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Abstract

Introduction:Since the 1950s (1330s SH), Iranian art has undergone a series of
transformations, the most salient of which has been a growing engagement with
fundamental developments in Western art—particularly artistic modernism—and a
conscious effort to align with these developments. This process unfolded concurrently
with an inclination toward the preservation of national and traditional frameworks,
alongside attempts to reinterpret and transform them. Collectively, these tendencies
culminated in the emergence of a movement that critics and scholars have designated as
Iranian modernist art. One of the defining characteristics of Western artistic modernism
liesinitsreliance onrelatively coherentand well-articulated epistemological foundations
and theoretical discourses. These theoretical frameworks have played a decisive role in
sustaining, legitimizing, and continually regenerating modern art practices in Western
contexts. The central problem addressed in the present study concerns how and to what
extent these theoretical foundations and discourses were transferred from the West to
Iran, as well as the nature of their impact on the formation and development of Iranian
modernist art. The book The Birth of Iranian Modernism consists of a collection of
essays and analytical discussions devoted to Iranian modernist art. Owing to its relative
comprehensiveness in addressing a significant number of artists associated with this
movement, the book constitutes a focused and representative case study. Moreover, the
author introduces and elaborates on concepts such as indigenous modernism, national
modernism, and Iranian modernism within the framework of these discussions.
In the present research, these concepts are also subjected to critical examination.
Accordingly, the primary focus of this article is a critical reading of The Birth of
Iranian Modernism, which, from the authors’ perspective, reflects notable aspects of
the theoretical disarray that characterizes discourses surrounding Iranian modernist
art. The theoretical framework of this study is grounded in Edward Said’s concept
of traveling theories, which addresses the movement of theories from their original
contexts to new destinations and the transformations they undergo in the process.
Drawing on this framework, the authors analyze the relationship between Western
modernism and Iranian modernist art as a form of cultural and theoretical journey, with
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particular emphasis on the theoretical dimension of this transfer. The necessity and
significance of the present study stem from the fact that the theoretical dimensions of
Iranian modernist art have, thus far, received insufficient critical attention. Addressing
these theoretical issues and rendering them explicit through a critical reading of key
texts can contribute to strengthening the analytical and critical foundations of this
movement. Such an approach may contribute to identifying and addressing certain
conceptual errors and structural deficiencies that continue to influence contemporary
artistic practices.

Purposes & Questions: The primary objective of this research is to address an
analytical and critical gap and thereby facilitate a transition from the current state of
theoretical ambiguity toward conditions more conducive to artistic production and
creative practice. The research questions of this study are as follows: to what extent
were the theoretical foundations of modernism transmitted to Iran, and were they
sufficiently debated and internalized to exert a meaningful influence on the formation
of Iranian modernist art? What kinds of misreadings or interpretive errors occurred in
the reception of these theoretical foundations, and how have such errors contributed to
the ambiguities surrounding theoretical discourses on Iranian modernist art?
Methods: The present study is classified as fundamental theoretical research and
adopts a descriptive—analytical methodology. Data were collected through library-based
documentary sources. The research corpus consists of the book The Birth of Iranian
Modernism, which was purposefully selected as a case study. The research process
involves detailed description of selected passages from the selected text, followed by
the categorization, analysis, and qualitative interpretation of the extracted material.
Through this process, the study seeks to examine the relationship between theoretical
discourses on Iranian modernist art and the theoretical foundations of Western artistic
modernism, in accordance with Edward Said’s model of traveling theories. Finally, the
relationship between these discourses at both the point of origin and the destination of
this theoretical journey is subjected to critical evaluation.

