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Abstract

Introduction: Paintings related to literature, beyond their historical significance, con-

stitute one of the important manifestations of the relationship between visual art and

literature in the history of Iranian painting. The present research examines eight rare

and relatively complete paintings depicting the story of Yusuf and Zuleikha during the

Qajar period. These works are influenced by the characteristics of courtly painting and

portraiture of the period and are analyzed from visual and stylistic perspectives. The se-

lected collection consists of eight paintings that form a relatively continuous narrative

sequence based on the story of Yusuf and Zuleikha, one of the classical narratives of

Iranian literature, which has been repeatedly represented by artists throughout different

historical periods. These paintings reflect characteristics of early Qajar court painting in

the representation of figures, costumes, ornaments, decorative motifs, and architectural

spaces, while drawing upon two major sources of inspiration: religious narratives and

literary traditions. The examination of this collection is significant because it provides

an opportunity to identify the characteristics of early Qajar court painting and to inves-

tigate the principles through which literary narratives were transformed into visual rep-

resentations. Studying these works can therefore contribute to a better understanding of

the interaction between literature and painting during the early Qajar period.
Purposes & Questions: The main objective of this research is to examine eight paint- o
ings of Yusuf and Zuleikha that display the characteristics of courtly portrait paint-

ing and constitute a relatively complete and continuous narrative sequence. As a less- » Received:
er-known example of the representation of this narrative in early Qajar painting, the 2025-08-14
collection has not previously been the subject of an independent and comprehensive ;gg?_lorﬁ(’)l?on:
study. Another objective is to investigate the possible identification of the artists re- et
sponsible for these works. The research addresses the following questions: What are 2026-03-17

the visual characteristics through which the story of Yusuf and Zuleikha is represented » Early online access:
in these paintings in comparison with the literary accounts of Jami and the Qur’an? 2026'93'21_
What are the visual and stylistic characteristics of the works? The significance and ;g;g{llsgfl'
originality of the research derive from the fact that this collection appears to have been

influenced by the literary tradition of Jami, while the identities of its artists remain un- "L

certain. Therefore, examining the stylistic characteristics of the paintings and compar- @t
ing their visual elements with Jami’s poetry is important and has not previously been

undertaken in an independent study. The artists appear to have sought to represent Yu- »Negﬂl’s“a“
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suf’s legitimacy and spiritual authority, as well as Zuleikha’s beauty, with considerable
visual precision and emphasis.

Methods: This study employs a descriptive-analytical research method. Data were col-
lected through library research and the examination of eight paintings depicting Yusuf
and Zuleikha. The works were analyzed in terms of their visual, stylistic, composition-
al, and iconographic characteristics, with particular attention to the representation of
the main figures, costumes, ornaments, architectural settings, and landscape elements.
Comparative consideration was also given to the literary narrative of Yusuf and Zu-
leikha in the Qur’an and Jami’s literary account.

Findings and Results: The findings indicate that the continuity of the religious narra-
tive is combined with royal representation, particularly through the visual association
of Yusuf with the status and authority of Qajar rulers. In two or three of the paintings,
Yusuf is depicted wearing royal attire richly decorated with jewelry and a pearl- and
jewel-encrusted crown. He is also shown on horseback in a manner reminiscent of the
representation of Qajar kings. At the same time, he is portrayed without a beard, and
his idealized facial features emphasize his youth, purity, and exceptional status. The
form of Yusuf’s crown can be compared with crowns represented in portraits of Qajar
rulers, suggesting a visual relationship between the representation of Yusuf and con-
temporary conventions of royal portraiture. According to auction documentation, the
works have been attributed to “Mohammad Hasan” and “Ahmad Naqqgash”; however,
this attribution requires further stylistic and comparative investigation. Throughout the
paintings, Yusuf is consistently represented with an idealized, youthful, and beardless
face, emphasizing his purity and distinguishing him from the other figures. His figure
is generally presented with greater visual emphasis and idealization. Five of the eight
paintings include extensive landscape settings, with broad natural scenery occupying
the upper sections of the compositions. These landscapes contain wide grassy areas,
relatively low mountains and hills, green trees, and blue skies. The varied treatment of
foliage, particularly through different shades of green, reflects the continuity of Iranian
landscape-painting traditions influenced by the Safavid period. Overall, examination
of the collection indicates that Mohammad Hasan and Ahmad possessed considerable
experience in the representation of both narrative and portrait painting. Their treatment
of figures, costumes, ornaments, architectural spaces, and landscapes demonstrates fa-
miliarity with the visual characteristics and artistic conventions of the early Qajar pe-
riod. The collection consequently provides significant evidence for understanding the
interaction of religious narrative, classical Persian literature, and royal visual culture in
early Qajar painting.

Keywords: Qajar, Painting, Court iconography, Yusuf and Zuleikha, Jami, Bonhams
Auction.
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(Diba & Ekhtiar, 1998, pp. 214-215) Jal5 3 5 peud abla de sano ia Bl Y0¥ /0 X VY0 0 53 55,
Figures 1-2. Still Life Scene Before a Palace Garden with a Bird and a Rabbit, Unknown Artist, Iran, early or mid-19th Century
CE, oil on canvas, 135 x 152.5 cm, Hashem Khosrovani Qajar Collection (Diba & Ekhtiar, 1998, pp. 214-215)
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(Shirin Painter, ca. 1840 CE)
Figure 3. Attributed to Ahmad, Qajar Woman Playing Santur,
oil on canvas (Shirin Painter, ca. 1840 CE)
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(Muhammad Hasan Khan, ca. 1830s CE)

Figure 4. Mohammad Hasan, Prince Yahya, oil on canvas,

Gift of Charles Wilkinson
(Muhammad Hasan Khan, ca. 1830s CE)
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Figure 5. Joseph Emerging from the Well, Qajar Period, 1814—
15 CE, oil on canvas, 166-168 x 83-89 cm (Muhammad
Hasan Khan & Ahmad, 1814-1815 CE)
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Figure 6. Joseph Being Sold in the Egyptian Bazaar, 1814-15 CE,
oil on canvas, 166—168 x 8§3—89 cm (Jami, 1991)(Muhammad
Hasan Khan, ca. 1830s CE)
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Figure 7. Zuleykha Watching Joseph as a Shepherd, 1230
AH/1814-1815 CE, oil on canvas, 166-168 x 83-89 cm

(Jami, 1991).
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Figure 8. Zuleikha Watching Joseph Shepherding, 1814-15 CE,
oil on canvas, 166-168 x 83-89 cm (Jami, 1991)
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Figure 9. Serving Oranges at Zuleikha’s Gathering and the
Women Cutting Their Hands, 1814-15 CE, oil on canvas,
166-168 x 83-89 cm (Jami, 1991)

Baie age 50 5 )V ) il 5 AYAE (g0 dan S
(0 =YViGtulay b (o il 5 )55 i pmate L)
Falk, 1972, pp.) Sl s 55 £35€ 4 .canal st S5
855l (5ol s (oS (510 ol (22-24
© oes S maals Gl8l 3 (K05 slomas
w599 Ol oo s g saddil ) Sl @l LS
290559 Ol slaa YT 5 LIS slaslSialal Lapls
sadiiu s Jlas 5 cust 5 cuae sladialuls Lagls
Oigad SIS s B ol el sl 55 0l
obos 5 osld bl B glaa S s S ol
sl sl laglicls olegdge (piognae
SIS slag iy 5l a8 wu g olag s )
Sty sl ¢ iyl Eiee o), slaclsle |
O 5 Gl o Groad soma 5 Bl 5 B

98 Gllsa/ala w5 50 gleasy GISH) 4 Gl
S Gt 80y o) LofSoma o sus oS
(VY Gm ATV ¢ ola) S

el slaa i

S e a5 Gl Sba s s eas ol
I B g 005 i 5 g caadl Glos sl Ay HUS
6500 Sy 93l s ol 0K o ises JAls
25 LS il S8 as BlEe Sy g0 55 5 ol
9 o 0 gl g saes Bal) asdipe s
09 cuale 5 Cugiae sl s 5 5 LIS B s
G5 5 &, ol saalio il s gual
s 8l (BA 5 (el s, )
Olo8 Sre 5 05 DS 99 e saeal IS0 AS su s
K)o iy p53 5 ool Slin S 5 B S
a5l e lassea Gl 5 oilbT 5 IS
5l ol 8550 (5L Lo (LS Sy

sty (pelons dos i g3 (0 59 g L piy udns

Slual by Gaalas
Bal) 5 g 10 separes 5 (5 Llsle AS o
Ssdiee Galis pala el 5l ) lSals ol siees
S ol GulBl G S e (pinan B 0l
S e oled 4 ol SIS sloyl Glils
Oloieds wlissla 3 gola Lo oT slagle 143
wilos g3 o0 B GA LS (5 ymo HAS g3 9 Ben g3 yeuan
25l 4 ol S el Glloda g5l Gl
Olals «S LoDl 8,00 i) sudi oo sauaS
03 Sy b ainly 3las T & By 5 s
G JolS S S T Lo oS el saalel o1 3
2d; sl 3 S plaglaial § a9 562 srely
s G0l aed 4 1) 4Bl aloaial
Aol pelaial o) calis yees slaslgiin
sl OTS8 sosme ol el 5o (ol () puuio
JBon 415 B g ilon S (8 a0 gaua 55 (5 el
2l e 5 YL 5 s aledl (ol B
L cwadd ol e ol 0 S (bud (galls
sy g sandias o) aa b pales Had o
Bl 5 sy bl fmales ool ol sebe 1)
Gie 4 O sl Sliale 5 Sk Jas |,
o) BB plaie yia Al date wglas Gda
5 pbie ) 5 AT ol 5 Lol ladiaa
£ g0 ilan S suliiil &l 65 9 18 Guate IS
@S O138) 018 o (p)des oas (S

s’i‘mw % W‘PJ@“L@JL‘
Srosdaydy s i p g s
OBl 5aligs gloa 5o Ll

2l sy 4/ A -aY/



»

PN AU
Jal o8l om0 ails

V4
\f’a‘)ﬁl&\/ﬂ b)l.mil

e Wl gy 5 OBS 5B s el o
Crd 3K i Jile usa Bl lay oLyl
AYVY (gase) a5 @055 slads Loy 5 wolgs
alad 55 o ook o L (01 —00 haus 0
oo S Edie ol 3 aslal b Sl o ol LI
oulae o @5 Hsda @0 S Faw of Flac)
QLS Sl 55 oo 9 rodd oS 3 pemno L) Do
© Olisle ol 5o €€ 0l ka5 a8l Sl )
OEan 5 i gaenl) Cacal 3 spates YoolS il
oLy € aas e i wla (VY e ATAY
Saai | o) Bie g wiadee Hab Bl 5 s e
29 (8) 52 0555 5V US Gulae s 53 0 S o
el G gola Hlaid
OS5) sadiuns 4 [ s (gm0 OLis)y 62
[EXRPENCVI PN ES I PENRY VAL S PN
S 5 Old s/ 808 crnld oo 4331 LIS 585
S ol GBIsA zas 0LsS S Ay bl Ghay
oA s 5 (SIS 9 @55 /58 s Slecla pb
S K4 /585 asa O 5o (SIS S 4/
(VEA o MYV ola) 5800 (gl a3 5

