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Abstract

Introduction: Iran and China are among the lands that have been in contact with each

other in different periods of history. The invasion of the Mongols caused changes in

the culture of Iran and influenced the civilizations of Iran and China, which is even

evident in their art. Landscape painting and inspiration from the surrounding world

are subjects that can be considered one of the widest and most interesting art forms.

Among these, landscape paintings in Chinese and Iranian art play a brilliant role. The

main cause of this phenomenon is the thoughts and culture of these two civilizations,

which make nature dominant over man and try to show this worldview. Clouds and rain

are important elements of nature that play a significant role in growth and development,

which are also considered blessings and mercy, and were very important for these two
ancient civilizations of China and Iran, and their artists continuously tried to portray =
this role model. Reflecting on the cloud motif elucidates the aforementioned points;

furthermore, the evolution and appearance of this motif in Chinese and Iranian art ;(EZCZIZV%

allow for a detailed analysis of its influence and reception. > Final revision:
Purposes & Questions: This study aims to find the commonalities and differences 2025-08-02

of the motif of the cloud in the art of Iran and China, and to express how it reflects »Accepted:

and manifests its mutual effects, and to answer the following question: What are the 2025-08-14
differences and similarities of the motif of the cloud in terms of its reflection in the ;(fggggne aceess:
paintings of the Ilkhanid period of Iran and the Song, Yuan and Ming periods of China. » Published:
Methods: This study employs a descriptive—analytical, comparative approach. Data 2026-04-01

were collected from the library and online sources and analyzed inductively. The

corpus comprises seven Ilkhanid artworks, three from the Song dynasty, three from >

the Ming dynasty, and six from the Yuan dynasty; analysis was qualitative and used o
purposive sampling. »2 '
Findings & Results: The results indicate that despite the similarities in the motif of e
the cloud, which represents the interactions between Iran and China in the field of art, »3

Email:

differences can also be identified in terms of the visual and thematic characteristics of houshisr@sooreacir

the clouds, which are specific to the works of each period and land. Ilkhanid clouds
have a decorative and metaphorical appearance, and of course, a wider application than Abstract
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usual, which is in harmony with Iranian culture and art. This motif is used as a symbol
and metaphor of the whole sky in the upper part of the picture in the patriarchal paintings,
and it is even a symbol for the sanctity of the divine saints that are placed above their
heads. In some cases, it also plays a protective role for the person. The colouring of
thick twisted lines inside the clouds has been done with great softness and with colours
such as blue, red, and gold. Compared to the Chinese examples, these clouds have
many points of difference and commonality, and the differences are much greater in the
Song and Yuan periods than in the Ming period. The clouds painted in the Song period
are foggy and dusty, often appearing in white or the paper’s original colour. Lacking the
decorations and twists seen elsewhere, these elements are used throughout the painting
to create an eerie atmosphere and establish atmospheric perspective. Yuan clouds were
observed with less intensity than the foggy state, and they are more massive, and the
constituent lines inside them are more visible with fine black lines, but they are still
useful for creating a naturalistic atmosphere. In the Ming period, most subscription
funds were found. The distribution of the clouds, their location, and even in a few cases
their use is the same as the Ilkhanid samples. In some cases, their drawing method is
completely similar to the Ilkhanid clouds and they are decorated with thick yellow
lines, which is very different compared to the previous examples of Chinese art, and
it is similar to the Iranian example, and it can be said that these types of clouds with
Iranian stylistic characteristics can be seen to some extent in the works of the Ming
period of Chinese civilization. Of course, in general, the type of application has not
changed much, and it has followed the same course of thought and approach to nature,
but the influence of the way of drawing Iranian clouds is evident in the paintings of
the Ming period. The cloud is an important and widely used element in the paintings
of both civilizations, and due to the investigation of the mutual effects of how the
cloud element is used in the paintings and their commonalities and differences to gain
knowledge on the impact and impressions of Iranian and Chinese art, this research is
important.

Keywords: Ilkhanid painting, Tabriz first school, Song painting, Yuan painting, Ming
painting, Cloud motif.
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(Rashid al Din Fazl Allah, 1314 CE., as cited in Rahnavard, 2013)
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Figure 4. The Encounter with Jesus, al Athar al Bagiya ‘an

al Quriin al Khaliya, Aboureyhan Birtint, 707 AH /1307 CE
(AboureyhanBirin1,2007,ascitedinRahnavard,2013,p.205)
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Figure 5. Gabriel Carrying the Prophet Muhammad over the
Mountains, Mi‘raj nameh, Early 8th Century AH / 14th
Century CE (Musa, 8th Century AH / 14th Century CE, as
cited in Rahnavard, 2013, p. 219)
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Figure 7. Vase and Its Lid, Yuan
Dynasty, Late 8th Century AH/ 14th
Century CE. (Gardner, 2001, p. 720)
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tury AH/ 10th Century CE. (Deng et
al,, 2018, p. 195)
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Figure 10. Detail of a Landscape, Huang Gongwang, Yuan Dynasty, 747 AH/ 1347

