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Abstract

Introduction: The depiction of the Prophet Muhammad’s Mi‘raj (ascension to the
heavens) has consistently inspired artists throughout the history of Islamic art and has
been visualized in diverse media, ranging from illustrated manuscripts and architectural
decoration to lithographic prints and murals. Among the notable examples is the mural
painting of the Mi raj created by Farrokh Khan, a Qajar-period artist, in the Mawaddat
House in Yazd, formerly a Ni 'matullaht Sufi khanaqah. The mural stands out not only
for its scale and iconographic richness but also for its distinctive visual vocabulary
which resonates with a wide range of historical and cultural references. This study
examines how the mural engages with earlier textual and visual traditions of the Mi ‘raj,
and how this engagement shapes its narrative structure and symbolic content within the
context of Qajar visual culture. The significance of the research lies in highlighting the
role of intertextuality and creative adaptation in the production of Qajar religious visual
culture. Rather than treating Qajar religious paintings as mere imitations of earlier
models, the study considers works such the Mawaddat mural as reinterpretations that
negotiate between inherited forms and new expressive needs.

Purposes & Questions: This article examines the mural through the lens of Genette’s
concept of transtextuality developed by Gérard Genette, which facilitates the analysis
of relationships among texts and, by extension, images across time.. This approach
seeks to identify the multiple layers of meaning embedded in the mural and to examine
how Farrokh Khan navigated between continuity and innovation in constructing a
visual narrative grounded in tradition while responding to the artistic currents of his
time. The research questions are as follows: To what extent is the mural shaped by
earlier representations of the Mi‘raj, from the Safavid period and onward? How does
it incorporate visual cues from Qajar lithography and manuscript illustration? What
semantic functions do these borrowings serve within the religious and cultural context
of late Qajar Iran?

Methods: The research adopted a descriptive-analytical approach that combined close
visual analysis with historical contextualization. Field observations of the mural were
supplemented by comparative studies of manuscript paintings, lithographic prints,
and architectural programs from relevant periods. Particular attention was paid to
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iconographic elements, stylistic motifs, and compositional strategies as indicators of
transtextual relations. The study also considered the broader cultural and religious
milieu in which Farrokh Khan worked, including the prominence of Sufi patronage and
the dissemination of popular religious imagery through lithographic publishing.
Findings & Results: The findings reveal that Farrokh Khan’s mural draws extensively
on iconographic motifs found in earlier Islamic depictions of the Mi ‘r3j, particularly
those of the Timurid and Safavid periods. It also engages with the visual language of
nineteenth-century lithographic prints, which had become an increasingly influential
medium of religious and cultural expression during the Qajar period. The painting
employs compositional strategies, including the arrangement of celestial realms and
the depiction of prophetic encounters, that echo manuscript conventions while adapting
them to the architectural surface and audience of a khanagah. Symbolic imagery,
including animals, angels, and celestial spheres, reflects a continued emphasis on
metaphysical meaning and allegorical narration, consistent with Islamic cosmological
and esoteric thought. The mural also shares aesthetic and thematic affinities with
similar Qajar-era wall paintings in Yazd, suggesting the presence of regional schools or
workshops engaged in religious mural production. These connections underscore the
collective dimension of Qajar artistic practice, in which individual creativity operated
within shared visual repertoires and localized interpretive frameworks. Farrokh Khan’s
mural thus exemplifies the agency of Qajar artists in mediating between earlier visual
traditions and contemporary devotional and cultural concerns. Overall, the mural of
the Prophet’s Mi'r3j in the Mawaddat House can be understood as an active site of
transtextual engagement rather than a static reproduction of traditional themes. By
integrating elements from earlier manuscripts, lithographs, and local mural traditions,
the painting functions both as a repository of historical memory and as a vehicle for
new forms of religious visual expression. It embodies a negotiation between continuity
and transformation, offering insight into the visual culture and religious imagination
of the Qajar era. Recognizing these transtextual dynamics allows for a more nuanced
appreciation of Iranian Islamic art and underscores the importance of contextual and
comparative approaches in the study of historical artworks. The analysis therefore
clarifies how inherited visual forms were selectively incorporated, adapted, and
reinterpreted within a specific religious and architectural setting.