() An 2 Jlan saalins 3l ans jume (L) cunis
il sadisols ¢yl (in cola b

Shass 8 GE,IKS i DK € ume U5
L) 5 /ed) pldicuus 51 L phas S 4 /was
Olawe &5 Osr wo) [usile Gl o) S
@5 Bad/ Gasa Hlass o1 5 1) S8 sa/sailes
a3 13 35 e ) 5 Gl G 2 95
(Yol e MYV ola) Slel 0 S sy s sa

Pyas Oladilis

i g bl i ylate sladins 31 LS ins 0l
oulas 4 Buu gy oS el Sl 8550 5o B
s sl BB g wily B 5 Bl
o o o b 3l (WL s 5 su g Bl
e B &5 0 s o 8033 (s HUS H0 0
o9 el K508 gy bl S5 5 2] 5 3o 58
o el 5 T gl s > dias
OB s 53 (L)l 80l A SE 5l cuaa )
suiS) 5 Lo U Lag T a1kl 5o g sud b sans
T oo 5o By 5 Chugn L 0 g go sy
O a0 Gyl e o g 9 W g oo b0
slad wls € Sgiw g0 o) G oo 5 ol A1)
s 158wl el

(el 88 oo (S 5 438 S 6 g
5 e O iR Gasley s ol gl
gl gl o8 S Rl el By by
GSalals Lal g 8 gy o (s ae L) cedle La]
L ol el pure Olie s Bl S e M 4
(a5 (2B Bl Gy Bl i sa e Glas
cods 3 sa (HBUS cadle B 0 o Ligo eulas
oalae Gl SOMS (ol oS5 0 () e (A 5 s 5
eI 5 Sale ol s wiliisly sty
sl sSII 53 gead (LS il cacans 5 e )
SLSLs OB SIS Sawgy 05 )
Oy e s wadisa oo Lol ol Sg50
sud )S3 Baly gl I8 Lo S Jiey e
cibaads o)yl desd 5 o sd (JlaCue 53 (el
L oallss b goalls LaUS o g gt gos Jasal
£0) wim ATVY g5l crcal 3olaSLy 5 oAl
e 1 Ll ilowsas |y (s g Jlaa <S5 S0
S LT @ G g sn Gl Gal 5o Lol S e
S Olin By (s 285 9 e OB A0
(8L 1 0 9 Gy e S W 5d o ule usA
G g Gty Blis 5o (YA . ge AYAY «(55,a0)
ol 9ga oS e weal il S LT i)
5 reils Ol b Sl alsSHa 4 5 S o by 5 J8lus
@5 U 5 Hsda aas e LS 5 B8 el
OoEaa 5 cun i) i cneSa o lly o
OS89 g Bogn TV LT 5o (1) L oe AYAY
325e 05 Kol ioaal suel pas g (l S
S Ol ;) Gliel @i ey Gl <.
che oLl T L 5 wld Ko plial Ga
odle Gl Wass sanid ) Beug (s 5 Jlaa
538 5L 4 1y e ) S 5 28 S
@S O158) (g Al € u g 5550 sl o
e Al GRS VY i g AYAE (g0 dan 3
Ll 53 Ll 51 5950 S 005 3 gielon Ly a 53
S ol g wa S AT BT iyl oley S u g
(V0 IYAY (ILKaa 5 cun (gual) 8 o (L)
5B Gk S 5e iy s ety B oS
B0 S 0 Euan g ael Sl feules o) s suLlS
Ces SAS 53 Bl 5 w53 5 0,8 @ s sSST
i 50 S G0) @ s sobiawl b 5 (8 S
s (abe 5 e i gl 5 030 S e e Lak
LBl ol G by aias o Lanl 1908 o LIS S0
5 S 80 g () Lo U Qg b e



136 WYYy oo By b s Cuugs slalad N« s guad
L) i Bl VA B VT a5 (505 B0 9 S5 V0 VANVE
(W gala) siemleu A gAY
Figure 10. Zuleikha Watching Joseph in Prison, 1814-15 CE,
oil on canvas, 166—168 x 83—89 cm (Jami, 1987)
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Figure 11. The Blind Zuleikha in Joseph’s Path, 1814-15 CE, oil
on canvas, 166-168 x 83-89 cm (Jami, 1999)
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(Muhammad Hasan Khan & Ahmad, 1814-1815 CE)

Figure 12. Joseph Reunited with His Father Jacob, 1814-15
CE, oil on canvas, 166-168 x 83-89 cm (Muhammad Hasan
Khan & Ahmad, 1814-1815 CE)
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(Muhammad Hasan Khan & Ahmad, 1814-1815 CE)

Figure 14. A Page Depicting Fath-Ali Shah Qajar from the

Shahanshah-nameh by Fath-Ali Khan Saba, British Library,

Islamic Section, f. 64v.
(Muhammad Hasan Khan & Ahmad, 1814-1815 CE)
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Figure 13. Potiphar, the Aziz of Egypt, in the Egyptian Bazaar,
detail (Muhammad Hasan Khan & Ahmad, 1814-1815 CE)
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(Muhammad Hasan Khan & Ahmad, 1814-1815 CE)
Figure 16 . Zuleikha Wearing a Floral Chador, detail (Muhammad
Hasan Khan & Ahmad, 1814-1815 CE)
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(Muhammad Hasan Khan & Ahmad, 1814-1815 CE)
Figure 15. Zuleikha’s Face Wearing a Floral Headscarf, detail
(Muhammad Hasan Khan & Ahmad, 1814-1815 CE)
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(Muhammad Hasan Khan & Ahmad, 1814-1815 CE)
Figure 17. Zuleikha’s Pearl-Decorated Shoe, detail (Muhammad Hasan Khan & Ahmad, 1814-1815 CE)
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(Diba & Ekhtiar, 1998, p. 263)

Figure 19. Female Dancer Playing Castanets, Unknown
Artist, Iran, early 19th Century CE, oil on canvas, 158 x 90
cm, The State Hermitage Museum, St. Petersburg (VR-IIIO)
(Diba & Ekhtiar, 1998, p. 263)
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Figure 18. Zuleikha’s Court, Qajar Women, detail
(Muhammad Hasan Khan & Ahmad, 1814-1815 CE)
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Figure 20 (Left). Zuleikha Beseeching Joseph from Behind a
Curtain, detail (Diba & Ekhtiar, 1998, p. 263)

2 ales v @S b Dl esSa Jula

WS s 3
e SASe A ulswy g oBs b (laie s
Ls‘.-‘l')f:) K] J‘._G:Q‘ C R YR RGNV Vi) KW - )
s les Sy B ppad |, A
ol Sl ala G L clals jwls
Pla yosn pladh 5 Baly v Bwg sl
99 o8 o) cuaal Bl s pals ) o bl
ool b s (LAl asbas ) Gulae 4
,ls0 oot L lialsa Ho 38 5 clals



A‘\‘gf\vtm‘ﬂ.)leélh\'\/\u\-\-\“4\9.36‘9‘)[).&3‘)\5&):\0—\/\\5/&.5\YV':Q‘J&")JJL&f‘j.‘a&u\,}@x&\.&@.\'ﬁ\,@

(W el sia
Figure 10. Zuleikha Watching Joseph in Prison, 181415 CE, oil on canvas, 166168 x 83—89 cm (Jami, 1987)
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Figure 10. Zuleikha Watching Joseph in Prison, 1814—15 CE, oil on canvas, 166—168 x 83-89 cm (Jami, 1987)

ety - 6 155 5 oA
3yl _ : -
. 2 8)9° 5,5,5 5l Sl ool g
Q)Lb By et olg }‘ Jdug.l
96)by )55 )‘l*-"
&or 9 B UL 26 g ol Gales yo ol
N OLid Ayl 50 ol Gy (0952
YL o5 GTL | Cad o yae e Giled ran il 59
- 10 ol ol ezt
MUOLM . .,...:"'
. b bedj g g ialed
S 5 koS WL b é)é li,;uw g3
Sl S bl S S
e a e HSLS i NULS) T :
2oL 6)&);1“ Sl sl 33 S g bl l:uJ) Cawlgs yo
u"’u )l?b Jﬁl 0,99 LS')L)» uLM..\).\ s uwlj L o)l.).\‘p.m Lwgd &
b olas ole> 09 oS B ‘5[2,;: Lo L Lg)i>l§ adl
2y 9 Tl e el " L;). o
3,k _. P
e N e SIS, oule 5l Sl
L gl ooz §il5 o At ’ )&ujl:p ) gy Lol
LS)l‘.)‘) LS)I“SJ°)‘Q}~.~ L.;b oles B )‘51“‘j ©, )| l?;J) U’“L‘M e w) h"
539, OB s jgane 3 e o
T 0% B b Ko ez
Ol lg0 0 ey
gy o6 K0z oled
b L bgite Lol | ool S 99 gy
9TV R ¥ 2 9 9 S Rle> .
€ o e u’l‘w Lt SLucs Cawgd Gy )y
. PL S g ORGSR S o .
3l oo . L ]
3)lgpe g Sy Wl | pgad L§9l> g skl Db o iz
Ol b (hoel o Cgny 5 chusgy T
9 5]
sals gl | 2SRl A
3l el gl | em bRl el
el e Lol P ' ] 3)90 LQ)K’JS""‘ )‘ )’Lm LSU‘*?U Gl"*‘}
©gPy® gy ) ot o s
ol HB s oly yuw 33 sy
h i oy b odimF | L LT e s gy
m% Ai)|9]4 x ey ~CL: LJ aL:" o -
59 s
AR