CE. (Gardner, 2001, p. 719)
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Figure 9. Flower-and-Bird Painting, Song
Dynasty, circa 4th Century AH/ 10th
Century CE. (Deng et al., 2018, p. 81)
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Figure 11. Lonely Ducks at Sunset, Tang Yin, Ming Dynasty,
circa 9th Century AH/ 15th Century CE.
(Zhuang & Nie, 2000/2015, p. 110)
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Table 1. Chronological Correspondence between the Ilkhanid Period and the Song, Yuan, and Ming Dynasties
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Figure 12. The Sacred Tree of the Buddha, Jami" al Tawarikh, Rashid al Din Fazlollah, 714 AH/ 1304 CE.
(Rashid al D Fazl Allah, 1314 CE., as cited in Gray, 2004, p. 155)
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Figure 15. Fairyland, Qiu Ying, Ming Dy-
nasty, Circa 8th Century AH/ 14th Century
CE. (Zhuang & Nie, 2000/2015, p. 113)
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Figure 14. Winter Landscape, Signed
and Attributed to Ahmad Musa, Ilkha-
nid Period, Mid 8th Century AH/ 14th
Century CE. (Musa, 8th AH/ 14th CE.,
as cited in Rahnavard, 2013, p. 194)
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Figure 13. Winter Landscape, Signed
and Attributed to Ahmad Musa, Ilkha-
nid Period, Mid 8th Century AH/ 14th
Century CE. (Musa, 8th AH/ 14th CE.,
as cited in Rahnavard, 2013, p. 194)
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Figure 18. Negotiation Scene. Jami‘ al Tawarikh, Rashid al
Din Fazlollah, 714 AH/ 1304 CE. (Rashid al Din Fazl Allah,
1314 CE., as cited in Rashid al Din Fazlollah, 2023)(Rashid al
Din Fazl Allah, 1314 CE., as cited in Alexander the Great in
(Persia and beyond, 2022
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Figure 16. Alexander the Great in Persia and beyond. Jami*
al Tawarikh, Rashid al Din Fazlollah, 714 AH/ 1304 CE.
(Rashid al Din Fazl Allah, 1314 CE., as cited in Alexander
the Great in Persia and beyond, 2022)
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Figure 19. Linear Drawing of Figure 18
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Figure 17. Linear Drawing of Figure 16
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Figure 22. An Angel Presenting a City to the Prophet
Muhammad (PBUH), Mi ‘raj nameh, Ahman Musa, Early
8th Century AH / 14th Century CE (Musa, 8th Century AH/

14th Century CE, as cited in Rahnavard, 2013, p. 218)

Figure 23. Linear Drawing of Figure 22
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Figure 20. The Investiture of Imam Ali at Ghadir Khumm, al
Athar al Bagiya ‘an al Quriin al Khaliya (The Remaining Signs
of Past Centuries), Abu Rayhan al Biruni, 707 AH/ 13071308
CE. (The Investiture of Ali at Ghadir Khumm, 1307-1308 CE.)

Figure 21. Linear Drawing of Figure 20
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Figure 26. The Battle of Alexander’s Iron Army with the
Indians, the Demotte Shahnameh, 735 AH/ 1335 CE.
(Iskandar’sIronCavalry BattlesKing FurofHind,ca. 1335CE)
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Figure 27. Linear Drawing of Figure 26
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Figure 24. The Battle of Rustam and Isfandiyar, the
Demotte Shahnameh, Circa 8th Century AH/ 14th Century
CE (Rustam and Isfandiyar, ca. 1335 CE)
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Figure 25. Linear Drawing of Figure 24
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Figure 30. Sitting Alone by a Riverside, Fan Kuan, Circa
Sth Century AH / 11th Century CE. (The Joy of Chinese
Painting, 2014)
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Figure28 RashnavadBattlestheRumis.theDemotteShahnameh,
735AH/1335CE. (Rashnavad Battles the Rumis, ca. 1335 CE)
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Figure 29. Linear Drawing of Figure 28
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Figure 32. Angels’ Pavilion of Songyang, Circa 5th Century
AH / 11th Century CE. (A Collection of Blue-Green
Landscape Paintings from Various Dynasties, 2023)
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Figure 17. Linear Drawing of Figure 16
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A Collection of Blue-Green Landscape Paintings from)
(Various Dynasties, 2023
Figure 31. Mountain Dweller, Yan Su, Circa 5th Century
AH/ 11th Century CE (A Collection of Blue-Green
Landscape Paintings from Various Dynasties, 2023)
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from Various Dynasties, 2023)
Figure 36. Green Mountains and White Clouds, Circa 8th
Century AH/ 14th Century CE. (A Collection of Blue-
Green Landscape Paintings from Various Dynasties, 2023)
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Figure 37. Linear Drawing of Figure 36
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(A Collection of Blue-Green Landscape Paintings from
Various Dynasties, 2023)

Figure 34. Observing Spring, Zhao Mengfu, Circa 8th

Century AH / 14th Century CE. (A Collection of Blue-

Green Landscape Paintings from Various Dynasties, 2023)

Figure 35. Linear Drawing of Figure 34
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Table 2. Line Drawings of Clouds in the Ilkhanid, Song, Yuan, and Ming Periods.
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Figure 40. Journey to Shu/ Emperor Ming Huang’s Journey
to Sichuan, Circa 9th Century AH/ 16th Century CE. (Ying,
ca. 16th CE)
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Figure 41. Linear Drawing of Figure 40
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(A Collection of Blue-Green Landscape Paintings
from Various Dynasties, 2023)
Figure 38. Clouds Passing Before Beautiful Mountains, Circa
8th Century AH/ 14th Century CE. (A Collection of Blue-
Green Landscape Paintings from Various Dynasties, 2023)
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Figure 39. Linear Drawing of Figure 38
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(Unknown, 15th Century CE)
Figure 43. Welcoming Spring, Circa Century 9th AH/ 16th
CE (Unknown, 15th Century CE)
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Figure 44. Linear Drawing of Figure 43
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(Zhou, 1467 CE)
Figure 40. Lofty Mt.Lu, Shen Zhou, Circa Century 9th AH/
16th CE (Zhou, 1467 CE)
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(A Collection of Blue-Green Landscape Paintings from
Various Dynasties, 2023)

Figure49. Pavilionon Mountofthe Immortals, Ding Yunpeng,
Circa9th CenturyAH/ 16thCentury CE. (A Collectionof Blue-
Green Landscape Paintings from Various Dynasties, 2023)

Figure 48. Linear Drawing of Figure 47
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(A Collection of Blue-Green Landscape Paintings from
Various Dynasties, 2023)

Figure 45. Falling Blossoms, Shen Zhou, Circa 9th Century
AH / 16th Century CE. (A Collection of Blue-Green
Landscape Paintings from Various Dynasties, 2023)
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Figure 46. Linear Drawing of Figure 45
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Figure 50. Linear Drawing of Figure 49

3 Sl Sglile U8 s 59 ol pae 3 S b
1 Olawel US 5 438,818 geal (WL (A oo
Jals S35 boglad 50 0] e s Hu ilenil gy
Ol 58 Buian LEs S W gl oo sasn 58 540 La
ey 5o Bogs Lol o Bl olide Gioby
cmneails Sl a3 oL 1 o7 olsise s cacal
S paa Gl Gadiy slae, 0 ) Soaa o 1)
I8 L bl il i s Sy i3
8099 lael® Sl uslse (Ao 5o 5 ske 5 e
8559) Oy BT 51 3le 4 Wit oo sy s
Oloss 0T slaalEs sel 8 5 Jsual L 5 (S5 e
cladolasl gl a4 580 s glial unile (aiiiua
ilead suldieu) GLI_ Sl

09 oSl 5 GOISHEE st (IS sk
sla pals slad ga 5o ol sulagy Siue 5559
J‘S L O:MLAQ 9 (5“:‘)\::\.“4‘ Syl JA‘ ‘U’E‘%
a5 oS 4g) caab 5l pdAy LS 5 s
S el B el €S58 aagiasge (S5
A (K 5 OB sy ol Sl gladisa
Gl JGE 0SS el 4 |yl ooy G
sLacus sans Julu @ (uy ladi s © cu)
Al se SO 5 8058 B3l sy iauls (5 S s el
¢L)L5|a‘)[z34.u|\9Q3JLASCJJde_)methbJ£
Goraie 5a (o8l Bl e i 5 WIS 5l
bl I 51 (5050 5 5 sl S 555 0 1
OLaLBT g usa (Ko aS Jua slad gad A
\9&J\)Su§jsﬁ‘\)£u\9uuﬁ&‘.;dta‘)&%]o¢)
ilaa g3 masils cralie aalid Soa

O‘JS‘;A | éd.afb‘lj‘)‘ Y JJJ.A BE «< S:\:\A K
B8 iy £ Joun B u ) oT sla S5

0 008 i Sy S gy S i o S ojlac £4 5 el
‘a‘sAJ‘}lL.i/é.a.
(A Collection of Blue-Green Landscape Paintings from
Various Dynasties, 2023)
Figure 49. Pavilion on Mount of the Immortals, Ding
Yunpeng, Circa 9th Century AH/ 16th Century CE. (A
Collection of Blue-Green Landscape Paintings from Various

Dynasties, 2023)
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Table 3. Ilkhanid, Song, Yuan, and Ming Clouds.
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Table 4. A Comparative Study of the Characteristics of Ilkhanid, Song, Yuan, and Ming Clouds
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