Keywords: Wall painting, Ascension of the Prophet, Mawaddat House, Yazd, Farrokh
Khan, Gérard Genette.
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Figure 2. The Mi ‘rajnameh of Mir Haydar, Herat School,
Timurid Period, 1436 CE (Fayyazi Kia, 2020)
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Figure 3. Khamsa of Nizami, Tabriz, 946-949 AH, by
Sultan Muhammad, British Library, London
(Azhand, 2018, p. 499)
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Figure 4. Makhzan al-Asrar by Nizami, 1509-1510 CE,
Safavid period (Foroghinia & Dadvar, 2018, p. 124).
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Figure 5. The Prophet’s Ascension (Mi ‘r3j), Shrine of
Magam-e ‘Abbas, Shushtar, 1830 CE; the oldest known
Qajar wall painting (Floor, 2005/2016, p. 320)
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Figure 8. Lithograph: The Prophet’s
Ascension (Mi raj) (Baghban Maher
& Amani, 2012, p. 23)

g5 Sel O SUS slasslal so s Ghdig
Sa baae b il Guoly gloae Al o
CA—A—U‘ sul LAG:\-L—H 9 aliie ‘;"JJ"‘ (5‘)‘53%4‘:\5

(A oo AYAY 8 w5 o] Sata)

(02) ool 520 8,183 5 g 3 9o B3 (S y0
oAl B £ 8

JosS Uae Lo (ellloass sl ©ig LA
B Suph lsos BS 09 y wn Ghes
Jloo 5o Il By opl ol sadidly ooldpu,
ad Gale LY aaalylaess b g (3 VYA
DS Wl 1 elloas s B Sae
Iy ol @ise Jeasss gl OIYEY Jlw saa
3 e Ologd o9 SEIA lilaat 5 5 oluasa
o) 98 (g)le @mda A5 ) Gla (OO
daayl wla ol (VY e NELY (gusa e
LS ol sond paaimw 08 Shel glasla
(oSl ina » 5 0gS Doy e siie Sl
ble oludsdla 5 (ilwssy slagal
‘6';:;_)‘.3 9 Ls_);da‘.‘.u‘ ‘UT"A‘L“ sladia s :u_ttt]a
Gralic 5 ol (B8 Buy 5 K 8
el sadiiimn S e5u 9 Lol 5 Cny 8 Sia )
ol g0 o Slpada 5 (e (plad LSS o)
sl Gy oanie slagll 5 Laaadlls daielaly
(Vcom AYA0 (g0 m e s ad) Wles S

Gotan daa das Sl rae 5o (gl
(Vyo
Figure 7. Lithographed Mi ‘raj: The
Investiture with a Ring during the As-
cension, from a Copy of Hamleh-ye
HeydarT, 1269 AH
(Bouzari, 2010, p. 135)
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Figure 6. The Prophet’s Ascension
(Mi'raj) Scene on the Exterior Wall
of the Baba Vali Shrine, Baba Vali
Village, Deylaman
(Floor, 2005/2016, p. 324)
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2. This photograph was
taken by the authors during
a site visit.
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Figure 10. The Prophet’s Ascension (Mi 1aj), Mowaddat
House (Western Side Chamber), Qajar Period?
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Figure 12. Mi ‘rajnameh: The Prophet’s Encounter with a
Lion, Lithographed Copy, 1273 AH (Sharifi Mehrjardi &
Rafiei Vardanjani, 2015, p. 11)
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Figure 9. Mi ‘rajnameh Poem by Shuja‘T Mashhadi, 1268
AH/1851 CE (Bouzari, 2010, p. 22)
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Figure 11. The Prophet’s Ascension (Mi ‘r3j), a Folio from
the Falnameh of Imam Ja‘far al-Sadiq, Safavid Period