V0 Sl VA s jlas



Y Joga aaldl
S5 4 S
Sl 5 gSl o b5 )kye _
S5 g ateti o)l | e 15l g deles O ol 50 @5 595!
Sl ol LS | sl ot Wl | spede s a8 S SN (g g g (U39 e
ol et a5 s O o 05 bl cawd
&b e b 255 B850 2l
Sl 00l
P la L’>LJ) A ) w 63&)5“’ u—ubﬁch)
6)L'.’l§ ).)L‘> LS)L'.’lé )“’)5 u*’u b bl B 6)15”")'&)7 3° )l">b QJS 9 ) o
w135 bgiie oz J= 5 R Jl )3 gy Lol
S | RS | e | W e
Ms" IS 25 O] ol oleild)

ey

8o9d 53 5 S oo by AR (slas a0 Ho (Sl SaellllS slual B Gulas) (gl pals o
83250 5 ol Kol oo 31 3e B8 5y gl a3 wead 09 5 J shiSe ol 0l 5 lals
Oles Ol ool su g A a5 ol sieds LLLs g ol &le o g0 cilisle lagils
H,,L:SJJUMEJIQAA\QQTQAJ?%BJAJL‘,LSMMQA&GLTJBB&@H‘L;‘J‘}J@J&QM\J
bJJ.}JL?GZJJJ&KMJ&JM&L&JJJ&(‘L}M& &M@‘JJ:JJ‘L?HJOTJBU“&
Lua) 5o 5lals ol 8590 subs ol 3 53le Wl Spals laidl b oS suols 4o sane and
Ssie 5 JalS oo pmts s gead cutid o i gala Boslite 5 0158 3 il b s Sy
s LKy g canbs (sliad g g 5lus Jlaie BT UL o wlsu g Jdals sliad 5 g lare s
.C_u.u‘43..;‘.)‘).:OLL.u‘JH.oGLA‘L'M4.:\\9QJ\%JQJSSM‘J‘deg;nJTMJiJLAS:\Lw.J}&w
Lok LB ladiais olad 50 (s KeuSs 5ol 3 5 sobos LK Sy il 8 cule ;o (Sl
O Eom sl OB 5 6ok LK Sy (o8 sla S3as 5 s wlss Koo LIS puala HBT Gl
gS.\.Lu<GJKAJS3£@@JL&%JJJ‘AGZJJJ@L&&ML&LWUZ\‘L‘M‘JJASCAAU.JA
Slida 5 pabad 5 bk 4 cuud 5 sl 58 53 (g Kmaubs (Oluldd wie 5 05 Gldin
Sl Lo Ol (el man s S sl lagne 5o 5 U8 sladiaa b o &S (g1l o o
JCA‘:&J‘g._;.“s‘)dQJJJC&‘@JJGJ@@Jﬁbbg&%:@mm&‘.w‘h‘\,a&w
Q)fJL:.a:.QJJ\sQu.‘.u‘de:@:u.u.oL@J‘..\AJ@QB\}@&)L})J6)&)%@1&3‘%&3\9&)44@&
J|4$;.;L”S‘}\eL@JH:‘L‘,\alm);.a.43\43...’:.\4L;Jw.‘af‘.ALKL.JJ.AJAQ:squlalj\gob.’uo)l.mtSAjJQLBJJ
iles S BIA lls 3o glite (55 seml (5538 393 9 Lubeaal b 0T s (slailegys (3ol

sl cuta Gril A ailinyl
ZJJJ((L’;:\J‘A)JJ“\E))CP&A[{
Skl el glon o Sl

b a4l ¥ Ay



PN AU
Jal o8l om0 ails

\AA
VE0 5ub VA o las

(Acknowledgement) ,S.iii g ,a0d5
el 80 588 (Slesben b ol&E010 s culen S oS o] JBTie (1A 553 S Joala i ol

(Conflict of Interest) adlis (45 sl
<Q:s|).aéju.€. .JJ‘&J\}%J tél_\.o alas &, uﬁ‘JLﬁZﬁ.“ &J@JJ&&J‘JGA eU:.l UKJ“"%J‘
JLLUJ‘ 39 JL&‘ <Lhéd‘d J.’% <J‘:\§J £ geu “L]L&lg.‘- CA:!LLAJ 4&4‘ CABJA-U ‘LLQ%J‘ ‘LS:QL‘.A‘ CJLQPJ.A
OBt 8 (550 5l e sims (hsa ) soliil JUE o alae crnlin (e 5 5 Se 5 Saae

.C_u-u‘ sady C_\;SLCJ
REY P 3 c_.ﬁl.'u
i LS 8 (o3 e e oind . 5) G um @3558 @3 s Yo YasumnS | A\ ) dae (S5 .(VYAS) . Tdlggals]

https://lib.ut.ac.ir/site/catalogue/121949

S g5 g addllas plesle (V.2 (D9 65 180 5 (BE 7o 6 3 gy Qp) 65 IS (1TAY) L sl
(Cow) (oMl g Sludl pale jo alKasls

https://samt.ac.ir/fa/book/1389

£) &Yy THNg 7ol B s jorcien ‘L;\)ﬂ\ yoeid (2 0o gy 9 oo 29y WYYV ez w55l zgddlsl
ol Sloyiogt olas «sa0, (wad QL..,..;T o (VY ozt beman ol p o g o B>L 2
https://noorlib.ir/book/info/1931

L) QR o Ji 5 G J2B ey 33 Jp) (B8 OTV) (Ghtulng) Wl Gblask 5 ) o j5leSs]

https://www.gisoom.com/book/1183502/1379

AT b ol b g gy ylials 1 cpoled 092y Judow (VAT o oS o 5 0 ibsS e v (sl

https://literature.ihss.ac.ir/Article/10207/literature.ihss.ac.ir

oSS g ogme B, L bsb o (5gal yolie b Wigy o 4l o5 .(\YA9) .l c(g pai g ey LSS (g, el

http://dx.doi.org/10.52547/jic.4.2.97

https://lcqg.modares.ac.ir/article 18604 5670721a44da5f1e001{fd7b662c1dfe9.pdf

B g T T B e PR IR W B VCER R A P A WG L s AD I PPN
https://moorlib.ir/book/info/11369/Safar1371



https://lib.ut.ac.ir/site/catalogue/121949
https://samt.ac.ir/fa/book/1960/%D9%86%DA%AF%D8%A7%D8%B1%DA%AF%D8%B1%DB%8C-%D8%A7%DB%8C%D8%B1%D8%A7%D9%86-%D9%BE%DA%98%D9%88%D9%87%D8%B4%DB%8C-%D8%AF%D8%B1-%D8%AA%D8%A7%D8%B1%DB%8C%D8%AE-%D9%86%D9%82%D8%A7%D8%B4%DB%8C-%D9%88-%D9%86%DA%AF%D8%A7%D8%B1%DA%AF%D8%B1%DB%8C-%D8%A7%DB%8C%D8%B1%D8%A7%D9%86-%D8%AC%D9%84%D8%AF-%D8%AF%D9%88%D9%85
https://noorlib.ir/book/info/1931/%D8%B1%D9%88%D8%B6-%D8%A7%D9%84%D8%AC%D9%86%D8%A7%D9%86-%D9%88-%D8%B1%D9%88%D8%AD-%D8%A7%D9%84%D8%AC%D9%86%D8%A7%D9%86-%D9%81%D9%8A-%D8%AA%D9%81%D8%B3%D9%8A%D8%B1-%D8%A7%D9%84%D9%82%D8%B1%D8%A2%D9%86:-%D8%A7%D8%A8%D9%88%D8%A7%D9%84%D9%81%D8%AA%D9%88%D8%AD-%D8%B1%D8%A7%D8%B2%DB%8C
https://www.gisoom.com/book/1183502/%DA%A9%D8%AA%D8%A7%D8%A8-%D8%A7%D9%88%D8%AC-%D9%87%D8%A7%DB%8C-%D8%AF%D8%B1%D8%AE%D8%B4%D8%A7%D9%86-%D9%87%D9%86%D8%B1-%D8%A7%DB%8C%D8%B1%D8%A7%D9%86/
https://literature.ihss.ac.ir/Article/10207/literature.ihss.ac.ir
http://dx.doi.org/10.52547/jic.4.2.97
https://lcq.modares.ac.ir/article_18604_5670721a44da5f1e001fd7b662c1dfe9.pdf
https://noorlib.ir/book/info/11369/%D8%B3%D9%81%D8%B1%D9%86%D8%A7%D9%85%D9%87-%D8%A7%D9%88%D9%84%DB%8C%D9%88%DB%8C%D9%87:-%D8%AA%D8%A7%D8%B1%DB%8C%D8%AE-%D8%A7%D8%AC%D8%AA%D9%85%D8%A7%D8%B9%DB%8C-%D8%A7%D9%82%D8%AA%D8%B5%D8%A7%D8%AF%DB%8C-%D8%A7%DB%8C%D8%B1%D8%A7%D9%86-%D8%AF%D8%B1-%D8%AF%D9%88%D8%B1%D8%A7%D9%86-%D8%A2%D8%BA%D8%A7%D8%B2%DB%8C%D9%86-%D8%B9%D8%B5%D8%B1-%D9%82%D8%A7%D8%AC%D8%A7%D8%B1

el g ol duge oyl g olEisls (oman sl .ill) AN poad g UM\ 3 (VYAY) .l s 55 ,5L
https://fa.wikinoor.ir/wiki/1383

A A-4AY YA-YA

https://www.ensani.ir/fa/article/155628

olre Koo 5. s B Jeale o (VYY) L LS

https://www.iranketab.ir/book/14985-encyclopedia-of-art

Al sy ek OTAY) z ok

https://www.eshraghie.com/product/1380

S8 Jgl 5,50 a0 eaisled g eanal, Uy 6,0, el oloy oS, (VFY) Ll (il asy

https://ijjar.ut.ac.ir/article_91812.html?lang=en

152 0ol Yot ks 5yl 05 Ay Jameib 155 %) (6 My (6 )55 S 5.8 o s N g5 (VF+ ) calle ey

https://book.alzahra.ac.ir/book 321.html

o5 oy sl ) A 5 ) ) w SN gy A s OVYEN) Ll s oSV

HTTPS://WWW.IRANKETAB.IR/BOOK/31422-PERSIEN

https://ketab.ir/book/ed1c454b-8645-4249-87e6-cf257¢430537

oS Qw (zoran ‘@M oS p) 3\\)3\;’;&& RS9 (YY) . & ‘L5Al?

