini constellation. Historically,
three principal methods of depicting Gemini emerged, each rooted in specific beliefs,
traditions, and cultural contexts: (1) two completely separate figures, a form found
predominantly in scientific and educational manuscripts, where Gemini is represented
primarily as an astronomical symbol, emphasizing its celestial identity rather than its
mythological or philosophical implications. (2) a single figure with two heads, sym-
bolizing the coexistence of opposing forces within a single body and representing dual
personality, gender duality, and other opposing forces inherent in human perception.
(3) two separate figures joined at the lower body, a representation that, together with
the second type, appears most frequently in astrological texts, divinatory manuscripts,
and mythological narratives, conveying the notion of unity within opposition and the
inseparability of contrasting forces within the cosmic order. The binary opposition em-
bedded in the iconography of Gemini is evident both in its visual structure and in its
symbolic meanings. The constellation expresses concepts such as light and darkness,
life and death, masculinity and femininity, and other complementary oppositions. It
also symbolizes the dual dimensions of human existence, namely body and soul. These
meanings are deeply rooted in Iranian dualistic traditions of thought, in which one twin
may represent positive forces while the other signifies negative influences. Such sym-
bolism reflects the perpetual cosmic struggle between good and evil and emphasizes
the idea of an eternal conflict within the metaphysical structure of the universe. The
iconographic transformation of the Gemini constellation encompasses both minor and
major visual changes. Minor transformations include changes in clothing, accessories,
and associated attributes, while major transformations involve shifts in the mode of
representation, whether as separate figures, joined figures, or a single two-headed fig-
ure. In addition, the inclusion of the quasi planet Jowzahr, depicted as a staff held by
the twins, contributed to further changes in symbolic interpretation. These transforma-
tions demonstrate the dynamic nature of celestial iconography and reveal how artistic
and philosophical interpretations evolved over time while preserving the essential du-
alistic character of the constellation.

Keywords: Iranian texts, Gemini constellation, Zodiac, Binary opposition, Icono-
graphic transformation, Erwin Panofsky



R PR VN TS 1 PR [ES
950 39 Sgd KB 590
(Swdgili 939 51T bl

" e U Ao ilghol i oL ©

180081 I VEENVYY b pded FRE TR VR RO v e
1E£/11/TE 1naTa934 1661110 2le 5553k

Yo Bl dadn 4
g5y dlio s

DOI:10.22070/negareh.2025.19199.3389

ORB S (A 5B BT Haep g salkilaie S gom (o s (152 i s3) Sy 59 (KB g tdosilo
sl sy olaidl (palad o seads ol Jla e 5o 5 Aliae (slas gad 4 (Sl (530 53 9%
D303 53 a5 BbiA e 530 5o (KB e (ol alai Dl (slas gt ST Al w9 Slaa
slados) 5l a3 pallad Sl 0T GBS YIS o ig3 (SS90 lage 5o 5 0358 pte Ol
o) 2l 3 LIS et Al a5 B8l B 50 T s S5 ol oSl il St
1ol e ol s aSla (558 Al 55 9 ()T (5 oS SISl 5 sty (Sl s 5o (KB 3
Sas9 (SBo,sim olaidl slas sad Ol 5 o0 0 88 4K dias fenly Gl 5 Gl 0 5 S (5481,
oS il s Jalas 1l o sie 5o (Seud 3y 0 ) (15T bl 531,

Seob 3 O slasals 5 sadialadl (Llas = Baa 53 G 3 oSt b sala (hasly taghy,
ol sg 5 s S sualiia 5o 53S0 olical dalllae

st w90 (S0 e laiils sl 45 s e LB g5y (slaciily sl ¢ Ladily
Sagga ) :;u;Ln,L}mxaud,il.;;Jub\xi&,;dd,;wu”l,.ymiﬂswluﬁdﬁu,:
Al 55w 5o S50 5l s b cnd i gousa s o cdlsaS S 5o bia S S Y e WS
S ey gl 5 488,80 DS 9o B85 vl 43050l G 8 Jualto Lol o Hllaa Ky 90 Y 5050
el Su) 58 e auinl s ini€e Sihigla 5 ol s 5 (SOl G oa e 252y o il
NP PR ENY IR PP FERVEPREFPEPE- S PIPILNY PRNIPL PRPRN -t P

oSt AUateal 518 o Bl o yllilaie S g0 (K18 s ¢ el O shosalS (IS5
S 3y ()

Ol olpial yia sl&anls ¢ 3T, o jia Jle slana o3 saSasls ia (ia g5 G 5550 (g sadils
Email:shadi.naghib.artist@gmail.com

