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Abstract

Introduction: The wall murals of Qajar-era houses in Amol reflect the complex
artistic and cultural interactions of the period and represent a distinctive combination
of floral, animal, and geometric elements that together form a coherent visual system
within architectural decoration. Owing to East—West cultural exchanges during the
Qajar period, Iranian art and architecture underwent significant developments in both
style and decorative expression. Nevertheless, most existing studies have focused
on narrative and symbolic motifs associated with religious or mythological themes,
while comparatively little attention has been paid to non-narrative motifs despite their
important role in shaping the visual identity of architecture in northern Iran. Examining
these motifs provides an opportunity to better understand the aesthetic values, cultural
meanings, and decorative traditions embedded in Qajar architectural ornamentation.
Purposes & Questions: This study aims to identify the dominant themes present in
the wall murals of Qajar houses in Amol and to analyze the symbolic meanings of non-
narrative motifs, particularly floral, animal, and geometric forms, within the context of
local beliefs and aesthetic traditions. The research addresses the following questions:
(1) What thematic elements are represented in the wall murals of these historical
houses? (2) What symbolic meanings are conveyed through the geometric, floral, and
animal motifs employed in these architectural decorations?

Methods: This research adopts a qualitative approach based on a descriptive-analytical
method. Data were collected through library research, field observation, photographic
documentation, and semi-structured interviews with local residents and specialists
familiar with the region’s architectural heritage. The research population consisted of
thirteen Qajar-era houses in Amol identified through field surveys. Among these, eight
houses were selected through purposive sampling based on their state of preservation,
structural integrity, and accessibility for documentation. The study focuses specifically
on non-narrative motifs that could be clearly observed and systematically analyzed.
Data were examined through a semiotic approach emphasizing both the visual structure
and symbolic content of the motifs. The visual elements identified in the murals were
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classified into five categories: floral, animal, geometric, human, and symbolic. The
present study concentrates exclusively on floral, animal, and geometric forms, while
human and symbolic motifs were excluded because of their stronger association with
religious, mythological, and narrative contexts. By focusing on non-narrative motifs, the
research seeks to contribute to a more comprehensive understanding of the decorative
vocabulary of Qajar architecture in northern Iran and to provide insights relevant to the
preservation of architectural heritage.

Findings & Results: The findings reveal that non-narrative motifs constitute an
important component of the visual language of Qajar domestic architecture in Amol.
Although often regarded as purely decorative elements, these motifs carry symbolic
meanings closely connected to local cultural values and aesthetic perceptions. Within
the animal category, the peacock appears as a symbol of protection against evil, the
dove represents blessing and auspiciousness, the rabbit is associated with intelligence
and victory, and the shaneh-be-sar (a mythical bird in Iranian folklore) functions as a
metaphor for the ideal or perfected human being. Certain animal motifs, such as the deer
and lion, were excluded from the analysis because they appeared only within narrative
scenes, including hunting compositions and symbolic human—animal interactions,
rather than as independent decorative motifs. Among floral motifs, the cypress tree
symbolizes immortality and the concept of the Tree of Life, while vase compositions
contribute to visual rhythm, decorative balance, and compositional harmony across
architectural surfaces. Geometric motifs also play a significant role in organizing visual
space. In particular, the shamseh (sunburst) motif emerges as one of the most prominent
decorative elements, symbolizing order, energy, movement, and harmony within
the architectural environment. The analysis demonstrates that these motifs perform
functions that extend beyond ornamentation. Through their symbolic associations and
visual organization, they contribute to the formation of cultural identity and reinforce
the aesthetic character of architectural space. The findings further indicate that local
craftsmen responded creatively to religious beliefs, environmental conditions, and
social influences by incorporating culturally meaningful motifs into architectural
decoration. As a result, the wall murals of Qajar houses in Amol should be understood
not only as decorative programs but also as visual expressions of cultural memory and
collective values. Overall, the study highlights the close relationship between artistic
motifs and cultural meanings in Qajar-era architecture. The examined non-narrative
motifs, despite their apparent simplicity, reveal complex layers of symbolism and play
an important role in shaping the visual identity of traditional architecture in northern
Iran. Understanding these motifs contributes to a deeper appreciation of Qajar aesthetics
and provides a valuable basis for the preservation and continuity of cultural heritage.
Keywords: Visual analysis, Wall murals, Non-narrative motifs, Qajar era, Amol.
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Figure 3. Wall painting with elaborate Tree of Life motifs,
Ma‘navi House, Amol, Mazandaran, Iran
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Figure 5. Vasemotif, MadaniHouse, Amol,Mazandaran, Iran
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Figure 4. Wall painting with a simplified Tree of Life
motif, Sehhat House, Amol, Mazandaran, Iran
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Figure7.Dovemotif,ShafahiHouse,Amol,Mazandaran,Iran
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Figure 6. Vase motif, Sehhat House, Amol, Mazandaran, Iran
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Figure 9. Dove motif, Ma‘navi House, Amol, Mazanda-
ran, Iran
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Figure8.Dovemotif,MadaniHouse, Amol,Mazandaran,Iran