https://www.iranketab.ir/book/102249-haft-awrang

oS Bl 25 7185 (Vg soliime 5 lna

https://noorlib.ir/book/info/35648

S sl o3l ek sy )b 2N (VWAY) o i panr D

HTTPS://ELMNET.IR/DOC/31331500-12031

YPY NN e 338 o 2 L3065 & S5O YAY) £ il

https://ensani.ir/fa/article/292860

s"’:‘mw v u:”‘PJu""’L"‘:‘JL‘
Srosdaydy s i p g s
OBl 5aligs gloa 5o Ll

2l sy 4/ A -aY/


https://fa.wikinoor.ir/wiki/%D8%A3%D9%88%D8%B1%D8%A7%D8%AF_%D8%A7%D9%84%D8%A3%D8%AD%D8%A8%D8%A7%D8%A8_%D9%88_%D9%81%D8%B5%D9%88%D8%B5_%D8%A7%D9%84%D8%A2%D8%AF%D8%A7%D8%A8
https://www.ensani.ir/fa/article/155628/%D8%AA%D8%AD%D9%84%DB%8C%D9%84-%D9%88-%D9%85%D9%82%D8%A7%DB%8C%D8%B3%D9%87-%D9%85%D9%86%D8%B8%D9%88%D9%85%D9%87-%DB%8C%D9%88%D8%B3%D9%81-%D9%88-%D8%B2%D9%84%DB%8C%D8%AE%D8%A7%DB%8C-%D8%AC%D8%A7%D9%85%DB%8C-%D8%A8%D8%A7-%D9%82%D8%B5%D9%87-%DB%8C%D9%88%D8%B3%D9%81-%D8%B9-%D8%AF%D8%B1-%D9%82%D8%B1%D8%A2%D9%86-%DA%A9%D8%B1%DB%8C%D9%85
https://www.iranketab.ir/book/14985-encyclopedia-of-art
https://www.eshraghie.com/product/%D8%B4%DB%8C%D8%AE-%D8%AF%D8%B1-%D8%A8%D9%88%D8%AA%D9%87/
https://ijar.ut.ac.ir/article_91812.html?lang=en
https://book.alzahra.ac.ir/book_321.html
https://www.iranketab.ir/book/31422-persien
https://ketab.ir/book/ed1c454b-8645-4249-87e6-cf257e430537
https://www.iranketab.ir/book/102249-haft-awrang
https://noorlib.ir/book/info/35648/%D9%85%D8%AB%D9%86%D9%88%DB%8C-%D9%87%D9%81%D8%AA-%D8%A7%D9%88%D8%B1%D9%86%DA%AF
https://elmnet.ir/doc/31331500-12031
https://ensani.ir/fa/article/292860/%D9%86%DA%AF%D8%A7%D9%87%DB%8C-%D8%A8%D9%87-%D9%86%D9%82%D8%A7%D8%B4%DB%8C-%D9%82%D8%A7%D8%AC%D8%A7%D8%B1

PN AU
Jal o8l om0 ails

Ji8 dadn 5l 4l

\YY
VE0 5ub VA o las

PV -0F AYA om de LS B age jo ool oged o imly eelim ci295 ((VYAA) o (Bllae o>

https://www.noormags.ir/view/fa/articlepage/486353

oos SLLET] oo )o Do) 3300 @ lends (1 FAQ) L skl

https://www.iranketab.ir/book/54331-stories

https://www.noormags.ir/fa/1186922

https://www.iranketab.ir/book/140686-yusuf-and-zulaykha

R I eV SN N T SO O S VCU. AR TS W T S WA S WP VAR WA | ) SRR DN [
(o= yo (s 0,8 1) &) \® Zodabis (0L 0 @d ey ) Q) s 5 ooDE (galand) (i

https://fa.wikinoor.ir/wiki/%d8
VIOV ) (XD ) s ASds i § Sl pghe Alonn . Pl — Jlox (9o 3 Lol (VTAB) .= o5 laallg

https://www.ensani.ir/177307

9 69.&»0 (50)5\5 )...m )Q k:)j ).]9.»4.5 MLB.A .(\f’ \) .h.é Lélsjiu.; o ‘Oé‘)' WLQ.Q.’G ey GM)‘ ‘5).’4.; s.g.é ckS{LA’)

https://doi.org/10.22080/jiar.2020.3091

‘Libc\.al.»).a.m » J..SL l) )L’>l§ 0,99 O L)) ).vﬁ..as GHJL.....JJJLQ.HJ (\Y‘QV) v ‘ool)‘ @MLQ.QJ;& 9 w ! e ‘Gc)l)
DAF-DVY ()N + im g Samp 35 055 0580 il 5l ol slrdy (slauSe 5 lacs 555

https://doi.org/10.22059/jwica.2019.257328.1064

S yids grasloy 9 Culs ) aw anolie) bed s 9 (8) crwgy aad  owlid Coly, (VYAA) .7 (5 aallgd g ccall o (55
FATY OOV (o) Dd) g oy 80 509S L ool g (cod Sgrne axlgs ¢ aliilibs sl g cawgy

https://kavoshnameh.yazd.ac.ir/article_2478.html?lang=en

Saly)y Gebai )0 Bl Coadid (oand 59 5 odinl (8L 2 (V1) ¢ 609 medrzraen g (S plu
AVe IR () W28 e Salas lae oball glate 5 gal> Bk 5 chusgs

https://s-erfani.kashanu.ac.ir/article 113771.html

ooy Budy mhe o ((VYVY) .z o5 )lw

https://library.art.ac.ir/inventory/405/6736.htm



https://www.noormags.ir/view/fa/articlepage/486353/%D9%BE%DA%98%D9%88%D9%87%D8%B4%DB%8C-%D9%BE%DB%8C%D8%B1%D8%A7%D9%85%D9%88%D9%86-%D8%B1%D8%A7%DB%8C%D8%AC-%D8%AA%D8%B1%DB%8C%D9%86-%D8%B4%DB%8C%D9%88%D9%87-%D9%87%D8%A7%DB%8C-%D9%86%D9%82%D8%A7%D8%B4%DB%8C-%D8%AF%D8%B1-%D8%B9%D9%87%D8%AF-%D9%82%D8%A7%D8%AC%D8%A7%D8%B1
https://www.iranketab.ir/book/54331-stories
https://www.noormags.ir/view/fa/articlepage/1186922/%D9%BE%DA%98%D9%88%D9%87%D8%B4-%D8%AA%D8%B7%D8%A8%DB%8C%D9%82%DB%8C-%D8%AF%D8%A7%D8%B3%D8%AA%D8%A7%D9%86-%DB%8C%D9%88%D8%B3%D9%81-%D9%88-%D8%B2%D9%84%DB%8C%D8%AE%D8%A7-%D8%AF%D8%B1-%D8%A7%D8%AF%D8%A8%DB%8C%D8%A7%D8%AA-%D8%A7%D8%B3%D9%84%D8%A7%D9%85%DB%8C
https://www.iranketab.ir/book/140686-yusuf-and-zulaykha
https://fa.wikinoor.ir/wiki/%D8%B3%D9%81%D8%B1%D9%86%D8%A7%D9%85%D9%87_%D8%A7%D8%B2_%D8%AE%D8%B1%D8%A7%D8%B3%D8%A7%D9%86_%D8%AA%D8%A7_%D8%A8%D8%AE%D8%AA%DB%8C%D8%A7%D8%B1%DB%8C
https://www.ensani.ir/fa/article/177307/%D8%AA%D8%A7%D9%85%D9%84%DB%8C-%D8%AF%D8%B1-%D9%85%D8%AB%D9%86%D9%88%DB%8C-%D8%AC%D9%85%D8%A7%D9%84-%D9%88-%D8%AC%D9%84%D8%A7%D9%84
https://doi.org/10.22080/jiar.2020.3091
https://doi.org/10.22059/jwica.2019.257328.1064
https://kavoshnameh.yazd.ac.ir/article_2478.html?lang=en
https://s-erfani.kashanu.ac.ir/article_113771.html
https://library.art.ac.ir/inventory/405/6736.htm

ASuds  dan st . lygh 5 dume 1,8 50 Bl g gy liwls 4 idas ol L(OVYAR) o e o Solo o
.\ */\—‘\\" 5(?)\&&){? \5\;\

https://sanad.iau.ir/Journal/clg/Article/850617/Full Text

ol By g cawg Slie bl #ib o Sl Ldos (VYY) 2 e ols g ep o S G;L&L'é] wdl ( Bolo
AYFNYODN (Soe G\ el gy

https://jllr.usb.ac.ir/article 981.html?lang=en

o990,8 (0 7)) QD) Dt 2 5 . (VYYA) S leo

https://www.iranketab.ir/book/25646-epic-in-iran

el (gl a5 (Y 2) Vg s 3 ) ) s (VYY) e eeud

https://lohedana.ir/books/reader/1004056007/7/1/1

https://www.iranketab.ir/book/53585-gajar-literature-and-painting

oLl fd\ﬁ.m.c cbe (zEman «§95 -y -E) @\m RAWA\! s e .(VTYY) L& ‘GZIM Sladll s
https://alefbalib.com/Metadata/390312

et - D A Slingy 70 15 Yo Yo e (VYAD) o e o

https://www.iranketab.ir/book/13569-eight-thousand-years-of-ethnic-garment-history

Gbed g caws AT L Caly,y 0 oy soo,S I8 (WWAA) L (b g wdll ((Slab o ‘LgoLJ S St

https://doi.org/10.22108/rpll.2018.110174.1291

olKiils (Y u“"‘)"ﬁ tZouao (sOlow T ) Seny &y Canond \5;\3.76\ @:\&o o (Y YAY) PP S9® ‘5@‘)3

https://noorlib.ir/book/info/10231

0355 (e ool ylee ©) (8 By53 3 g (B OTAB) oy (el

https://www.avangard.ir/book/1395

(Voo Dy ouds piiin ‘_J..o‘ FESWN))
Lol SUST (o2 yio 551 0) & ) o ygn (il 3 (2N L(VYAY) o Lis g o o SawgeSl wp g oygld
(solas QML‘: J;‘ u‘,@;

https://elmnet.ir/doc/31337577-91218

s"’:‘mw v u:”‘PJu""’L"‘:‘JL‘
Srosdaydy s i p g s
OBl 5aligs gloa 5o Ll

2l sy 4/ A -aY/


https://sanad.iau.ir/Journal/clq/Article/850617/FullText
https://jllr.usb.ac.ir/article_981.html?lang=en
https://www.iranketab.ir/book/25646-epic-in-iran
https://lohedana.ir/books/reader/1004056007/7/1/1
https://www.iranketab.ir/book/53585-qajar-literature-and-painting
https://alefbalib.com/Metadata/390312/%D9%86%D8%A7%D9%85%D9%87-%D9%87%D8%A7%DB%8C-%D8%B9%DB%8C%D9%86-%D8%A7%D9%84%D9%82%D8%B6%D8%A7%D8%AA-%D9%87%D9%85%D8%AF%D8%A7%D9%86%DB%8C-%D8%AC%D9%84%D8%AF-%D8%A7%D9%88%D9%84
https://www.iranketab.ir/book/13569-eight-thousand-years-of-ethnic-garment-history
https://doi.org/10.22108/rpll.2018.110174.1291
https://noorlib.ir/book/info/10231
https://www.avangard.ir/book/%D9%86%D9%82%D8%A7%D8%B4%DB%8C-%D8%AF%DB%8C%D9%88%D8%A7%D8%B1%DB%8C-%D8%AF%D8%B1-%D8%AF%D9%88%D8%B1%D9%87-%D9%82%D8%A7%D8%AC%D8%A7%D8%B1/
https://elmnet.ir/doc/31337577-91218

