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Abstract

Introduction: Throughout history, horses have symbolized qualities such as courage,
nobility, endurance, and freedom in many cultures. Initially, the relationship between
humans and horses was primarily based on transportation, herding, and agriculture.
Over time, horses became essential for riding, hunting, warfare, and military cam-
paigns. They played a significant role in maintaining political authority, suppressing
rebellions, and expanding territorial control. The mobility and strength of horses en-
abled riders to confront threats and contributed to the military and political dominance
of states. During the Safavid period, with the support of the royal court, many arts and
crafts, including book arts and textiles, reached a remarkable level of excellence. Tex-
tile production developed in close connection with contemporary painting, and many
textile designs were created by skilled painters. As a result, highly refined textiles were
produced through diverse techniques and decorative approaches. Among the various
forms of equestrian equipment was the horse blanket, a type of horse covering pro-
duced in different forms, materials, and designs. Some blankets protected only vulner-
able parts of the horse, such as the head, neck, or withers, while others covered most
of the body, excluding the legs, tail, ears, eyes, mouth, and underbelly. This form of
protection, known as horse armor, appears to have become widespread during the Sa-
favid period and gradually replaced earlier forms of limited protective covering. One of
the most important primary sources depicting such horse equipment is the Shahnameh
of Shah Tahmasp. Its illustrations present horse armor and saddlery made not only of
metal but also of richly decorated textiles, revealing aspects of the textile industry and
artistic achievements of Safavid Iran during the reign of Shah Tahmasp. Although no
surviving examples of Safavid horse blankets have been identified, historical texts,
literary sources, and manuscript paintings provide valuable evidence for their recon-
struction. The Shahnameh of Shah Tahmasp is therefore an important visual source for
examining the forms and decorative designs of this largely lost artistic tradition. Since
few material traces of this Safavid art industry remain, studying these visual documents
is essential for understanding and reconstructing an important aspect of Iranian cultural
heritage.

Purposes & Questions: This study aims to describe and analyze thirty-seven select-
ed examples of horse blankets depicted in the illustrations of the Shahnameh of Shah
Tahmasp. The research seeks to identify the types of horse blankets represented in the
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manuscript and to answer the following question: What decorative patterns and motifs
were applied to the textile surfaces of these horse blankets?

Methods: This research was conducted using a descriptive-analytical method within
a qualitative framework. Thirty-seven selected examples of horse blankets depicted in
the illustrations of the Shahnameh of Shah Tahmasp were examined and comparatively
analyzed to classify their motifs and decorative structures.

Findings & Results: The findings indicate that the diversity of horse blankets depicted
in the Shahnameh of Shah Tahmasp provided artists with an opportunity to demonstrate
their creativity and artistic capabilities. While these depictions reflect certain aspects of
Safavid material culture, they should not be regarded solely as representations of his-
torical reality. Rather, they also served as a visual field through which artists expressed
their imagination and creative power. Safavid painters created innovative combinations
of form and ornament in their depiction of horse blankets. The decorative patterns
identified on the horse blankets can be classified into three principal groups: vegetal,
animal, and abstract designs. Vegetal motifs include arabesque and Khatai patterns.
Animal motifs include hunting animals, ducks, and mythical creatures. Abstract de-
signs encompass geometric, lattice, fractal, and simple abstract patterns. The diversity
of these motifs demonstrates the artistic richness of Safavid visual culture and the close
relationship between painting and textile design.The findings further suggest that horse
blankets were commonly used during the Safavid period as protective coverings for
horses maintained in a state of readiness. Since the royal stables and the royal work-
shop were both associated with the court environment, artists were familiar with horses
and equestrian equipment. Nevertheless, the depictions found in the Shahnameh of
Shah Tahmasp appear to represent an idealized vision rather than a purely documen-
tary record. The painters either imagined horses appearing in the same elegant and
perfected form during warfare as in ceremonial settings, or they believed that a royal
manuscript such as the Shahnameh of Shah Tahmasp should portray all elements in
their most perfect and harmonious state. The evidence suggests a combination of both
interpretations. From the perspective of Safavid court artists, whether in scenes of cel-
ebration or battle, royal life was represented in its ideal form.