Findings & Results: The findings indicate that the theoretical foundations of modernism
were transferred in an incomplete and fragmented transfer, accompanied by a lack of
vitality, particularly in critical discourse, within the destination context. Moreover,
numerous instances of misinterpretation, conceptual error, and theoretical inconsistency
can be identified in the analyses produced in Iran. The errors identified within the
examined case study can be classified into four broad categories: (1) methodological
neglect of conceptual rigor and disregard for the social and historical contexts in
which Western modern art movements emerged; (2) the pursuit of a purely formalist
conception of modernism; (3) anachronistic interpretations of modernist principles; and
(4) attempts to construct local, indigenous, or national forms of modernism through an
overemphasis on past-oriented and revivalist approaches. Taken together, these errors
account for a significant portion of the theoretical confusion that continues to dominate
the field.

Keywords: Artistic modernism, Iranian modern art, Rise of Iranian modernism, Birth
of Iranian modernism, Edward Said, Traveling theories.

Abstract

P Negareh
» Winter 2026 - NO 76




S 90 el 4 Sl B
owle> bl 3l 51599 pd s bgs g0
S 93 o 30 i § LS (Ol

BTSSR S PR - 1 -SSP { S

PEe£V VY I VEEAN ibpdsd VEeE[£1A OB
FRSTLY Y SRy F9S SPRRR VIRV VI QR RPt-3

YoYGOAY i
shagsylieps

DOI:10.22070/negareh.2024.18743.3328

INVLEN
ﬂ&)ﬁ&b&l{%)@w‘)ﬁ@‘wJJ‘&J‘(S((LA‘E\J.B.}).&.&U»b&e@dm‘gﬂ‘a&m‘g‘.}g :MJ:M
O s8me slagliis b s i e p dlad 31 (Ko aSlm 0310 o 0l sloaliy 50l 4t (e
Saain g 3l sae 4 3 55 g0 aS ool (gl BN o Lalas sla 4l gy oy 985 L 95 cral S LA Guu g Sl
dal 90 ML ol pualae 530 4S5 lacual 3 i 583 S LS (5530 EuBYS 5Bl S s oS 5a 552 50
ST ol e aans e (55183 (sl i LT 2310 sy o gl L) o ol s e 93 el ) 503 30 53
S sl g3 13 0l (51K 55 53 (5 SUSE 3 50993 iy Jae IS 83103k wnBia 4o g iloa ;S i oyl 4
@Txc;):\:t%u%w‘j%WJMG#GLQO%@‘Pﬁdm‘JJbJ‘J.CJ(SLQLE.QQ:\:\%AQ
(sl SOl 5 e o s 55 Ll S g, Ls im(suliag 533l b s Sacal SLa g
62 53 o i yanla s S 4 4 (3l st s Sl 30 DS G g3 Al il sadis s 5la S
s AT (535 50 45 503 0 3oy wiadia 5 9bods o 3l laBas (age paalia 25k 51 S 53 lisa Shaie i 3
Saaliataatcna s shiedslagl 2SJalas 5ol 3 sk diansisia Jsd ) soipna sl alas s o

a2 535 e a3 bl (51 S 95 518 S 5680
MJJLG?J.J&G“).A:\_UJ‘L;\“):JW‘)M‘_}I\:\‘Jul:\sCA;L\AJJ&)-BJ@‘JLEAJ“SJJ‘&A :@L’BgLﬁdﬁéLj
slallan ()l sl s oo 5 pd e K5 9353 slagliin Galls Hiw suiaanlis (IS padass Huzalibaass.ad ol
sl (glau o g5 s ladalad jo 384T 50 5 s 3 Eialae Re a8 g haia dagl il sa 50 o sanie

Gulsylsyly

Loy 515 58 canas )] gl o 3ol a0 Gl 3 (sl e e (538 pl S0

Email:Hosein.akbari 53@yahoo.com Ol oles ala ol&aals yia euSanly gl a0 (g gadily ¥
Email:Ghazizadeh@shahed.ac.ir (U ghesn duieus 93)c oyl sl () g3 canlis ol aula ¢ yia suS ity Ludly % %