PN AU
Jal o8l om0 ails

\YO
VE0 5ub VA o las

Ol g la dwge )l s oBisls LOYAY) (o2 0«35 -p) @ L;\)s
https://fa.wikinoor.ir/wiki/Quran

)| AfFeY ¢« ybeo g o W) ‘s’la)l.’ (L LS’) (L LS’) d.‘:?u\ ) u\)? L}AM.A u\;ls
https://www.ketabnak.com/15976

ATFZAS (PN Sk

https://jlir.usb.ac.ir/article_935.html?lang=en

s il b goom § 185 pemhie ) s O et 38 5 D) OFFY) g e oo S
https://noorlib.ir/book/info/106962

lls (D goea 1S ol S0 9 Q) e® Qs B\ g N\ L OYFR) g o gin s oolim,S

https://ketab.cafe/1370

R oKiils u‘)ér‘ (&’r" > r:) \54\?\ ks“"\‘“ YYAY) u» “SMS

https://classicbooks.ir/product/Canby

FYY. F-0 (V)W @l ) done B 3l G 0,l,0 (O TFYA) LS esSane

https://www.noormags.ir/364067

B (p})—u@ ‘)L»Sla ) O\J"\ © \.:\..ab\\a ks...:\s.; ksn\i.e..m (\YPY) .0 ‘k;)““‘ r:..\fu
https://fanuus.org/library

gamdlls (Kim b ke dge LT3 (2 V) oo ey, ) &8 S 5 ) sl (1S (VPAT) o sim e

https://noorlib.ir/book/info/16177

tronan (wSe .l Lg) (6 la dlaus ax\g> i & Bt ) ) ose g Y W\ S L (VYVY) L Ll (sas
S el O 2
https://noorlib.ir/book/info/1905

https://sokhanetarikh.com/articles/1389

Reference

Abolfotouh Razi, H. A. (1992). Rawd al-Jinan wa Ruh al-Janan fi Tafsir al-Qur’an,
Known as: Interpretation of Sheikh Abolfotouh Razi (M. J. Yahaghi & M. M.
Naseh, Eds.; Vol. 11). Islamic Research Foundation of Astan Quds Razavi. https://
noorlib.ir/book/info/1931 [In Persian].



https://fa.wikinoor.ir/wiki/القرآن_الكريم_(ترجمه_محمد_يزدی)
https://www.ketabnak.com/book/15976/%D8%AA%D9%88%D8%B1%D8%A7%D8%AA
https://jllr.usb.ac.ir/article_935.html?lang=en
https://noorlib.ir/book/info/106962/%D8%A7%D8%AD%D9%88%D8%A7%D9%84-%D9%88-%D8%A2%D8%AB%D8%A7%D8%B1-%D9%86%D9%82%D8%A7%D8%B4%D8%A7%D9%86-%D9%82%D8%AF%DB%8C%D9%85-%D8%A7%DB%8C%D8%B1%D8%A7%D9%86-%D9%88-%D8%A8%D8%B1%D8%AE%DB%8C-%D8%A7%D8%B2-%D9%85%D8%B4%D8%A7%D9%87%DB%8C%D8%B1-%D9%86%DA%AF%D8%A7%D8%B1%DA%AF%D8%B1-%D9%87%D9%86%D8%AF-%D9%88-%D8%B9%D8%AB%D9%85%D8%A7%D9%86%DB%8C
https://ketab.cafe/%DA%A9%D8%AA%D8%A7%D8%A8-%D8%A7%D8%AD%D9%88%D8%A7%D9%84-%D9%88-%D8%A2%D8%AB%D8%A7%D8%B1-%D9%86%D9%82%D8%A7%D8%B4%D8%A7%D9%86-%D9%82%D8%AF%DB%8C%D9%85-%D8%A7%DB%8C%D8%B1%D8%A7%D9%86/
https://classicbooks.ir/product/%d9%86%d9%82%d8%a7%d8%b4%db%8c-%d8%a7%db%8c%d8%b1%d8%a7%d9%86%db%8c
https://www.noormags.ir/view/fa/articlepage/364067/%D8%AF%D8%B1%D8%A8%D8%A7%D8%B1%D9%87-%D8%AA%D8%A7%D8%B1%DB%8C%D8%AE-%D9%86%D9%82%D8%A7%D8%B4%DB%8C-%D9%82%D8%A7%D8%AC%D8%A7%D8%B1
https://fanuus.org/library/%D9%87%D9%85%DA%AF%D8%A7%D9%85%DB%8C-%D9%86%D9%82%D8%A7%D8%B4%DB%8C-%D8%A8%D8%A7-%D8%A7%D8%AF%D8%A8%DB%8C%D8%A7%D8%AA-%D8%AF%D8%B1-%D8%A7%DB%8C%D8%B1%D8%A7%D9%86/
https://noorlib.ir/book/info/16177/%D8%AF%D8%A7%D8%B3%D8%AA%D8%A7%D9%86-%D9%BE%DB%8C%D8%A7%D9%85%D8%A8%D8%B1%D8%A7%D9%86-%D8%A8%D8%B1%DA%AF%D8%B1%D9%81%D8%AA%D9%87-%D8%A7%D8%B2-%D8%AA%D9%81%D8%B3%DB%8C%D8%B1-%D8%B1%D9%88%D8%B6-%D8%A7%D9%84%D8%AC%D9%86%D8%A7%D9%86
https://noorlib.ir/book/info/1905/%DA%A9%D8%B4%D9%81-%D8%A7%D9%84%D8%A7%D8%B3%D8%B1%D8%A7%D8%B1-%D9%88-%D8%B9%D8%AF%D8%A9-%D8%A7%D9%84%D8%A7%D8%A8%D8%B1%D8%A7%D8%B1:-%D9%85%D8%B9%D8%B1%D9%88%D9%81-%D8%A8%D9%87-%D8%AA%D9%81%D8%B3%DB%8C%D8%B1-%D8%AE%D9%88%D8%A7%D8%AC%D9%87-%D8%B9%D8%A8%D8%AF%D8%A7%D9%84%D9%84%D9%87-%D8%A7%D9%86%D8%B5%D8%A7%D8%B1%DB%8C
https://sokhanetarikh.com/articles/%D8%A8%D8%B1%D8%B1%D8%B3%DB%8C-%D8%AD%D9%88%D8%A7%D8%AF%D8%AB-%D9%85%D8%B1%D8%A8%D9%88%D8%B7-%D8%A8%D9%87-%DB%8C%D9%88%D8%B3%D9%81-%D9%88-%D8%B2%D9%84%DB%8C%D8%AE%D8%A7/
https://noorlib.ir/book/info/1931/%D8%B1%D9%88%D8%B6-%D8%A7%D9%84%D8%AC%D9%86%D8%A7%D9%86-%D9%88-%D8%B1%D9%88%D8%AD-%D8%A7%D9%84%D8%AC%D9%86%D8%A7%D9%86-%D9%81%D9%8A-%D8%AA%D9%81%D8%B3%D9%8A%D8%B1-%D8%A7%D9%84%D9%82%D8%B1%D8%A2%D9%86:-%D8%A7%D8%A8%D9%88%D8%A7%D9%84%D9%81%D8%AA%D9%88%D8%AD-%D8%B1%D8%A7%D8%B2%DB%8C
https://noorlib.ir/book/info/1931/%D8%B1%D9%88%D8%B6-%D8%A7%D9%84%D8%AC%D9%86%D8%A7%D9%86-%D9%88-%D8%B1%D9%88%D8%AD-%D8%A7%D9%84%D8%AC%D9%86%D8%A7%D9%86-%D9%81%D9%8A-%D8%AA%D9%81%D8%B3%D9%8A%D8%B1-%D8%A7%D9%84%D9%82%D8%B1%D8%A2%D9%86:-%D8%A7%D8%A8%D9%88%D8%A7%D9%84%D9%81%D8%AA%D9%88%D8%AD-%D8%B1%D8%A7%D8%B2%DB%8C

Adamova, A. T. (2007). Persian Painting and Drawing of the 15th - 19th Centuries
from the Hermitage Museum (R. Feyzi, Trans.). Farhangestan-e-Honar. https://
lib.ut.ac.ir/site/catalogue/121949 [In Persian].

Alimohammadi Ardakani, J. (2012). Qajar Literature and Painting. Yassavoli Publications.
https://www.iranketab.ir/book/53585-qajar-literature-and-painting [In Persian].

Asadi Habib, H., Kouppa, F., & Ghani, G. S. (2014). Analyzing the symbolic aspects in
Joseph and Zoleikha story by Jami focusing on Bergamot (Toranj). Pazhithish-i
Zaban va Adabiyyat-i Farst (Research in Persian Language & Literature), 12(35),
55-80. https://literature.ihss.ac.ir/Article/10207/literature.ihss.ac.ir [In Persian].

Ayn al-Qudat Hamadani, A. M. (1998). The Letters of ‘Ayn al-Qudat Hamadani (A. N.
Monzavi, Ed.; A. Osseiran, Ed.). Asatir. https://aletbalib.com/Metadata/390312

[In Persian].

Azhand, Y. (2010). 4 Research on Persian Painting and Miniature (Vol. 2). The
Organization for Researching and Composing University Textbooks in the Islamic
Sciences and the Humanities (SAMT). https://samt.ac.ir/fa/book/1389 [In Persian].

Bakharzi, Y. A. (2004). Awrad al-Ahbab wa Fusus al-Adab (1. Afshar, Ed.). University
of Tehran Press. https://fa.wikinoor.ir/wiki/1383 [In Persian].

Barati, M. (2002). Analysis and comparison of Jami’s Yusuf and Zulaikha poem with the
story of Prophet Joseph in the Holy Quran. Journal of Comparative Literature,
28-29, 93—108. https://www.ensani.ir/fa/article/155628 [In Persian].

Canby, S. R. (2003). [ranian Painting (M. Hosseini, Trans.). Iran University of
Art. https://classicbooks.ir/product/Canby [In Persian].

Carswell, J. (1968). New Julfa: The Armenian Churches and other Buildings. Clarendon
Press. https://archive.org/details/carswell1968newjulfa

d’Allemagne, H. R. (1956). Travelogue From Khorasan to Bakhtiari: Comprising
the Lifestyle, Customs, Administrative, Social, Economic, Agricultural, and
Industrial Conditions of Iran From Ancient Times to the End of the Qajar
Reign (B. Farahvashi, Trans.). Ebn-e Sina; Amirkabir. https://fa.wikinoor.ir/
wiki/%d8& [In Persian].