Keywords: Shahnameh of Shah Tahmasp; Tabriz II School of Painting; Horse Blan-
kets; Armor; Horse Armor: Motifs
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Table 1. Various types of horse caparisons in the illustrations of the Shahnameh of Shah Tahmasp

Example 2. Metal caparison with scalemetal construction
technique, The Combat of Barteh with Kahram, attributed to

Persian Miniature, n.d.-b)
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(Masterpieces of Persian Miniature, n.d.-b) ;s s 5550

Bashdan Qara, The Metropolitan Museum of Art (Masterpieces of
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(Canby, 2014, p. 65)

Example 1. Caparison with domeshaped ornaments, harness
fittings, fringe embroidery, and tassels, The Killing of Salm
by Manuchehr, attributed to ‘Abd al‘Aziz, Museum of

Contemporary Art (Canby, 2014, p. 65)
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(Canby, 2014, p. 222) 5 yolee slo,in 5550 «olagllose

Example 4. Leather—metal caparison, The Battle of Rostam
with Kamus, attributed to Abd al-Vahhab, Tehran Museum of
Contemporary Art (Canby, 2014, p. 222)

& 2 2
288 Rzee e glaadl> Il sl (hs) b 638 plgnS ¥ aises
(Canby, 2014, p. 62) ;5 yolee sl 1 8550 S oo il 395 035 (53,

Example 3. Metal caparison with a chainring construction
technique, Manuchehr Lifting Tur on His Spear, Tehran
Museum of Contemporary Art (Canby, 2014, p. 62)
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Figure 1. Textile caparison with serpentine arabesque motifs, Shahnameh of Shah Tahmasp, “‘The Fifth Trial of Isfandi-
yar: The Slaying of the Simurgh,” attributed to Abd al-Vahhab and Aqa Mirak, Davoud Collection
(Isfandiyars femte prove; han skal drabe den onde, Between 1520-1535)
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Table 2. Eslim1 and Khata'T motifs on the surface of the caparisons of the horses in the Shahnameh ye Tahmaspt
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(Masterpieces of Persian Miniature, n.d.-d)
Solid eslimi with appendages and khata’i motifs, Bahram Chiibin
Killing the King, attributed to Bashdan Qara, Reza Abbasi Museum
(Masterpieces of Persian Miniature, n.d.-d)
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(Dust Muhammad, ca. 1530-35)

Hollow eslimi with appendages and khata'T motifs, The Coup Against the
Usurper King, attributed to Dist Muhammad, The Metropolitan Museum
of Art (Dust Muhammad, ca. 1530-35)

g9 50 5390 ealingd A Cgmin cuole ol adde oS ( ol
(Dust Muhammad, ca. 1530-35)

Khata't motifs, The Coup Against the Usurper King, attributed to Diist
Muhammad, The Metropolitan Museum of Art

(Dust Muhammad, ca. 1530-35)
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(Abd al-Vahhab, ca. 1525-30-a) s g0
Solid eslimi with appendages and khata't motifs, Kay Khosrow
Defeats the Army of Makran, attributed to Abd al-Vahhab, The
Metropolitan Museum of Art (Abd al-Vahhab, ca. 1525-30-a)

Odmarte Bige I3 Gl 4 cgeie (Jlm n Gl oo el ng (serlul
(Bashdan Qara, ca. 1530-35-b)
Solid esltmi with appendages, The Victory of Sufari over the Hephthalites,
attributed to Bashdan Qara, The Metropolitan Museum of Art (Bashdan
Qara, ca. 1530-35-b)
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(Canby, 2014, p. 170)

Khata'1 motifs, Nir Enrages Qubad, attributed to Muhammad Qadimi,
Tehran Museum of Contemporary Art (Canby, 2014, p. 170)

Odsarte Byge 18 (aBl & ot (Jlun B9 Siam wsoob S 5 ool pg (ool
(Bashdan Qara, ca. 1530-35-b)
Solid simple and elephanttrunk (khartimi) eslimi motifs, The Victory of
Sufart over the Hephthalites, attributed to Bashdan Qara, The Metropolitan
(Bashdan Qara, ca. 1530-35-b) Museum of Art

obie Lo b3se dF Gail 4 Caie S o 1) ol sz e loedly ne el
(Masterpieces of Persian Miniature, n.d.-d)
Solid eslimi with appendages, Bahram Chiibin Killing the King, attributed
to Bashdan Qara, Reza Abbasi Museum (Masterpieces of Persian
Miniature, n.d.-d)
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(Bashdan cds,s e 8350 4,5 5t aimsz ol 46l 5190905 o3 looadlj 555 caled
Qara, ca. 1530-35-a)

Solid eslimi with appendages, Khosrow Parviz's Uprising against Bahram
Chiibineh, attributed to Bashdan Qara, The Metropolitan Museum
of Art (Bashdan Qara, ca. 1530-35-a)

(Bashdan ;s e 850 1,5 0l s plte 4k 15505 5 ol f0ul; 55 (ol
Qara, ca. 1530-35-a)

Solid eslimi with appendages, Khosrow Parviz's Uprising against Bahram
Chiibineh, attributed to Bashdan Qara, ca. 1530-35-a, The Metropolitan
Museum of Art (Bashdan Qara, ca. 1530-35-a)
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(Abd al-Vahhab, ca. 1525-30-b) ;i 535 550 83 50 ol sllase 4 G suuio
Figure 2. Textile caparison with realistic animal motifs (gazelle), Shahnameh ye Tahmaspi, The Beginning of the Battle
of the Kings, attributed to Abd al-Vahhab, The Metropolitan Museum of Art (Abd al-Vahhab, ca. 1525-30-b)
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Table 3. Animal Motifs on the Surface of the Caparisoned Horse Trappings in the Shahnameh of Shah Tahmasp

Slnare 8350 sle G el gt @ s Lasg §ely8 ol L8 S e
(Qasim ibn ‘Ali, ca. 1525-30)

Duck motif, Faramarz Captured by Sorkha, attributed to Qasim
ibn ‘Ali, The Metropolitan Museum of Art
(Qasim ibn ‘Ali, ca. 1525-30)

Sl 8350 1 opad & igets IS oo i | &l o) 5 Bske 153555 5 58]
(Canby, 2014, p. 170) o5 yoles

Gazelle and rabbit motifs, Siyavash and Rostam Capture Balkh,
attributed to Qadimi, Tehran Museum of Contemporary Art
(Canby, 2014, p. 170)

Ltz 29 sloj slo o 8590 i jalloe 4 Cgunio (ugalS g 9257 55 dsil g osS 5
(Canby, 2014, p. 217)

Rabbit and dragon motifs, The Battle of Giv and Kamiis,
attributed to ‘Abd al'Aziz, Virginia Museum of Fine Arts
(Canby, 2014, p. 217)

Ol rolrs slo i 8550 sl 4 gunio i o |y Glilnl QB 5 Gagals cgal
(Canby, 2014, p. 218)

Gazelle motif, Kamiis and the Khagan Behold the Iranians,
attributed to ‘Abd al‘Aziz, Tehran Museum of Contemporary Art
(Canby, 2014, p. 218)

s polae slayin 8550 Griallae & Cguin WS o |y 0LS sl Erenn
(Canby, 2014, p. 140)

Simurgh motif, Bahram Killing Qobad the Elder, attributed to ‘Abd
al' Aziz, Tehran Museum of Contemporary Art (Canby, 2014, p. 140)

Ol rolae slayie 3300 illace @ gute g @105 5 Ol 355 9al 5 syl
(Canby, 2014, p. 161)

Dragon and gazelle motifs, The Battle of Sohrab and Gordafarid, attributed
to ‘Abd al‘ Aziz, Tehran Museum of Contemporary Art (Canby, 2014, p. 161)
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(Canby, 2014, p. 159) ;)45 jolre sl o

Simurgh and gazelle motifs, Pilsam Fighting Four of the Seven
Champions, attributed to ‘Abd al‘Aziz, Tehran Museum of
Contemporary Art (Canby, 2014, p. 159)
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(Canby, 2014,p.206) ;) 45 yoles (5lo 10 5350 ¢ 02098 & Cguio e535 9 (5 & pouems

Stmurgh motif, Bijan and Nezhav, attributed to Qadimi, Tehran
Museum of Contemporary Art (Canby, 2014, p. 206)
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(Canby, 2014, p. 223)

Stmurgh and gazelle motifs, The Battle of Changash with
Rostam, attributed to ‘Abd al‘Aziz, Tehran Museum of
Contemporary Art (Canby, 2014, p. 223)
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(Masterpieces of Persian Miniature, n.d.-b)

Gazelle motif, Rostam Destroys the Fortress of Bidad, attributed
to ‘Abd al‘Aziz, Tehran Museum of Contemporary Art
(Masterpieces of Persian Miniature, n.d.-b)
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(Qasim ibn ‘Ali, ca. 1525-30)
Figure 3. Geometric motifs, The Slaying of Isfandiyar by Rostam, attributed to Qasem b. ‘Ali, The Metropolitan Muse-
um of Art (Qasim ibn ‘Ali, ca. 1525-30)
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Table 2. Eslim1 and Khata'1 motifs on the surface of the caparisons of the horses in the Shahnameh ye Tahmasp1

(Dust Muhammad, ;g5 550 5550 cdastociansd & Cgaie caolé ol ade B5sS ¢ cssin s
ca. 1530-35)
Geometric motifs, The Coup against the Usurper King, attributed to Dust
Muhammad, The Metropolitan Museum of Art
(Dust Muhammad, ca. 1530-35)

(el asgome (LBl e i (SR b it 9 ot gl
(The combat of Rustam and Shangul, c. 1530)
Geometric motifs, The Combat of Rostam and Shangul, artist
unknown, Khalili Collection (The combat of Rustam and
Shangul, c. 1530)
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(Canby, 2014, p. 200

Lattice motifs, Kay Khusraw Sets Out to Wage War against the Turanians,
attributed to Qadimi, Tehran Museum of Contemporary Art
(Canby, 2014, p. 200)

S35l acgaze (Wbl are e LS (o |y ot 03507 anll 5 tS (St 510
(Kay Khusraw Captures the Demon-occupied Bahman
Castle, Between 1520- 1535)

Lattice motifs, Kay Khusraw Captures the DemonOccupied Bahman
Castle, artist unknown, David Collection (Kay Khusraw Captures the
Demon-occupied Bahman Castle, Between 1520- 1535)

(Masterpieces ol e yoles lo i 5550 5 jallone a4y Oguanie i, b (iKaz 8,5 JUST,3 b
of Persian Miniature, n.d.-c)

Fractal motifs, The Battle of Changash with Rostam, attributed to ‘Abd
al'Aziz, Tehran Museum of Contemporary Art (Masterpieces of Persian
Miniature, n.d.-c)
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(Canby, 2014, p. 200) )¢5 yolas slo s 5550

Fractal motifs, Kay Khusraw Sets Out to Wage War against the
Turanians, attributed to Qadimi, Tehran Museum of Contemporary
Art (Canby, 2014, p. 200)
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(1976, p. 165

Simple motifs, The Slaying of Kalbad by Rostam, attributed to Shaykh
Muhammad Sabzavari, Aga Khan Museum (Welch, 1976, p. 165)
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(Dust Muhammad, ca. 1530-35)

Simple motifs, The Coup against the Usurper King, attributed

to Dist Muhammad, The Metropolitan Museum of Art (Dust

Muhammad, ca. 1530-35)
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Simple motifs, The Battle of Sohrab and Gordafarid, attributed to ‘Abd | Simple motifs, Kay Khusraw Captures the DemonOccupied Bahman

al*Aziz, Tehran Museum of Contemporary Art (Canby, 2014, p. 161)
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(Kay Khusraw Captures the Demon-occupied Bahman Castle,
Between 1520-1535)

Castle, artist unknown, David Collection (Kay Khusraw Captures
the Demon-occupied Bahman Castle, Between 1520-1535)
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