Email:M_afshari700@yahoo.com B PR BV PRVA DN LS. X RPN A RV RE

Sasi Sale @ Glas ol
Otilen L ool (1S53 s3a s Lasyse
S panise Gy QS gatam)
NURYPIRR <RI L X XY\ 7}
L ot ya —ouly oinls LLaa


https://orcid.org/0000-0003-0050-0155
https://orcid.org/0000-0002-0881-1671
https://orcid.org/0009-0008-7672-9128

ajiado.l&uu.a_é
Jals o8l om0 ails

1.Formalism
2.Abstraction
3.Subjectivism

\AY

V¥ o)y VF oled

5 aai,S ol 1, dauly ol slaiwlS v o o
A5 caldge 5 Gl o058 Llieds | S92 90 Curing
slanl s S ol Lol (gl simn cgolil 3l g5l i
Bl 95 (5515 (5 S 53 5 (28 presd s (5515 (Sl
(saanie S, 5 st lallan (o Sia o5, o s
olis Ginls (hagsy Jlol diws o3le e ST,
O3l S50 Sialie o a0 glagliy Gads Gals
S gl sl en s aS (el foul Gl 5l S5 Sie
pnioie il s GBS Ha sadiz sb gladiay (K gl
L g se GBS sl e 95y 5o s oo Jlsa (S0
109 oulu Fraly o3 Y

i Ol ol 4 T ol a0 44 s (5513 sl i LT )
AN (o3 5 & 990 SIS 831wl sualle 5o 500 S
IS ) (51853 3 (5 R SUSE W5 5 9 a8 S
Gasles g

lalbas 4o auniue b slagly @il 3 Y
Loy s,la0 Ein e Saa a5 lalbas ol ST 5 o0z,
foral 68 ool IS8 Sl Ly

Sl Sgaply) sols Ghassy cussl 5 s
SIS Ao oloa 4 bsise S8 Bl 4 580
Ol 4 da g3 ol 00l dBAa yy (saa Sy geds Ol
Osie sl il sa 3k 5l Lag S HISaT 5 Jilue
5 shlad gladil by oo sl Sely W5 e 039 o
o placaul glallas 51 (A 5 g 0w b e ool sula!
Bua aaled posiad (Sl 60 S Wik 3315 juslas yia
ol g las Vs 5f i oS s sals Ghag3
Caain g ol 3l sae 4 IS0 5 Sl s g bl 5 o
S S (g i Bl g il Cew dy oS5

G 953 9,
3 Sl (b3 gulis (slagia 95 £ 93 5) ol (s o5y
by e s i alad o So g5 sl cnale S5
bawl= il &) gunds SleNMb) (g, 5lu S S gud
e s il 3 GBS Gl g3 danls cawl m;el%_al
Siadun 5 ) sa gad &y guonds o 31 allas 4 el ( 31yl
Gaosd Jolds daladsdasad (b, ol sadiolam)
(saudiwg dallass ; go yie 31 did K s suatia slads gad
o 5 Lalagad 5 Lad gan I 5o Lag TSIl 5 Sl s
OW abw o ladudss ol clay] (&S Julas
50l S5 Sia (ol Enlie lae Ayl s 4
oslasl 5o cof 58 e pudsae ST slagpla
WSl weaw oyl gl sladdnal Saw g s (5 S
s Gl winia s Tase 5o pualie Coad 5 abal; culgd s