Diba, L. S., & Ekhtiar, M. (Eds.) (1998). Royal Persian Paintings: The Qajar Epoch,
1785- 1925. Brooklyn Museum of Art; I. B. Tauris Publishers. https://archive.

org/details/royalpersianpain0000unse/mode/2up

Sl et GEA 5 sl
ZJJJ((L’;:\J:)}&JA—H\E))CP‘FQ
il aaiy 4l \M Ay


https://lib.ut.ac.ir/site/catalogue/121949
https://lib.ut.ac.ir/site/catalogue/121949
https://www.iranketab.ir/book/53585-qajar-literature-and-painting
https://literature.ihss.ac.ir/Article/10207/literature.ihss.ac.ir
https://alefbalib.com/Metadata/390312/%D9%86%D8%A7%D9%85%D9%87-%D9%87%D8%A7%DB%8C-%D8%B9%DB%8C%D9%86-%D8%A7%D9%84%D9%82%D8%B6%D8%A7%D8%AA-%D9%87%D9%85%D8%AF%D8%A7%D9%86%DB%8C-%D8%AC%D9%84%D8%AF-%D8%A7%D9%88%D9%84
https://samt.ac.ir/fa/book/1960/%D9%86%DA%AF%D8%A7%D8%B1%DA%AF%D8%B1%DB%8C-%D8%A7%DB%8C%D8%B1%D8%A7%D9%86-%D9%BE%DA%98%D9%88%D9%87%D8%B4%DB%8C-%D8%AF%D8%B1-%D8%AA%D8%A7%D8%B1%DB%8C%D8%AE-%D9%86%D9%82%D8%A7%D8%B4%DB%8C-%D9%88-%D9%86%DA%AF%D8%A7%D8%B1%DA%AF%D8%B1%DB%8C-%D8%A7%DB%8C%D8%B1%D8%A7%D9%86-%D8%AC%D9%84%D8%AF-%D8%AF%D9%88%D9%85
https://fa.wikinoor.ir/wiki/%D8%A3%D9%88%D8%B1%D8%A7%D8%AF_%D8%A7%D9%84%D8%A3%D8%AD%D8%A8%D8%A7%D8%A8_%D9%88_%D9%81%D8%B5%D9%88%D8%B5_%D8%A7%D9%84%D8%A2%D8%AF%D8%A7%D8%A8
https://www.ensani.ir/fa/article/155628/%D8%AA%D8%AD%D9%84%DB%8C%D9%84-%D9%88-%D9%85%D9%82%D8%A7%DB%8C%D8%B3%D9%87-%D9%85%D9%86%D8%B8%D9%88%D9%85%D9%87-%DB%8C%D9%88%D8%B3%D9%81-%D9%88-%D8%B2%D9%84%DB%8C%D8%AE%D8%A7%DB%8C-%D8%AC%D8%A7%D9%85%DB%8C-%D8%A8%D8%A7-%D9%82%D8%B5%D9%87-%DB%8C%D9%88%D8%B3%D9%81-%D8%B9-%D8%AF%D8%B1-%D9%82%D8%B1%D8%A2%D9%86-%DA%A9%D8%B1%DB%8C%D9%85
https://classicbooks.ir/product/%d9%86%d9%82%d8%a7%d8%b4%db%8c-%d8%a7%db%8c%d8%b1%d8%a7%d9%86%db%8c
https://archive.org/details/carswell1968newjulfa
https://fa.wikinoor.ir/wiki/%D8%B3%D9%81%D8%B1%D9%86%D8%A7%D9%85%D9%87_%D8%A7%D8%B2_%D8%AE%D8%B1%D8%A7%D8%B3%D8%A7%D9%86_%D8%AA%D8%A7_%D8%A8%D8%AE%D8%AA%DB%8C%D8%A7%D8%B1%DB%8C
https://fa.wikinoor.ir/wiki/%D8%B3%D9%81%D8%B1%D9%86%D8%A7%D9%85%D9%87_%D8%A7%D8%B2_%D8%AE%D8%B1%D8%A7%D8%B3%D8%A7%D9%86_%D8%AA%D8%A7_%D8%A8%D8%AE%D8%AA%DB%8C%D8%A7%D8%B1%DB%8C
https://archive.org/details/royalpersianpain0000unse/mode/2up
https://archive.org/details/royalpersianpain0000unse/mode/2up

PN AU
Jal o8l om0 ails

\YV
VE0 5ub VA o las

Eftekhari Yekta, S., & Nasri, A. (2021). The Female gaze in proportion to pictorial
elements in A Parrot with Fruit and a Portrait of a Girl. Journal of Islamic Crafis,
4(2), 97-106. http://dx.doi.org/10.52547/jic.4.2.97 [In Persian].

Emami, N., & Ghasemipour, G. (2008). The opposition of narration and description
in Nezami’s Haft Paykar. Literary Criticism, 1(1), 145-162. https://Icq.modares.
ac.ir/article 18604 _5670721a44da5f1e001fd7b662c1dfe9.pdf [In Persian].

Ettinghausen, R., & Yarshater, A. (Eds.) (2000). Iranian Painting in the Qajar Period
(The Brilliant Peaks of Iranian Art) (R. Pakbaz, & H. Abdollahi, Trans.). Agah.
https://www.gisoom.com/book/1183502/1379 [In Persian].

Falk, S. J. (1972). Qajar Paintings: Persian Oil Paintings of the 18th & 19th
Centuries. Faber; Sotheby Parke-Bennet Publications. https://archive.org/details/

qajarpaintingspe0000falk/page/n5/mode/2up
Farahi Heravi, M. M. (2000). Tafsir Hadaeq al-Haqayeq: Surah Yusuf Section (S.

J. Sajjadi, Ed.; 2™ ed.). University of Tehran Press. https:/noorlib.ir/book/
info/10231 [In Persian].

Fathi Najafabadi, H., Toghiani, E., & Najafi, Z. (2019). The functions of description
in the narration with the emphasis on the Jami’s Yusuf and Zulaikha. Zextual
Criticism of Persian Literature, 11(2), 43-58. https://doi.org/10.22108/
rpll.2018.110174.1291 [In Persian].

Floor, W. M. (2015). Wall Paintings and other Figurative Mural Art in Qajar Iran (A.
Baharloo, Trans.). Peykareh. https://www.avangard.ir/book/1395 (Original work
published 2005) [In Persian].

Floor, W. M., Chetkowski, P., & Ekhtiar, M. (2002). Art and Artists in Qajar Persia (Y.
Azhand, Trans.) [Print Book]. Ile Shahsavane Baqdadi. https:/elmnet.ir/
doc/31337577-91218 [In Persian].

Gheybi, M. (2006). Eight Thousand Years of Ethnic Garment History. Hirmand. https://

www.iranketab.ir/book/13569-eight-thousand-years-of-ethnic-garment-history

[In Persian].

Hatam, J. (2009). A Look at Qajar Painting. Naghshmayeh Semi-annual of Visual Arts,
1(2), 29-36. https://ensani.ir/fa/article/292860 [In Persian].

Hosseini Motlagh, M. (2010). A study on the most common painting style in the Qajar
era. Book of the Month: Art, 138, 54-61. https://www.noormags.ir/view/fa/
articlepage/486353 [In Persian].



http://dx.doi.org/10.52547/jic.4.2.97
https://lcq.modares.ac.ir/article_18604_5670721a44da5f1e001fd7b662c1dfe9.pdf
https://lcq.modares.ac.ir/article_18604_5670721a44da5f1e001fd7b662c1dfe9.pdf
https://www.gisoom.com/book/1183502/%DA%A9%D8%AA%D8%A7%D8%A8-%D8%A7%D9%88%D8%AC-%D9%87%D8%A7%DB%8C-%D8%AF%D8%B1%D8%AE%D8%B4%D8%A7%D9%86-%D9%87%D9%86%D8%B1-%D8%A7%DB%8C%D8%B1%D8%A7%D9%86/
https://archive.org/details/qajarpaintingspe0000falk/page/n5/mode/2up
https://archive.org/details/qajarpaintingspe0000falk/page/n5/mode/2up
https://noorlib.ir/book/info/10231
https://noorlib.ir/book/info/10231
https://doi.org/10.22108/rpll.2018.110174.1291
https://doi.org/10.22108/rpll.2018.110174.1291
https://www.avangard.ir/book/%D9%86%D9%82%D8%A7%D8%B4%DB%8C-%D8%AF%DB%8C%D9%88%D8%A7%D8%B1%DB%8C-%D8%AF%D8%B1-%D8%AF%D9%88%D8%B1%D9%87-%D9%82%D8%A7%D8%AC%D8%A7%D8%B1/
https://elmnet.ir/doc/31337577-91218
https://elmnet.ir/doc/31337577-91218
https://www.iranketab.ir/book/13569-eight-thousand-years-of-ethnic-garment-history
https://www.iranketab.ir/book/13569-eight-thousand-years-of-ethnic-garment-history
https://ensani.ir/fa/article/292860/%D9%86%DA%AF%D8%A7%D9%87%DB%8C-%D8%A8%D9%87-%D9%86%D9%82%D8%A7%D8%B4%DB%8C-%D9%82%D8%A7%D8%AC%D8%A7%D8%B1
https://www.noormags.ir/view/fa/articlepage/486353/%D9%BE%DA%98%D9%88%D9%87%D8%B4%DB%8C-%D9%BE%DB%8C%D8%B1%D8%A7%D9%85%D9%88%D9%86-%D8%B1%D8%A7%DB%8C%D8%AC-%D8%AA%D8%B1%DB%8C%D9%86-%D8%B4%DB%8C%D9%88%D9%87-%D9%87%D8%A7%DB%8C-%D9%86%D9%82%D8%A7%D8%B4%DB%8C-%D8%AF%D8%B1-%D8%B9%D9%87%D8%AF-%D9%82%D8%A7%D8%AC%D8%A7%D8%B1
https://www.noormags.ir/view/fa/articlepage/486353/%D9%BE%DA%98%D9%88%D9%87%D8%B4%DB%8C-%D9%BE%DB%8C%D8%B1%D8%A7%D9%85%D9%88%D9%86-%D8%B1%D8%A7%DB%8C%D8%AC-%D8%AA%D8%B1%DB%8C%D9%86-%D8%B4%DB%8C%D9%88%D9%87-%D9%87%D8%A7%DB%8C-%D9%86%D9%82%D8%A7%D8%B4%DB%8C-%D8%AF%D8%B1-%D8%B9%D9%87%D8%AF-%D9%82%D8%A7%D8%AC%D8%A7%D8%B1

Jalali Jafari, B. (2003). Qajar Painting: An Aesthetic Critique. Kavosh-e Qalam.
HTTPS:/ELMNET.IR/DOC/31331500-12031 [In Persian].