Email: a.nazeri@aui.ac.ir (J gian buiuns 63) o )lginl Hin 68ESIS ( cawad slayia suS il (o alEs 85,8 HLudsla k%

bl LK blad Uil
Sl e s S o S, g
S gily sl ol el
el — bl i sl YOV

okl


https://orcid.org/0000-0003-1295-0065
https://orcid.org/0009-0009-9754-8331

»

PN AU
Jal o8l om0 ails

y
VF 0 il VA o ylat

OS5 o3 Sags (SB o se (oladl 5o auls
Bane S59 sl ol e sl i
Sl Ll S S ol ol Ll
OB 5 (gl Susd 5 cueal 5l 4S WS go aal 8

B0 slad G

Tl LY
—hse s Ohso O GoSane b ala Gl
SSe 5 sl s Ll 4 (JLlas
e 31 Sy 50 (S oy B bolass Ulaioad
ol Gala sy Sl paie Ho (S gl %JJl
ol plie ) soliiid b sledb) (55518 2
L gal saad .ol 458 0y aL;l\ saalin § o 5iSo
Cogeds 5 et (pebiae b dallaos ;e
osas slaaas (Sl C):slo Olie 3l aiadua
il saBolaml g3 BT 5 ladillic, (b S
S5 S (sl S Ly iyl Wlie (pl o
Osie 59 O Oealas lassls w5 5 Las gad (SIS
slieds (e aaal st ey o) ilide
slassh 5 il 0S8 Sl ) AT g
8 dlad p aalllaen, 50 5583 Gsie chasi 5o
Mlaiad Gilsd Jalse & sslspob 5o ks S
sl ulal 5 Sagn (S o) pun L il
Jalads3a3 Band cacal sadddl) S sily

) AS Lasaly

5 SBoge oo @ ok Ol SBa45
oo S wlGals 5y aline G gie 5o Ll slas gai L

81,5 led Uil sl e
SS9 SB o0
|
|

douda

Saa 53 ) (s ol e B Yok 5o (S pue
Soge Slsg godu pelsn e Sl
Ososen (alsn oo /laglisn) Sayge (SB
09 S Spdipe osmns gooallilie (S o s
5 ol sy @l il Jle slaiass
DBT 5o (S o e (ol ool (soaa3e (sla yaeus
pralis by Gpoled ohpet GSBS (AL
00Dl foal sad SIS 5 @laddl o 4 el
JoaS e 5 Al Gte 5o o aledl spd
SB g ol cusal Yla gley LXK ol
K8 5l sdiloggla s Gsie 5o Sl 5l Sago
ST Game gladains 5l ael (Sl as
4 oo Opoledne b Ll Koo 5 Laaillins o535
e 5 48 cal s bl o KBS slass
LT Olsiee 5 ol ol slacubls Laa g5
OB slas Koo, by Aline gladia 5 1,
Sl 158 a5 (s 530590

L Sass (SB cose cabid aw, oo Sl 4
oupla ghad o35t Lasliss 4 by o bl
Gl paalis usmy o e WS Glond
rala (3855 (o0lo ol el LSy s
sl L Blad Ubau) . Saal
(ol aline i su Spse (SBoo, e
Loy oS coldlinn 1 0l 4 (o Spealy s 5o
ol ot 58 Sy o9 SB oo el
euliaiss 5 eSS L Ol Gy 5 s
21 o) e dled dlaiul ( Sd sl o))
Ol o SaS GEla 5 alad Sl Gt

— Ol 578 s S50 (S 250 Aty dalllae -)

S B O He0 b ks slagl g e jglaw! dalllas -Y

— S99 SO jgo sl g 6 par Jeloiga o Y

Diagram 1. Stages of reading the iconographic metamorphosis of the constellation Gemini
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Table 1. Erwin Panofsky’s Three Stages of Iconological Interpretation (Panofsky, 1939, p. 14)
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Table 2. Erwin Panofsky’s Methodology for Iconological Image Interpretation (Panofsky, 1939, p. 15)
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Table 3. Myths Associated with the Constellation Gemini
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Figure 1. Seal impression featuring celestial mythological symbols, Susa, 4th—6th century BCE (Thabetkar, 2011, p. 54)
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Figure 2. Bronze plaque from Luristan, probably dating to the 8th or 7th century BCE (Waerden 1968, p. N31)
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Figure 5. Folio from the manuscript of Mu’nis al-Ahrar fi Daga’iq al-Ash‘ar (1341 CE), Iran
(Swietochowski et al., 1994)
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Figure 6. Mirror of the World (A Inah ye Jahan), Iran, Herat school, 15th century CE. Formerly in the Sultan’s Library,
Istanbul (Hartner,1938, Fig. 19)
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Table 4. The constellation Gemini in various Iranian texts
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Table 5. The constellation Gemini in illustrated manuscripts
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Table 6. Structural and pictorial pattern of the constellation Gemini
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