JBT B &‘J:\; L)Z'JL :)‘ sulail “© t\g‘).ﬁ.n K Laly
29 (AY. 0o AT ISGUE elad) wis S usa
oS a5 olhuwske (Ll LB slawla
o (B8 sl Hliw A s Gl S0 o]
sanline Laglaalin Sm sla 5 Laslss s ly
s Lok o O8W,y Jelid (568 (pl 0 S
sy Lsdst OB,y (B Gl (pl Ho &

.J}uu‘o

oL
Al (B Gl slakias 5auS
Ol by 5 oo dad Olsiew Goola
o Sl Ul ol a5 iwa) allse
Ju @lsle 5 Suedlnd ol w1 Slasase
il Jlo publial Lo esy et 3l ol Ga L
sadyalls  ladl s S peds s& QKJS#
JB s el Oloslaby alie s o
AV Glolwona 5 8 uwa) Wl S
oo Sbad sy (S bl Ha (YN as
S o Olesl s onbesl Gl s sl e BB
ssdge i gole WIS 31 Sl Kb 0 K
53 5, ol (WA e AYAA W siiae a5 )
G (St prw S Spseds 5o sgllel sl 15-‘?-“
99 LK (uinan ol @il a3 suiyy lia
slaw LB 5o SleS ed o gl sy
sualitio Licalysl Lasblin glagass 31 sube

e (h g oliae 5 (g e fulas
sl )Kylems oy Heaanuly,
Z‘)JJJJ&TN.&GL:_JL: GLMAL;
— ol 5 ya3 [Y40 —YVY /a5
OSlHas8 9IS~y yuilids Jiana



0 55 pole dalilad

dals eKJ}':J,&A oSl

YAY
V-0 el VA o jlas

Jol e outia 38 A 8,185 508 o (53) sl GEES NN o s
Figure 11. Peahen motif in the wall painting, Qureysht

House, Amol, Mazandaran, Iran
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Figure 10. Peahen motif in the wall painting, Qureysht
House, Amol, Mazandaran, Iran
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Figure 12. Peacock (male) motif in the wall painting,
Soltan Pasha House, Dabiidasht Village, Mazandaran, Iran

Figure 13. Hoopoe (shaneh-beh-sar) motif in the wall

painting, Qureyshi House, Amol, Mazandaran, Iran
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Figure 14. Hoopoe (shaneh-beh-sar) motif in the wall
painting, Madani House, Amol, Mazandaran, Iran

Figure 15. Hoopoe (shaneh-beh-sar) motif, Shafaht
House, Amol, Mazandaran, Iran
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Figure 18. Rabbitmotifinthewallpainting, ~ Figure 17. Hunter with a gazelle motif, ~ Figure 16. Confrontation motif, Qurey-
Qureyshi House, Amol, Mazandaran, Iran shi House, Amol, Mazandaran, Iran
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Figure 20. Shamsa motif, MantichehrT House, Amol,
Mazandaran, Iran
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Figure 19. Rabbit motif in the wall painting, Soltan Pasha
House, Dabudasht Village, Mazandaran, Iran
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Figure 22. Shamsa motif, Malek House, Amol, Mazanda-
ran, [ran
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Figure 21. Shamsa motif, Shafahi House, Amol, Mazan-
daran, Iran
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Table 2. Linear motifs of shamsa, vegetal, and animal patterns in the historical houses of Amol, Mazandaran, Iran
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