Jami, N. A. (1987). Jami's Yusuf and Zulaikha Masnavi (K. Zaeimi, Ed.; K. Khoroush,
Calligrapher). Khosrow Zaeimi. https://ketab.ir/book/ed1c454b-8645-4249-
87e6-cf257¢430537 [In Persian].

Jami, N. A. (1991). Haft Owrang Mathnawi (M. Modarres Gilani, Ed.). Golestan-e
Ketab. https://www.iranketab.ir/book/102249-haft-awrang [In Persian].

Jami, N. A. (2008). Haft Owrang Masnavi (A. Afsahzad, A. Janfada, J. Dodalishoev,
Z. Ahrari, & H. A. Tarbiyat, Eds. & Comps.; Vol. 2). Miras-e Maktoob. https://
noorlib.ir/book/info/35648 [In Persian].

Karami, M. H., & Haghighi, S. (2009). Study the narration structure of two tales from
the lyric story of Yousef and Zoleikh. Journal of Lyrical Literature Researches,
7(13), 89-124. https://jlir.usb.ac.ir/article_935.html?lang=en [In Persian].

Karimzadeh Tabrizi, M. A. (1988). Lives and Works of the Old Painters of Iran and
Some Famous Painters of India and the Ottoman Empire. London: Mostofi.
https://noorlib.ir/book/info/106962 [In Persian].

Karimzadeh Tabrizi, M. A. (1990). The Crcumstances and Works of the Ancient Iranian
Painters (and Some Famous Indian and Ottoman Workers). Satrap. https://ketab.
cafe/1370 [In Persian].

Khanlari, Z. (2010). Enchanting Stories of Persian Literature. Toos. https://www.
iranketab.ir/book/54331-stories [In Persian].

Khayyampour, A. (1960). Yusuf and Zulaikha. Shafaq. https://www.iranketab.ir/
book/140686-yusuf-and-zulaykha [In Persian].

Khosravi, Z. (2009). A comparative study of the story of Yusuf and Zulaikha in Islamic
literature. Daneshnameh, 2, 33—77. https://www.noormags.ir/fa/1186922 [In Persian].

Maskoob, S. (1999). On the history of Qajar painting. Iran Nameh, 17(67), 405-422.
https://www.noormags.ir/364067. [In Persian].

Maybodi, A. R. (1982). Kashf al-asrar va ‘oddat al-abrar: Ma ruf beh tafsir-e Khwajah
‘Abd Allah Ansari [Unveiling of the secrets and the provision of the righteous:
Known as Khwajah Abdullah Ansari’s commentary] (A. A. Hekmat, Ed.; Vol. 5).
Amirkabir. https://noorlib.ir/book/info/1905 [In Persian].

Sl et GEA 5 sl
ZJJJ((L’;:\J:)}&JA—H\E))CP‘FQ
il aaiy 4l \M Ay


https://elmnet.ir/doc/31331500-12031
https://ketab.ir/book/ed1c454b-8645-4249-87e6-cf257e430537
https://ketab.ir/book/ed1c454b-8645-4249-87e6-cf257e430537
https://www.iranketab.ir/book/102249-haft-awrang
https://noorlib.ir/book/info/35648/%D9%85%D8%AB%D9%86%D9%88%DB%8C-%D9%87%D9%81%D8%AA-%D8%A7%D9%88%D8%B1%D9%86%DA%AF
https://noorlib.ir/book/info/35648/%D9%85%D8%AB%D9%86%D9%88%DB%8C-%D9%87%D9%81%D8%AA-%D8%A7%D9%88%D8%B1%D9%86%DA%AF
https://jllr.usb.ac.ir/article_935.html?lang=en
https://noorlib.ir/book/info/106962/%D8%A7%D8%AD%D9%88%D8%A7%D9%84-%D9%88-%D8%A2%D8%AB%D8%A7%D8%B1-%D9%86%D9%82%D8%A7%D8%B4%D8%A7%D9%86-%D9%82%D8%AF%DB%8C%D9%85-%D8%A7%DB%8C%D8%B1%D8%A7%D9%86-%D9%88-%D8%A8%D8%B1%D8%AE%DB%8C-%D8%A7%D8%B2-%D9%85%D8%B4%D8%A7%D9%87%DB%8C%D8%B1-%D9%86%DA%AF%D8%A7%D8%B1%DA%AF%D8%B1-%D9%87%D9%86%D8%AF-%D9%88-%D8%B9%D8%AB%D9%85%D8%A7%D9%86%DB%8C
https://ketab.cafe/%DA%A9%D8%AA%D8%A7%D8%A8-%D8%A7%D8%AD%D9%88%D8%A7%D9%84-%D9%88-%D8%A2%D8%AB%D8%A7%D8%B1-%D9%86%D9%82%D8%A7%D8%B4%D8%A7%D9%86-%D9%82%D8%AF%DB%8C%D9%85-%D8%A7%DB%8C%D8%B1%D8%A7%D9%86/
https://ketab.cafe/%DA%A9%D8%AA%D8%A7%D8%A8-%D8%A7%D8%AD%D9%88%D8%A7%D9%84-%D9%88-%D8%A2%D8%AB%D8%A7%D8%B1-%D9%86%D9%82%D8%A7%D8%B4%D8%A7%D9%86-%D9%82%D8%AF%DB%8C%D9%85-%D8%A7%DB%8C%D8%B1%D8%A7%D9%86/
https://www.iranketab.ir/book/54331-stories
https://www.iranketab.ir/book/54331-stories
https://www.iranketab.ir/book/140686-yusuf-and-zulaykha
https://www.iranketab.ir/book/140686-yusuf-and-zulaykha
https://www.noormags.ir/view/fa/articlepage/1186922/%D9%BE%DA%98%D9%88%D9%87%D8%B4-%D8%AA%D8%B7%D8%A8%DB%8C%D9%82%DB%8C-%D8%AF%D8%A7%D8%B3%D8%AA%D8%A7%D9%86-%DB%8C%D9%88%D8%B3%D9%81-%D9%88-%D8%B2%D9%84%DB%8C%D8%AE%D8%A7-%D8%AF%D8%B1-%D8%A7%D8%AF%D8%A8%DB%8C%D8%A7%D8%AA-%D8%A7%D8%B3%D9%84%D8%A7%D9%85%DB%8C
https://www.noormags.ir/view/fa/articlepage/364067/%D8%AF%D8%B1%D8%A8%D8%A7%D8%B1%D9%87-%D8%AA%D8%A7%D8%B1%DB%8C%D8%AE-%D9%86%D9%82%D8%A7%D8%B4%DB%8C-%D9%82%D8%A7%D8%AC%D8%A7%D8%B1
https://noorlib.ir/book/info/1905/%DA%A9%D8%B4%D9%81-%D8%A7%D9%84%D8%A7%D8%B3%D8%B1%D8%A7%D8%B1-%D9%88-%D8%B9%D8%AF%D8%A9-%D8%A7%D9%84%D8%A7%D8%A8%D8%B1%D8%A7%D8%B1:-%D9%85%D8%B9%D8%B1%D9%88%D9%81-%D8%A8%D9%87-%D8%AA%D9%81%D8%B3%DB%8C%D8%B1-%D8%AE%D9%88%D8%A7%D8%AC%D9%87-%D8%B9%D8%A8%D8%AF%D8%A7%D9%84%D9%84%D9%87-%D8%A7%D9%86%D8%B5%D8%A7%D8%B1%DB%8C

PN AU
Jal o8l om0 ails

AR
VE0 5ub VA o las

Mogaddam Ashrafi, M. (1988). Harmony of Painting and Literature in Iran (R. Pakbaz,
Trans.). Tehran: Negah Publishing. https://fanuus.org/library [In Persian].

Movahedi, M. (2005). Stories of the Prophets Derived from Rawd al-Jinan (2 Vols.).
Dar al-Hadith Scientific and Cultural Institute. https://noorlib.ir/book/info/16177

[In Persian].

Muhammad Hasan Khan (ca. 1830s CE). Prince Yahya [Oil on canvas, 70 1/2 x 38 x 2.25
in. frame: 70 1/2 x 38 x 2 1/4 in. (179.1 x 96.5 x 5.7 cm, Iran). Brooklyn Museum.
Accession no. 72.26.5. Retrieved July 22, 2025, from https:/www.brooklynmuseum.
org/objects/4822

Muhammad Hasan Khan, & Ahmad (1814-1815 CE). 4 rare and complete pictorial
cycle consisting of eight paintings illustrating episodes from Jami’s love poem
Yusuf va Zulaykha [School of the court painters; Qajar Persia; oil on canvas,
with pointed arched tops, Persian titles written in nasta’liq script in white, the
paint surface of each picture lightly cleaned recently, relined and a few small
areas repaired at an earlier date; each between 166 and 168 cm. high, 83 and 89
cm. wide (8)]. Bonhams. Folio no. 1245. Retrieved June 21, 2025, from https://

www.bonhams.com/auction/13523/lot/77/a-rare-and-complete-pictorial-cycle-

consisting-of-eight-paintings-illustrating-episodes-from-jamis-love-poem-

usuf-va-zulaykha-school-of-the-court-painters-muhammad-hasan-khan-and-

ahmad-qgajar-persia-dated-ah-1230ad-1814-158

Naeimabadi, H. (2010). Investigating the events related to Yusuf and Zulaikha
in sources. Sokhan-e Tarikh, 4(10), 114-144. https://sokhanetarikh.com/
articles/1389 [In Persian].

Ollivier, G. A. (1992). Safarnameh-ye Ollivier (Tarikh-e Ejtemayi-Eghtesadi-ye Iran
dar Dowran-e Aghazin-e Qajariyeh) [Ollivier’s travelogue (The Social-economic
History of Iran in the Early Qajar Period)] (M. Mirza, Trans.; G. Varham, Ed.).
Ettela’at. https://noorlib.ir/book/info/11369/Safar1371 [In Persian].

Pakbaz, R. (2000). The Encyclopedia of Art. Farhang-e-Moaser. https://www.iranketab.
ir/book/14985-encyclopedia-of-art [In Persian].