(Foroghini & Dadvar, 2018, p. 124)
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Figure 14. Detail of the Prophet’s Ascension (Mi raj),
Falnameh of Imam Ja'far al-Sadiq, Safavid Period
(Foroghinia & Dadvar, 2018, p. 124)
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Figure 13. Detail of the Prophet’s Ascension (Mi ‘13j),
Wall Painting in Mawaddat House >
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Figure 16. Lion, Detail of the Mi‘raj Wall Painting,

Mawaddat House?
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Figure 15. Lion, Lithograph; Detail of the Investiture with

a Ring during the Ascension, from a Copy of Hamleh-ye
Heydari, 1269 AH (Bouzari, 2010, p. 135)
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Figure 17. Buraq’s Crown, Detail of the Mi‘raj Wall Paint-
ing, Mowaddat House?
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Figure 19. Bird, Detail of the Mi‘raj Wall Painting,

Mawaddat House?
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Figure 18. Buraq’s Tail, Detail of the Mi‘raj Wall Painting,
Mawaddat House?

by Al

O3 shres @ by (SSples B o
Lagilu msad 5 oliws jolic (p 55 Lol
Sy ..\J‘J Sy gD o)t 83 93 MKJA
90 oA 53 oSG8 s Blaa
o o S glael Jla o seelyy (ia i
(b‘)seg. 6)5)‘_)3 Ll 4_) ‘L.):A()t'f Lol fC_u.u‘
S o 2l 5 VY el 1 (K888 5 (s
sl S5y onSage ) el boga olida Bia
sl 5,90 5 S (5\93..4‘)...4::: (SJK;C“)M
D9l 5 LS R d) wsdiee Slel Uyl daslanl
BEIR) 4‘94.7.164 L;‘)lglJ;thi U.L.al (5LALA$LJ; _)‘
5 o8l (Lel) whiee wolal crlaghol 8550
‘;L‘LAJ_):usl:g: 9[9;\9 ul:ﬁ (Y’ o ‘\Y%\ ‘U"Lc‘
‘)‘ G‘MJJJ:\A‘*: G‘JM MJAJ‘)MJJJ
alilbe 5 glire podse b cleghold aa
09 Esio Gl Ll b 5 Sla (S35
glore oo i cuall y cula g, (5l suas
o3 s csila gy s cusine LTl (Ge)saely
aals (Bl s glas

iainf‘) FLCvm| L;A.A.‘;La.:b J...cL’s.c :)‘ ((..\:\f\g‘))) uil.J‘J:\g

blsy oilea gelesl 5o 0
[o33 S5 (e Gl 5 (el
g ol 568 [YFY Y F
oSl —pladany pems Aia

RPN AT

OB, K00 5 baiu 85 5 guan3 030l
Goob 3o b & aaalye L allis

landangs wl&e
2. This photograph was
taken by the authors during
a site visit.



AN

aﬁ ;Q.L:rfuu.w 5
dals eL{J}':J,&A oSl

YA

V0 5l VA sl

(VO o AYag ;adbé\;\,) ")L\\.a_li| R YENgYYY ‘;‘.AL\G“)M ‘O‘:‘JP L\ ‘)L\fd AR BYEToY

Figure 20. Meeting with the Houris, Mi ‘rajnameh of Mir Haydar, Ilkhanid Period (Vossoughizadeh, 2015, p. 75)
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Figure 21. Mi ‘'raj Painting Attributed to Lotf ‘Al Khan, Twelfth Century AH (Shin Dashtgol, 2010, p. 81)
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Figure 22. Scene of Ardashir’s Investiture at Nagsh-e Rostam
(Wikipedia Commons, 2026)
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Table 1. Comparison of Animals and Human Figures in Mawaddat House and Malekzadeh House?
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taken by the authors during
a site visit.
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Figure 23. Detail of the Wall Painting in Mawaddat House, Qajar Period, Yazd
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