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Abstract

Introduction: Postmodernism, as a major intellectual and artistic current since the

latter half of the twentieth century, has brought significant changes to different fields

of knowledge and art. By questioning fixed concepts and established boundaries, it has

encouraged pluralistic and eclectic approaches. In art, postmodernism challenged the

separation of genres, emphasized play, a return to the past (neo-traditionalism), and

synthesis (eclecticism), and questioned modernist elitism through an interest in popular

culture. In Iranian art, this movement contributed to the emergence of new approaches,

among which “calligraphy-painting” (Naqqashi-Khat) is particularly prominent. Root-

ed in Iranian calligraphic traditions and the Saqqakhaneh school, calligraphy-painting

brings together tradition and innovation. This style, while preserving the essence of

Persian calligraphy, has transformed it into a tool for painterly and visual expression.

Examining postmodern characteristics in calligraphy-painting is therefore important

because this practice connects indigenous identity with a broader global visual lan-

guage. The growing presence and appeal of calligraphy-painting make it necessary
to examine the approaches of its artists from a postmodern perspective. This research BY

therefore focuses on identifying and analyzing postmodern characteristics in the works

of contemporary Iranian calligraphy-painting artists. > Received:
Purposes & Questions: The study examines the works of three groups of active cal- fgizrf;)rgévliiion.
ligraphy-painting artists to identify forms of indigenous and local identity, the use of 2025-12-22
Iranian subcultures, and the relationship between the calligraphy-painting movement, »Accepted:
tradition, and postmodernism. It addresses two questions: A) What creative methods 2026-3-06
have calligraphy-painting artists used to represent indigenous identity in their works? | 1Bty ol ez
B) What postmodern characteristics can be identified in contemporary Iranian callig- fgigigig
raphy-painting works? 2026-10-01
Methods: In terms of its objective, this research is fundamental-theoretical and em-
ploys a descriptive-analytical approach. Data were collected through documentary and .
library research and field observation based on direct examination of artworks. The fereshte hoseini@shahed.ac.ir
research population consists of 150 calligraphy-painting works by Iranian artists whose -
works contain components associated with postmodern art. The selected works cover rzhosseini@shahed.ac.ir
the period from the 1940s and 1950s to the 1979 Revolution and the period from 1979
to the present. From this population, 12 prominent works were purposefully selected as Abstract
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the statistical sample. These works belong to six active artists, with two works selected
from each artist, representing three target groups of calligraphy-painting artists. To an-
swer the research questions, the works were first examined and classified according to
their themes. They were then categorized further according to their structural features
and correspondence with postmodern components.

Findings & Results: The findings indicate that contemporary Iranian calligraphy-paint-
ing, particularly in the works examined, contains a range of postmodern characteris-
tics Regarding indigenous identity (Question A), the artists use neo-traditionalist and
eclectic approaches by recreating Iranian calligraphic elements and visual forms within
contemporary and global frameworks. These include drawing on traditional Nasta’liq
and Shekasteh calligraphy in the works of Ahsaei, using authentic Iranian forms in the
works of Jabari, reinterpreting ancient visual patterns in the works of Fathi, and com-
bining Persian scripts with popular literature in the works of Rezaei. These approaches
maintain a connection with Iranian artistic heritage while allowing the works to com-
municate beyond a purely local context, without simply imitating tradition or adopting
imported modernity regarding postmodern characteristics (Question B), the findings
identify deconstruction through the separation of script from literal meaning and its use
for visual and formal purposes, as seen in illegibility and abstraction; a return to the
past through neo-traditionalism and eclecticism, combining calligraphic traditions with
modern painting elements and new compositions; local and trans-local dimensions that
combine indigenous identity with broader international communication; playfulness
and humor through dynamic visual effects, humor, and colloquial language; attention
to superficial and layered concepts, including kitsch and schlock, and the use of popu-
lar themes; discursivity, which allows continued dialogue among tradition, modernity,
identity, and concept; and allegory and innuendo, which introduce ambiguity and mul-
tiple meanings by altering the function or legibility of script. Overall, the increasing
presence of calligraphy-painting in global art markets and international art contexts has
made these postmodern characteristics more evident. Such approaches bring different
concepts together and help attract diverse audiences. The findings also show that a
work does not need to contain all the characteristics of postmodernism to be considered
postmodern; the presence of some of these characteristics may be sufficient.
Keywords: Postmodernism, Contemporary Iranian painting, Calligraphy-painting
(Nagqgashi-Khat), Iranian identity, Visual characteristics.
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Get? A Postmodern Approach
to Understanding Works of
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Rethinking representation.

4. A History of Modern Art
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Table 3. Characteristics of Postmodernism in Contemporary Iranian Calligraphy-Painting
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Figure 1. Hossein Zenderoudi (First Group), Gazbafan, 1970,
Acrylic on Canvas, 131 x 97 cm (Zenderoudi, 1970)
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Figure 2. Hossein Zenderoudi (First Group), Untitled (from
the Numbers Series), 1976, Acrylic on Paper, 67 x 56 cm.
(Zenderoudi, 1976)
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Figure 3. Faramarz Pilaram (First and Second Groups),
Untitled, 1962, Oil on Canvas, 120 x 119 cm
(Keshmir-Shekan, 2017, p. 124).
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Figure 4. Faramarz Pilaram (First and Second Groups),
Untitled, Tempera on paper, 105 % 105 cm. (Pilaram, 1976)
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Figure 5. Mohammad Ehsai (Second Group), Blue Dance, 2013, Oil on Canvas, 292 x 204 cm
(Ehsai, 2013)
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Figure 6. Mohammad Ehsai (Second Group), Red

Page, 1974, Oil on Canvas, 82 x 122 cm (Ehsai, 1974)

s (S SBS 5 aaady 5 alias o Sl S g,
4 pratipdecie age LA S5 O S il (0l
'JJJLfo ‘)LA.:L

tlanl () ;530 gay) Lol g diidS ds CadiS Hls
AT R A
W& I b gl ) diliciin o pA IaacalEs BT o
S Gl v ulidigley b i S
o9 ol bsha (oS 5 (Jas @S5 55 (e
© gl bl o (S b o)l pn pidisa
@il 4 wiS5by 5 gl gad (g gl slaslas
p o O solaiiul o3 gt .ousl (2l S5 b bl o
W gas Oyl ool QA8 SIS o Sl Gadeslic
sLadSa 3 oSese fiaas S e B )
Qyﬁ((édﬁuu%‘)dbm‘)‘)s\srmu
SN easige bsha 51 55555 5 aSIite slos 5 Gla
ol Jol@l ola S35

(oS 5 59 (e g ol slaliad (s g Sladds
J,a.c 6JfJ‘A: UL‘G.& 53 Q‘J.\.C.‘L' ‘«LS')‘ UABJ».):‘
(858 SLaiSy (Sis s danaslis yel ol S oo
el G pdecin A 0

9 pR s S (Silesy ¢l Blidl e aa
WS oa s 5 655 sy s il S Bl 5 sla
($aa3 53 e aasi 5 Sgon 4 ana Gl bodasn
2 G 25 asa 9 wFe (samiw BB G
J‘éﬁﬁ@-ﬂ‘ ((wiiLA:\‘SL—L&-J“—\}JSJJéLAx

S saom 9 ol prusida o GRal ey,
ok 5o Ol Saie slagian 5 Bk oIS 5a
Ol 1) (oo ld prm sidisa 5o (oS lagiay
s oS Wl s baa ) glealii) & B wias e
paalie Bo gy oo Gl (5 5 g slaolad O ey
Mae g sk 3aanSanyl B oo Sl opl oo lias
Lol sl pad cns 0 Sl ) pmdfie Jas g
sl bshd (a8 5 an s alali B gsa (pen
S Ol 58 i e slanl Gbslas (a0 Hu sl dis )y
S Olsieds (oS 5 0 e g ol glalias
BT ol o plaal i€ o Jae (s sl Glais€
2ol (B b las3ly oS5, 5 (g2 slagepli L
€ (P gy J (S s AlE o g S
© O s 5 S Hlall Ll Gl plaal
Sl Ol 4 e Gals oo DS 4 (IS slag b
slaalan Hllag) daas s B Sorvlubllle <
wodiee plad) Gia iy peaas sS4 2aS
© J oo 5 abds B gsa 4S Jgane [l g5 A
S UL O Basa ol LAlE 5 sl pe Jualie aa
lad alae K 500 S 380 SuSs Jals 4 (b
GES (3 e oS (s S sl
g JaasS (suai LBIE

1 b)) g e
Oa.ﬁw{‘ﬁm‘ém((‘ﬁT‘JézJ));‘w)xlf
i pdecia 3 5l 55 45 pladdlfe 5 ladad e
gl go 53) o) ge Jold ol 455 S al g

wan slaayd S L glaal @ SSEsalls
-8 { R RS PRV E gy Fe1 0 PN
DL g aud e lalS Hu S gl e g
N PR FN - CITS PR Ct BRT L0 BRGNS
D50 asgie (pl s A5T LagyT buias J<ies
Soa S pla e GLla (o) el s sbG Lo
ol lbandly s ol 5 sadilaa SiuSG 3l
preasi yoci sl gladdl §o 5l (S s gl

el
Fosigh) 9 hows (2950 9 g aaad 5 lias
w5l Hsba e gbadlian b ol plaal
S o0 asn K b LS suss 5 L 3|
03 bl Al aub e s a5 LSS
B o gl o ol ys O K55 5 o8 csralls (slacsia
Mae 5 sud GaanSan)l Sy G835l Slas )l
Ol e s 0 Sl ) adiie glias b

Sy glacan iz, bl
alae i sls JBT 50 avus jue
e Lo maa—lsans,



PN AU
Jal o8l om0 ails

Yyy
VE0 5ub VA o las

OB 551 Gl 50 K55 5 oo S8 (slacianid olale
ol Ly 3 e U e it 5 o il png
el 3 olas 31 By 5 o K, (Sujiul
5K, Heoliial b 531 ol Ho plaaad o)ls cudl ge
R A B G aldl Sla 5 (Sala fae o i
ol 83 S o ggdo

i bl g e

€ plaal sanos @iw oy 81 sy b
el S slasa3 b 1) e Sl slas) sal
WS o Jase pacie S @ Sein blaa
G S pladdlie 5 lagadlds b Sage 5o
Sl e Jolid ccad 458 S ol g pass jiocicy sia )
:C:u.d‘éx}

(502 53 ol 3 ol BB B3
Ciom g aSB  Sia Soset e siisa )l
salil cuga b ol byl 5 o Gl 51 g
lacio 5 (@aX 4 wiSiby 4 e e
pass slagauoaS 3ol eolal Sl bla
bl gl S o plaal buaw
ot Al S 4 o) bad Gl Feeslan
) ol
MolS igsm A ol Lo diass ciSdion gl
(A o aihiia sa oSB Lol s i uSan)
Lse Ssnivs gl oS el3ml 5 B 0
(53 sbae 4 5 Wisd Jaad oy slapsd 4
oBala o (Saesgllin o sieds W55 o
s el SIS 5

L Ll 5 glpa S5 ol (ool S gay) Lol
e 53 5A i a3 1 50 S (ol S 5
L1 (Benbins 4 o Ll g Lon Boa ) suldinl)
23 (1) 5 00538 (I8 ) yae (o2l J gua]
'“3:““1;“ pa

9 oty by S slalad g Alaiss
OIS o alasl (g sl L) K oKy (So 1S
slaciand olas s wieyia uST cuanl 3 oLas &S
asls il

bt s a8 9 S, (Siless sl Bl e sy
5 89S &) pats e S 5l saliial  pdulay
Lap 8 slh 5 (Sulia b ol an 531 5o (T g (285
Salesgr Sl sd go oo sy 58 4 sake &S
el «@.‘QLALG\;&J‘;J&JSJ

G G gl plaal s g el Gl ouldiedl
1 ol Glsiedts o S5 5l wsn ol Sua

(Wt ik — R
(\Y’/\V:'C‘).um:b[g.c:(\;‘ybj;)(s‘)‘.}?cj‘.\...a.\/)f v
(WAY (soln) S giilen Vou X Ve via 5 (555 GR 90 5 S5
Figure 7. Sedaghat Jabbari (Second Group), Red Page,

2004, Oil on Canvas, 100 x 150 cm (Jabbari, 2004)
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Figure 8. Sedaghat Jabbari (Second Group), Chahar
Bagh, 2005, Oil and Acrylic on Canvas with Gold
Leaf, 200 x 200 cm (Jabbari, 2005)
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Figure 9. Yousef Rezaei Asl (Third Group),
Whispering (from the Folk Literature Series), Gouache
on Paper, 80 % 75 cm (Maleki, 2016, p. 35)
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Figure 10. Yousef Rezaei Asl, Envy (from the Seven
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(Maleki, 2016, p. 59)
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Figure 11. Golnaz Fathi, Untitled, 2008, Acrylic on
Canvas, 125 x 156 cm. (Fathi, 2008)
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Figure 12. Golnaz Fathi, Untitled, 2007, Acrylic on Canvas (Fathi, 2007)
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