donda

B slaglsa 3l Salate 4S oo 3 ol Sia o
S 55108 KAl (ol 5 S8 e ol Bicalis
ok (5530 prangi ye 5 5lie Sae o g SBTdn 5o 5 uil 53
Ol a1, OBl (S0 33 Aliae (glae sad 4wl oS o0 5 0 92
1853 538 50L (S5agdu s oe LI ams o las ol
QJM@OJ‘&M&A&J&EMJA[SJ#Qﬁ)AM
GaX i g e gladslany 4 da o8 lie dSadS
Oy 3 Saa s S (RIS sl GBS 9 sy
N 5o 3 il S 93 ol olaie s ,BT4S s S sualie
P 50 el jde sl 8 53 (538 pasnsl jde 4 o gas 90
ol by (A saT (gaMe plunsy s o 05058 o se
Loaning cnl ) pd) 5o lids susle 3B curin g 5o S
Sle g3 g (5530 Sl o o slaaebyy 5 wiesie a3 595
Oote T 523830 g by ol SSind 3 bl S50
‘Qﬁ)&)@@ui&d&d&uﬂﬁﬁﬁ‘sdl:\&d?“sdy
1S53 ols guulid Eanlis by Jusls 8 i aS (glunyns
S udiia an g LT g s ealS o Ku ales )
ST 3 Gt ol ol 9 05 S syt ol ) S 53
e pae duisles elaial o¥gal 5 (s 5k slaglis 4
O 2l slosslims 5 2l g pdia WS da 93 s o
S, slaghin 5 (s b Sl ds g T 0l i 90
&S e fa s ol (61 S 03 e el NS 5 (S5
s sladlos 5 3 olosa ool ST e a3 5 s
wleu S 6 ,Lal o

301l 3l S 98 sl Ayl gains; sua b sials s 5
ASEL((S30,3 500 S dliads e o (5510 pun e
(S 555 slie ol sieds) wamaw ol 9ol i 4,15 5
Ol S oSUSD (sl 5o aud sue (183 agd Sl lae
(MBI 5 g 83054 e sLos 59 50 o p o3 5 olasa
o3 pand s Gl GBS (sl cal o uls asls
L;"A‘P o940 t‘L’-‘UﬁAJ\)\}A 3.':‘9.,«3 O‘ﬁ:\.ﬁf\_j C)“):!‘ B
o slagliy 4 da g3 aain B 0,8 e 18 (sulaml
DT caning ol slaaaly 5 Loyl (il ea slallas b
e Linpale (s 350wt jae il QS api
Ol 1S Sie Al agd (Gl ol LaYS O
o4 QJ.'uu:\\gl < L;‘L‘JS | g..:).&- (R ﬁu-\él‘)dA Ll



2 obe) ssaiwn Ho Olsie b wie i 48y 545 gl
O3l Ealiop sl s vl ouiis gls S
S e el coge Sluse 903l o0 £ 9o g0 01l
oty olsie b oS (\WAY) Lilasesw o¥lie 4o sane-
ccranl 00dig 9l S QUS wla S o (Sl pasd yae
OSppadS 355 (Ol sl suolae 1o 5 (LAISIS JBS-
S0 b bdse Sleginge 5 caimy §51uS « (YT49)
sl 58 B30T, 01 5 5ed (A, sladiansim 51 S 55
SRS LL ol Se o (L S g s g Sl
ot peinde b (5l se e &Y 5a3 ) pda e
Sl 1S58 sie € 2 dy Olsiee S e (b))
paiste 5ia 3l 1 ash el sladilze 51 o
5,3 8L slas sl 51 S0 Giaa 5 (2l
slopun jue € gladinasl b jolad ol oS da) sea
Bl pn wiag oo algidng | Lapu jue gl g3l b S
paolie o SlnaaTosa g ultas dS oladdnail (ol
Aiald o dS aliwe o8 adyae el JISA
O o8 a5 8L Ko v s se sl oSN (Sl 5y Jlsl
—VF e MY (S yaa i) (5,8 e S ol g
b el 4 paay il (GBS ol pals (S50 (VY
o3 &S Slaie yia HISdy ol o aS coal Gl sl (515 ge0bao
23l e wilea SIS ol 5l 2 ols

4 aS (Vo) goiials b s sul 3l s st 5o QIS -
9931530 Ol lesdasune s LSS 316 5,8 ST s 50
DS oo 50 53 5 1S 53 i (g1l S e ) a
0 3 Ghlas 5 S (g nsuad sadioly BT de sans
2 Soa3 b el e g5y aiiS e B Gl ) S
) a5t A5 5ia s Lagl Sl 5 Ealie cnl Julas
w5 o e ) o) e Gy S ) ala i J3a
LS condolanl &sas LS5 S5 5 3289 o b
ok Salie gl 2 oShe Cain s s Lo JwlS wdain
ok g