Panjehbashi, E. (2024). The iconography of women dancers and musicians in the
paintings of the First Qajar Period. Iranian Journal of Anthropological Research,
13(2), 19-38. https://ijar.ut.ac.ir/article_91812.html?lang=en [In Persian].



https://fanuus.org/library/%D9%87%D9%85%DA%AF%D8%A7%D9%85%DB%8C-%D9%86%D9%82%D8%A7%D8%B4%DB%8C-%D8%A8%D8%A7-%D8%A7%D8%AF%D8%A8%DB%8C%D8%A7%D8%AA-%D8%AF%D8%B1-%D8%A7%DB%8C%D8%B1%D8%A7%D9%86/
https://noorlib.ir/book/info/16177/%D8%AF%D8%A7%D8%B3%D8%AA%D8%A7%D9%86-%D9%BE%DB%8C%D8%A7%D9%85%D8%A8%D8%B1%D8%A7%D9%86-%D8%A8%D8%B1%DA%AF%D8%B1%D9%81%D8%AA%D9%87-%D8%A7%D8%B2-%D8%AA%D9%81%D8%B3%DB%8C%D8%B1-%D8%B1%D9%88%D8%B6-%D8%A7%D9%84%D8%AC%D9%86%D8%A7%D9%86
https://www.brooklynmuseum.org/objects/4822
https://www.brooklynmuseum.org/objects/4822
https://www.bonhams.com/auction/13523/lot/77/a-rare-and-complete-pictorial-cycle-consisting-of-eight-paintings-illustrating-episodes-from-jamis-love-poem-yusuf-va-zulaykha-school-of-the-court-painters-muhammad-hasan-khan-and-ahmad-qajar-persia-dated-ah-1230ad-1814-158/
https://www.bonhams.com/auction/13523/lot/77/a-rare-and-complete-pictorial-cycle-consisting-of-eight-paintings-illustrating-episodes-from-jamis-love-poem-yusuf-va-zulaykha-school-of-the-court-painters-muhammad-hasan-khan-and-ahmad-qajar-persia-dated-ah-1230ad-1814-158/
https://www.bonhams.com/auction/13523/lot/77/a-rare-and-complete-pictorial-cycle-consisting-of-eight-paintings-illustrating-episodes-from-jamis-love-poem-yusuf-va-zulaykha-school-of-the-court-painters-muhammad-hasan-khan-and-ahmad-qajar-persia-dated-ah-1230ad-1814-158/
https://www.bonhams.com/auction/13523/lot/77/a-rare-and-complete-pictorial-cycle-consisting-of-eight-paintings-illustrating-episodes-from-jamis-love-poem-yusuf-va-zulaykha-school-of-the-court-painters-muhammad-hasan-khan-and-ahmad-qajar-persia-dated-ah-1230ad-1814-158/
https://www.bonhams.com/auction/13523/lot/77/a-rare-and-complete-pictorial-cycle-consisting-of-eight-paintings-illustrating-episodes-from-jamis-love-poem-yusuf-va-zulaykha-school-of-the-court-painters-muhammad-hasan-khan-and-ahmad-qajar-persia-dated-ah-1230ad-1814-158/
https://sokhanetarikh.com/articles/%D8%A8%D8%B1%D8%B1%D8%B3%DB%8C-%D8%AD%D9%88%D8%A7%D8%AF%D8%AB-%D9%85%D8%B1%D8%A8%D9%88%D8%B7-%D8%A8%D9%87-%DB%8C%D9%88%D8%B3%D9%81-%D9%88-%D8%B2%D9%84%DB%8C%D8%AE%D8%A7/
https://sokhanetarikh.com/articles/%D8%A8%D8%B1%D8%B1%D8%B3%DB%8C-%D8%AD%D9%88%D8%A7%D8%AF%D8%AB-%D9%85%D8%B1%D8%A8%D9%88%D8%B7-%D8%A8%D9%87-%DB%8C%D9%88%D8%B3%D9%81-%D9%88-%D8%B2%D9%84%DB%8C%D8%AE%D8%A7/
https://noorlib.ir/book/info/11369/Safar1371
https://www.iranketab.ir/book/14985-encyclopedia-of-art
https://www.iranketab.ir/book/14985-encyclopedia-of-art
https://ijar.ut.ac.ir/article_91812.html?lang=en

Panjehbashi, E. (2025). Structural Developments and Court Iconography from the
Reign of Fath-Ali Shah to Naser al-Din Shah Qajar. Alzahra University. https://
book.alzahra.ac.ir/book 321.html [In Persian].

Payvar, J. (2001). Sheikh in the Crucible. Eshraqiyeh. https://www.iranketab.ir/
book/14985-encyclopedia-of-art [In Persian].

Polak, J. E. (1982). Polak's Travelogue: Iran and Iranians (K. Jahandari, Trans.). Kharazmi.
HTTPS:/WWW.IRANKETAB.IR/BOOK/31422-PERSIEN [In Persian].

Rezaei, F., Nazari Arshad, R., Tahmasbizadeh, S., & Asqarkafi, F. (2021). Comparing
the image of women in Safavid and Qajar Art (Case study: Miniature paintings).
Journal of Islamic Archaeology Studies, 1(1), 99-118. https://doi.org/10.22080/
11ar.2020.3091 [In Persian].

Robinson, B. W. (1976). Persian Painting in the India Office Library: A
Descriptive Catalogue. Sotheby Parke Bernet. https://archive.org/details/

persianpaintings0000indi
Sadeghi, E., Aghakhani Bijani, M., & Rezaei, H. (2012). Structural analysis of the plot of

Jami’s lyrical story of Yusof and Zoleikha. Journal of Lyrical Literature Researches,
10(19), 103-124. https://jlir.usb.ac.ir/article 981.html?lang=en [In Persian].

Safa, Z. (1999). Epic Writing in Iran (Vol. 5). Ferdows. https://www.iranketab.ir/
book/25646-epic-in-iran [In Persian].

Samkhaniani, A., & Hamechizfahm Roudi, A. (2022). Ideological collapse and
metamorphosis of Zulaikha’s character in comparing the narrative of Jami’s
Yusuf and Zulaikha and Attar’s Mantiq al-Tayr. Mystical Studies, 18(2), 139—
170. https://s-erfani.kashanu.ac.ir/article 113771.html [In Persian].

Sattari, J. (1994). The Pain of Zulaikhas Love. Toos. https://library.art.ac.ir/
inventory/405/6736.htm [In Persian].

Seyed Sadeghi, S. M. (2007). A comparative study of the story of Yusuf and Zulaikha
in the Holy Quran and Torah. Comparative Literature of Islamic Azad University,
Jiroft Branch, 1(4), 93-108. https://sanad.iau.ir/Journal/clg/Article/850617/
FullText [In Persian].

Shirin Painter. (ca. 1840 CE). A Court Lady Playing a Santour [Oil on canvas, 148 x
75.5 cm, Qajar, Persia]. Reena Ahluwalia. Retrieved June 14, 2025, from https://

www.reenaahluwalia.com/blog/2016/2/17/bejeweled-persia-historic-jewelry-

from-the-gajar-dynasty

Sl et GEA 5 sl
ZJJJ((L’;:\J‘}jJu\E))CP&AL:
il aaiy 4l \M Ay


https://book.alzahra.ac.ir/book_321.html
https://book.alzahra.ac.ir/book_321.html
https://www.iranketab.ir/book/14985-encyclopedia-of-art
https://www.iranketab.ir/book/14985-encyclopedia-of-art
https://www.iranketab.ir/book/31422-persien
https://doi.org/10.22080/jiar.2020.3091
https://doi.org/10.22080/jiar.2020.3091
https://archive.org/details/persianpaintings0000indi
https://archive.org/details/persianpaintings0000indi
https://jllr.usb.ac.ir/article_981.html?lang=en
https://www.iranketab.ir/book/25646-epic-in-iran
https://www.iranketab.ir/book/25646-epic-in-iran
https://s-erfani.kashanu.ac.ir/article_113771.html
https://library.art.ac.ir/inventory/405/6736.htm
https://library.art.ac.ir/inventory/405/6736.htm
https://sanad.iau.ir/Journal/clq/Article/850617/FullText
https://sanad.iau.ir/Journal/clq/Article/850617/FullText
https://www.reenaahluwalia.com/blog/2016/2/17/bejeweled-persia-historic-jewelry-from-the-qajar-dynasty
https://www.reenaahluwalia.com/blog/2016/2/17/bejeweled-persia-historic-jewelry-from-the-qajar-dynasty
https://www.reenaahluwalia.com/blog/2016/2/17/bejeweled-persia-historic-jewelry-from-the-qajar-dynasty

PN AU
Jal o8l om0 ails

Al
VE0 5ub VA o las

Tahmasbizade, S., & Zarei, M. E. (2018). The iconography of the woman’s image during
the Qajar Period, with an emphasis on journeys, paintings and photographs left
from this period. Journal of Woman in Culture and Arts, 10(4), 577-594. https://
doi.org/10.22059/jwica.2019.257328.1064 [In Persian].

Tayyeb, A. (1991). Tafsir Atyab al-Bayan fi Tafsir al-Quran (Vol. 7). Eslami
Bookstore. https://lohedana.ir/books/reader/1004056007/7/1/1 [In Persian].

The Holy Bible: The Torah and the Gospel. (n.d.). Retrieved October 12, 2024,
from https://www.ketabnak.com/15976 [In Persian].

The Qur’an (M. Yazdi, Trans.). (2015). University of Tehran Press. https://fa.wikinoor.
ir/wiki/Quran [In Persian].

Zawari, M. A., & Zolfaghari, H. (2010). Comparison of three Narrations of Yousef and
Zoleikha. Journal of Kavoshnameh in Persian Language and Literature, 10(19),
37-69. https://kavoshnameh.yazd.ac.ir/article 2478.html?lang=en [In Persian].

Zolfaghari, H. (2006). A reflection on the Jamal-Jalal Mathnawi. Journal of Social
Sciences and Humanities of Shiraz University, 25(3), 101-115. https:/www.
ensani.ir/177307 [In Persian].



https://doi.org/10.22059/jwica.2019.257328.1064
https://doi.org/10.22059/jwica.2019.257328.1064
https://lohedana.ir/books/reader/1004056007/7/1/1
https://www.ketabnak.com/book/15976/%D8%AA%D9%88%D8%B1%D8%A7%D8%AA
https://fa.wikinoor.ir/wiki/القرآن_الكريم_(ترجمه_محمد_يزدی)
https://fa.wikinoor.ir/wiki/القرآن_الكريم_(ترجمه_محمد_يزدی)
https://kavoshnameh.yazd.ac.ir/article_2478.html?lang=en
https://www.ensani.ir/fa/article/177307/%D8%AA%D8%A7%D9%85%D9%84%DB%8C-%D8%AF%D8%B1-%D9%85%D8%AB%D9%86%D9%88%DB%8C-%D8%AC%D9%85%D8%A7%D9%84-%D9%88-%D8%AC%D9%84%D8%A7%D9%84
https://www.ensani.ir/fa/article/177307/%D8%AA%D8%A7%D9%85%D9%84%DB%8C-%D8%AF%D8%B1-%D9%85%D8%AB%D9%86%D9%88%DB%8C-%D8%AC%D9%85%D8%A7%D9%84-%D9%88-%D8%AC%D9%84%D8%A7%D9%84

	_Hlk190938247
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_Hlk156898837
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack

