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Abstract

Introduction: Across many historical periods in Iran, a key contributor to the beauty
of architectural works has been their decorations and patterns. The Qajar era is highly
influential in the transformation of art and architecture in Iran, particularly in wall
painting. A prominent characteristic of this era was its connection to the West and the
emulation of its culture and art. Wall painting has deep roots in Iranian art, and Qa-
jar wall painting is evident in various buildings, including the Mashir al-Molk House
in Isfahan, which is a valuable example of Iranian-Islamic architecture from the Qa-
jar period, particularly noted for its wall decoration.The royal reception halls feature
distinctive and diverse paintings, mirrors, and pools that combine Iranian, Western,
Russian, and Islamic concepts and themes. The importance and necessity of revealing
and analyzing the reflection of the changes that occurred in the Qajar period due to the
confrontation with the West, and the interplay between the themes of the wall paintings
and the ideology, beliefs, and social and political stances of house’s owners, cannot
be overstated. Therefore, such research is essential to identify how prevailing social
conditions and ideologies influenced the creation of these artworks. Accordingly, ex-
amination the patterns in this building can lead to the recognition of cultural identity
and influential factors in their formation. This study investigates how the influence of
Western art and, on the other hand, the reflection of the views, beliefs, and sociopoliti-
cal positions of the residents of the Mashir al-Molk House have impacted the building’s
patterns and wall paintings across different historical periods.

Purposes & Questions: The present research aims to investigate, categorize, and trace
the themes and patterns of the paintings and murals in the Mashir al-Molk House and
to identify and analyze the Iranian, Western, and Islamic content of the paintings in the
Mashir al-Molk House based on a reflective approach. The research questions include:
1. What are the themes of the paintings in the Mashir al-Molk House? 2. How do the
themes of the wall paintings relate the owners’ views, beliefs, and sociopolitical posi-
tions? 3. How do social, political, and historical changes manifest in the wall paintings
of the Mashir al-Molk House?

Methods: The research method is descriptive-analytical and employs a reflective ap-
proach. Data were collected through library and document research, as well as field
photography.
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Findings & Results: The results indicate that individuals with diverse political, social,
and ideological positions lived in the House across periods from the Qajar period to
the present, and the wall paintings changed in line with each owner’s ideology during
their tenure. The house’s wall paintings evolved accordingly, taking on new forms.
The changes in the murals are sufficiently evident to serve as documents for studying
the society’s social status. The selected themes reflect the owners’ social status and,
moreover, manifest changes in social, national, cultural and religious status. Because
social status and change ae often exhibited in contemporary art works, art can reflect
the essence of the society social data become sources of inspiration, and artworks func-
tion as mirrors of society. Owing to the residents’ cultural, national, and ideological
diversity, patterns such as Iranian decorative elements, various hand-printed European
and Russian images, invocations, prayers, and the names of Allah were added to the
murals during successive periods of residence, creating a wide range of decorative mo-
tifs side by side. Based on the data, the largest number, variety, and differences of mural
themes in the Mashir al-Molk house occur in the audience hall, given the importance
of the location as the primary gathering space, and the highest number of religious
murals belong to the pool hall, because religious ceremonies and gatherings were held
there and its function required such wall decoration. The historical significance of the
artwork renders it a documentary source. What has always attracted the attention of
governments and political movements to wall paintings is its communicative capacity
and social influence. A general view of the house’s murals shows the coexistence of
Iranian, Islamic, and Western art. This trajectory from the Qajar period to the present
reflects the cultures, beliefs, perspectives, and ideologies of residents of different na-
tionalities and political, social, intellectual, and ideological positions. Moreover, wall
painting also serves to satisfy the aesthetic tastes of different social strata and to trans-
mit intended content to the audience.

Keywords: Mural painting, Qajar art, Western art, Reflection, Mashir al-Molk House,
Isfahan.
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Figure 1. The Mashir al-Molk House (Jahan-e Memari
News Media, 2025)

S5 ol s s allicgTa dils g ad o Kaialiy
5 osale slacallas sl 1 By ecia o 3l s cabel il
CaSdle 8,90 wal LILE puaadl daale 835 las) Hu JSus
ol SN 3 g 4 Lo 3 50 alel alllg g lilas s
Lol sl o oS ala o i oS0 (M L]
L (80l 20 5l 33 50 (S aaad a i caSlle 8 50 50
Olslu8 Sl 33 5 £ 93e (slaliad gl jla by ol s S ula)
elds i3t 5l sandigy SIB b 5 Lolgas o
asn slgml 5o Lol Y5 5 ol ST 5 S
meals) Wls s g st 99 b cpdnels slas S

() sead) (Yo .o ATV, el
Oneline Lo aiigh aaalie 4 Glwlislias a5 L
(selainl cand ge «Saa 55 LU0 Ol 85 oe ool ) 500
So3ls5ul 5 ade wlle 53 5 (Sa6,8 Jale o puwliw
L 0,185 9y glun3e st 583 3l suliienl .S sualiual oSl
9 ol (Pl gu SO (Slallpudie Al (55185 910 0
6l Glinlio (Sia 53 olKuls datauglis il 55 e T aly
(Sla (Sn 58 bl 5 4 4o g3 BT 0l L dga o o il
Silnn ol ¢y s3an aladilge pulunl satlag]3ls
Ahe sty ead o Saa 3 alil e (Bl HeSs e

Shall yadio A (slay L5399 S y20
Ol B lals 8550 5 (3,8 Dlgdl (o 5 ooy L3S0
selaint 5 alies slaslSula b 3586 s o3l unlas
Slallyadie Gla Lo Cafing wilie 5 LS8 L 5 oglite
Ol 5V Ko o aaSle 5 e S 8590 o wileu S (Susy
ala 6‘)&)‘334 633349 9 L;lab (5[—1-@3 C:L\gg‘):l ch:Q‘
PR PRI [N-D T ERRION PN AT - PPCo
28900 9 o0 olad 4 HlalE 8550 Sdl gladils 5
adﬁwchs)‘é“k;}&&mas)}ea&w&j‘wi@
Olls andly 3las g leas) alllas cluils 4y 4 el
i3l 5 o sl llse s ol 15 0 5 a5yl
sl 5l ) ssiws 4y g pslacalds 8,90 5o plusls ¢l
Ol o8 5 WS S alge pledual 4 5l 5 (Slsas el
@ sdn Lo olidie 5 ol s il wiad oSluala
Slalliie 45 Gile ogolodl llcma 13m0 B
alad) 31 ans 5 wd algie ladual 5o 3.00YOV L L
@‘ﬁd)&‘@bhﬁgdugtwﬁ‘ahwgtbw
o) 23S sage 5 ol su ) liae Cuolie il
235,58 (ULl JIB) 13 5000 p2n 5359 ool g3 s plas s
5 Sloan Juls @ glabiall B SluslS a3y «Slallyadie
S dag 5 ST sl 5 53 4 (g ko slagpNs
Sai ala ol 5o aS g bl Glusls gine o ,al
ala oUalull s ole ity Slallydie J33 31 Guy S
suliial 550 Y om s saliuly s8] s STl 5l
&\)&l{?ﬂ&mt&ﬁ&mﬁ)\}:ﬂ;éJ\sJ)J-m;)‘ﬂ
s slacls da ol auas GSle culbiw olSols
0a 538 Aila (IS5 l500 4 (russ 5 hiso) eslal
53 o) ¥ Sl gils o gl LT e oS 0

L .

SR PUORPRR T ROVYER POV DY WY
OBl Jo) Pler Sia o gussn Al O o
G and )y ol g aiis S Gupsl | Gls Slall i
5 Olgual S 5l (g aBih 558 pasn Grews zle Al
ool 30 e gl CaSle 85,908 50 5 999 Dlacias g ade (50,8
gt cdbypalatial o so 0ol (S sl e G s
Wi aa 9538 dila sla ) guo Sl 33 u__‘\l.ﬁ)s.l ol Caen
S PI BRRE S Y [ LR VORISR FRLEN
als Ho eas Qs gBusaly (3lie 5 ol Sas Jals
EXSIS RPN S SYPIIV JUTSES JUERFVIPINERTS g o

SLall e e 5,80 )00 Jala3
uolae B Llal &5 3 ledual
INYVA 53 3555 ool s
aalon Linjule - ouly 5,80 dabls
otbeaas!

1. Jean Duvignaud
2.Consulate

3.Kingdom of Prussia

4 Nicholas I of Russia

5 .Tsar Russian

6 . Alexander III of Russia
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Table 1. Historical Period of Ownership and the Socio Political Status of the Owners of the Mashir al-Molk House
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Figure 2. Plan and Placement of Decorations and Wall Paintings in the Mashir al-Molk House (Haji Qasemi, 1998)
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Table 2. Wall Paintings with Themes of Nature, Humans, and Buildings in the Shahneshin Hall of the Mashir al- Molk House
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Table 3. Wall Paintings with the Theme of Gol-o-Morgh in the Shahneshin Hall of the Mashir al-Molk House
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Table 4. Vegetal and Khatai Motifs in the Hall of Mirrors and the Shahneshin Hall of the Mashir al-Molk House
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Figure 3. Inscription of Hafez’s Ghazals in the Form of a Wall Painting in the Hall of Mirrors of the Mashir al-Molk House
(Jahangirbakhsh, 2023)
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Table 5. Images of the Family of Nicholas I, Tsar of Russia, and Alexander III, Tsar of Russia, on the Ceiling and Walls of the
Shahneshin Hall of the Mashir al-Molk House(Alamy, n.d.)
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Table 6. Western and Russian Paintings on the Walls of the Shahneshin Hall of the Mashir al-Molk House
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Table 7. Western and Russian Paintings on the Ceiling and Walls of the Hall of Mirrors of the Mashir al-Molk House
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Table 8. Images of Invocations and Supplications Added to the Walls of the Shahneshin Hall and the Howzkhaneh
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Table 9. Concealment of Non Islamic Elements aalgn Lissule - o0y 5,30 dabls
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Table 10. Modification of Non Islamic Elements
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Table 11. Reflection of Social, Political, and Religious Currents in the Wall Paintings of the Mashir al-Molk House
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