S (e
Ol a1, OB, (o SU S (slady s dunlie 9 w5
o 4 1) e o aua ol ol sl oS Wil y dasis
dafllas (gl ralio s b0 slhise WilgS o comin S
WSy ol ulasl 5y adly Sols Jha g3y o550
SS90 O 4y (e a3 Ol sdlae aiile Lady , 103
£ S e () el B g dalle 53 5 05 5 oo JiIe
s A ol o w5808 e 1) @l Salie
i Lo sl aiile s Lnd 51200 sncs 2288y iyl e
353 2 OlSe 5 ole) Jsb o dprlad K oS e i o

S e 18 salaml byl as e s

sld 933 Aadluny

goanie Slallbe oS6 lol @IS sia 85050
225 )50 4 0l 53se Lo o ySage 5 4 col sadiala)
1S oLl

ol gy Hu 1 8s il wigy 5o lalas dlda-
i s 45 (WAN) inss ol i ol 20
>S,a -w\u‘ o yilie (e s g 3a3ly 590 3o ol
ool s (ladbis) Leasilu sy upss 5o e ol
L1 danla s oS cuanl L3155 LagTiadi so o) 30
Guslypn o183 sie ady sl laaslu s culgine
cal 80,8 (b3l 530185 late ie (0 g

calun Lo cale 3 she glaplai€ (pis dlie-
Gdss ssle e Ol @S e glagil S
s ddlEe ol K a3 f(\"‘\f) o8 ald g sul3daelowl
) S 55 53 (5 SIS 5 olo 5 S 9 sladil 3o S5
I U8 500l 1S 55530 i 55 e Ao
s b slagliy cuon @& (V) 2 olg, Gas
Anlayy baa GBS 0l s e3ash QIS sladdy,
oiia 3 ol o 5 cemsidsn S «s‘-mj-.'&w 9
S o s (o e 53

Saale GlS i 93 51 gk Einlae g Laals 5l (ghe gana-
(Voo e -l Sa) aie yia tddya dalilind juaS
o L85 de same ol 5o ol sadodie 5 5508
SIS (1l 31 o) (cama (slasie 35 5o 4]
S0udis oS ouddid o3 ) YAO Jlu 1 Lady &5 cpitwass
el saddiali ol 5| S 9 sie s olagiiag Hu
Laol o aloatl aS suds Eiels oy sia (Sl 5 6 55a8
Ol 50Saa g3y dlae Lo OIS Lol caiilss oSl
a3 wiedig, Sled sk sose ol G ste

ousy Jo diss lol S8 el DY JbS-
S (53 850 asgde Lulidl b suiug sy (VY40)
OB (553 0,830k psgde ok st alel sl
SI ol sbise 5 15 Ol 1S e &Y sad WS e
wlodeaalyginn 5 wilbe (o) K85 de ganay 1S Gaad
315 0 LIS 8 A8 (5 S g guan (13 sS4 &S
oS (501386l (3535 8555 Wi S culas 5 438 S Hlas
L1 e pad sae HEL 5880 Cpl 0ol 5 5S>
1o ol3las ool b 5 03 58 o 783 0,830y el o S s
Jo) (s prin 53 333 658500/ 6,85 alad ou LIS 5o
(P4 o AYA0 o)

(VWA0) )Lyl (i oS b dS (guaatio &YLEe de gana-

Sasi Sale @ Glas ol
otilen L ool (S5 s34 Lasyse
od peisne il SIS (gulasyl
NPRYPIRR I L X XY\ 7
L ot ya —ouly oinls LLaa

1.Bienal

2.Lettrsm

3.Arthor Upham Pope
4 Edward Said



ajiado.l&uu.a_é
Jals o8l om0 ails

YAD
V¥ G VF o Lok

slaglbis shaw gl 5o Ll ol ol 51 S5 sia Glas
SIS 3 A S s Gl (1 B lie 5 S50
ol 6085 60 688 3 93 s biaBia Cae e L3 o) Eiase
ol 35 (A4 .00 ATA0) W55 (533,550 9 SLSL LS ¢l
Oleasad b sulaalS Hule au g Craan 5 9553 Loy tosule
heiode b g adaslage ASO) Gals aaas
day @dbia,y 5 ok sl e (s wols ol
(S gy Oleasd sl JBlas b anS ulgidng 1,
5 055> Ol 58 (U8 OlaBE 5 pe Sugr L jueas
35S ooLal LS &S shileny 23S o aSB o @3l
05254t 4,3 S (AN 5 (5580 Jadd calie
Ol a3 pge Ol (853 A &S gul 531 il
po st Cuwl K55 at 5008 (s SO lad olad
590 S Sl gl Gily e s 1) OIS e atia] g3
S b saaline |y (dul S s S8 iy o
9 JLSL) (padae aalol 1) Jinas cpes nl b
Wse slaglon 5 adas (VY oo YD w3 (53,90
09 Qlaadlil ol SISy esh il Eely ¢ ue Lia
S5 olasl g Lo ol daum oS il usa s 4 ol
culgisae g S sia u—'}uu e Sl Siely (530
Al Al ol 3 o0 L yim 4S9 S 55 JSal 4
sasuas 3y asn culing a€ u3lw s, lml, als
Cladss 4 da i g cwa oo Sles Slle clbboa b
s Sl ol Gae 4 Sshas an | g0
sheisde OWlad (iaes 5 (e Olaliie da sl
b e Bl 4 saie S 88 S SIS s caaSls
sdasla By b Slais bl ,) 850 4 5ulE Sae «
S SU8) 535 535 ey 5 5 o
oS 5o Rl SUSE 5l slaawlS 58 068 olsiee 1 ol
peisde (S5 slaghiy (b s Juols Yo S 2i S
03¢5 9 5900 IS 5 il Juals idyy aSl couy

(.c_s.mLaoT
L ol Olsa oluiesie oS s ol Glhe Sdida
5 S Sledlal & g sa,50 555 lse Ghis
Lyl el 5 sl 3 sl 5 188 0T 5 ST
3od 4 L Laglamalis cas Yol 1 o s nSSa
0 Lo gl ol e 5 S slacuits 5 salls

Sdain by Suia g | ol 4,138 e S5 s apsls o
Otand a3l 50l (YAV Lo AYVY i) (S o
Olsie b1, Lady s 185 Sa 60l VAAY Jlus Ho b ol
(Y oo AP allS) 5 4l ilae slady ks
S b abagiag Hiw Jold suaw slady 10 S b
oadaia b Lane aS Lo 31 ol 3 ol Sia 8 dlola
Dlaieds Sia s 8kl T L a8 Sau (smliae ds cowl
dandie Ce s OSSS Sy (5158 9 calisl B g0l
AP (abIS) wslad o s sl ke 4y L3l ol
o (FVA 5m APVY) s 513 sl (FF-FY . aun
olS3la (a0 3y 53 Gl sl Al yalga Jali g 5
dundie ooy Slhiaiie o bl i b (Saaalps L)
RPN NIRS- TR TN PRIV

9S8l 525 S Ol e e S lie 4 ISSIL
(a5 10 930 £ 50 90 JalaS 4 o bl a5

5 ot e pudse Al Ol sie (oS ol g
02 3 S5 5o s S B a1, 0ol 51 S5 e
oS lane 31 (Saa s Halae Ko o)l 5 dS g hw tala I3
o2 5ok an B aS o35 gaualle 45 438 SUSE o Lo
4 san il ool wass asdios Wl —olialls
GoSUSE e 9 Sl 95 (loasay Ol e duase
8 ol oSan il K9 ol wcal sud o Lo ol S
S Se aS adly sl o sAbae gladgs 5 ala)
oS Sl (3iae slaghis dagl cnsage o
S ol L ralan] ) swileslas slasely s
s35%— 0 SIS 5 ol 4 Qi Bl (s3e pan s
sadialy (5580 slise 5 —(Shsre 5 (B day o
O 9o B asS oo U3 (ulinl Slea sl o uoanse
o3laslda B g s Sabiatoiwl sulap 5 (SY gadda u gl
0% b slagliy gl 5 wloass ol yee Sl was ool by
R 5 3 O a0 i (S5 (i s HSUSE

O 9
G159 yid 51 o Ol 5 g Sy 688 Eaalae WA L
R

Al ol 4ol 5 Ol 4 L8 (st puijae S

Qo ) 4ol

ek S b o Do 3 Ll b crishealyS g o dy JUES e fuva 45 4 855 i

4 g b

(VWYY capaw) s ol 9ol dlliae 3 o0 zloaiuwl g &SI N Slagas
Diagram 1. Extracted Model from Edward Said’s Article (Said, 1988)



I cnaing ol wiloaels T L ol as ol ds i o
5 JsS L) (el Hilie &jlatial LB a0l 5350
OAw dale Hhs 50 dS (go8lue 0 S (SalE e S
ol sl sdias Jiae Sy g latlel y o)l 53 900 68 a3
3 S edand sy ool S 5 Lo ol g 1l 4S (5 53le
duale (e Gled yo aallS g da 533550 31835 Bl
Ol a s oo oulu L way slagiag HudaS 0,8 e 3
Olelss us o53 Jgunns dgalse 5 90 sad
oS ol v ooy Cpning 4 o Epun 5 el
i 983 plote ain e sladdd 3o 31 53l 50650 58 SISl 4
fsS e Of bl 5 dalge 0l dose 59 Qals sl oo
o paalis ol Ksuilie oyl a oS lal i 5o Loy
sia IS Hul, g el Uil oavue sl L4
S5k aShy s (i3S Juals clils a8 0
gl s g chas 0 &S (le ) g (A ole)) S
e slasbealle 5ulisl cuae Jalls ju 9000l
i bl asn wi€ gal T ile s o i) g3 oS ouiS
Yo (WO .o AVA0 L rendl) (aats Gaabl wass 0l 55
sl 555 el uE) sladiay 5 s, Ealia 2 b
oo lag 3 pad s3lie 5 s i Sblsa 4 olaie e
93 00 Sl e ol slaslSaula 31 BIS Sle Mal il
SRURY. PP VDR PIPREIS. ] W P NNVARPER A SRS
3 aS BT 5w IS a0 o o &S laailu g
ol S sl ol ol (slasS asinds i oo 1) Lo
By )90 Lo Sidlaaly o GShlas o Kby,
503 alaa3 b (¥l gu) Jio o ol Loy i g poles
G901 4 i S Lag) | Ll 4S aaga) 5o ool 5031 G
c,\g_f.o’bl’L'sJ.‘aQLﬂJlSﬁ@LeSLa 0 S ol ilaa ol
Od 9ol s el; Ll wilenau s gl ol dS ol o g
o cwaS i da i ol foal el 3l BT 3la o 30ls
WJla o Gl oo v o sllae sl o i 53 sloons
Lal 5 oS iy o oSS 5 25 oo 3301 5083 Lo
4 loaitl 3855 4 LagSa 5 Lok, u,lSaliels ol
L 50 &5 s Ly olLislagsaincaS 3 5 s 5 sad
Sl das (Fr oo AWAD (solal) (raansy 35,50 Jlan L 3
S @ g5 9 Soeis M Sy usag e
S ass S 5 s glind alagl 5o cpalids Snlie
SIS 53 T 5 408,85 IS )l 51865 3 gl

RUIH L9 R
0335555 (515 4S (5l 31 31 S SN 31 s sladles o
Lissale oS (335 olnl Lo g0 punisae GuS
L S50 Salio 2ok b plesps 59 ol 3l pvass
Ol olaiesia JBI ) laslSinlal 5138 5 4 S

o oligie BT oniaas ug a8 Ghsads
o) (S 1,35 Bl aase s daels b cusl 55 gl
53 ) 1860 olaieia (YA Lo AYAA (i g38
e slasssal Siga 3 Leba bl slawl ol
15 ol el s 5 s s 5 (Salasa wiile ¢y e
Gl danls Ruu g 5 g ol 13 3y gl o) sieds
Oote 5530 51 S50 sl o G sal iain 5 sl gy
SSIGIS 31 U 4 ATAD) 33,08 4K ol 0308 agie
‘}‘ s(o o ‘\"40\0 ‘LS'LQ L;‘".‘:‘? Szi :4.'\1_’>L'&.:.u bliﬁl:_’u..\
sle G50 S sl asx 393 sbe 5 S (2laley
S seaden 5 cwl sud JiB gugune 5 Cure
Uln‘ ‘.A."\e..iun J9daa g Cul:\ GLQL}BJJ‘ Crpad i?:\‘)d
J| CSJMJSTLF’QJJ‘JJAS JJ‘J Al g A3 oo l?‘)d
Sl oads S8 S0 slas ub) S uea LS olevll
sl ol i slaslS a5 w4y 5 S sulitiul
ol ol Ll e alala sl ),
GLc__sl > ‘SJ*ASL? po ¢u_.ml KTVy ‘(Y“ ol A\‘;’/\)
03300 Lo (logs Lo LalEh 1ol 398 sudp slae
< ol C):." ‘}‘ u_:uu J\s‘ O“)A.:! Oy 93 L )
Lol i b asoe L3 s8I 1 cands b (3l
..SP £OL.._\.A C)ﬁ‘ ‘)J‘)l/&“ LfI\B .‘J Lﬁ\)'& u_:fb\.i.'s 6LQ\9§."
OV o ol IS o Saie wieyie S ol giedy
852058 L3 s« Plray Curin g ool pge slagiag
SN e b Taml 31 oS sugs ol lSsh s oaS
o) 93 o0 &S (gl g0 (g0 ol b5y A 50 (sl
Wil dase onl oo ciNs 5 ol el Shae
S 50 4S Wag (Sooe8 g Al laglis Llea
s oualss o ol yen 3IS (g0 3lasldy ¢ Saa 55 H3lue oyl
Lo K a3lulay Sua ye sales ol Suscliedy
dnbe ey o diadl ¢33 g diDlad ol jen 4 SO, 683

S Jan sdia 5 LIS aw 4 0L
I g s se ol anss ol sie b slallie o daals ol ST
Lo o Lilis dgat o oy tewl afiae g ouls I3 Jeli o se
gaio s Lbioome 5 e sga Lol B olsu oude ot b
degane b solgs 0loss Lo da 5 SlallJlS 5 Sl
R @) Rss olaiesia g 3u,u18 LY Lu saela Sl
GA K | K% Jie 39 Lo ddoasl Jlas (Jud oyl
Ol 538 55a88 55l sl Jlan Gasliiys apalie 5 0ds
09 50890 Lol 5o (Ploa S ool 5 Wleads
Olsundl) (od (oo Gyumne Gl a8 s 20,08
dasls painge ol 3l Olsies ((VFFVFY e Y40
S pud yae (SI3 sl S35 sage g S 08 S

Sasi Sale 4 Glas ol
otilen b ool (1S53 s34 Lasyse
S panipe Gy QS gatam)
NRPRYPINR R L X R\ 7
L ot ya —ouly oinls LLaa

1.Avangardism



ajiado.l&uu.a_é
Jals o8l om0 ails

\AY
V¥ G VF o Lok

09 b zob aga dlag o 5 ol ol 1S
2ol puisae 5 (e punisae (e sy puisae
Ol sl (Slae Giiny o saddil,l SN Gulul
1 obS Gl s sadiz sl (Sl pud jae il &y

als olds 53 Jlogad B Hu daNa | shads

2o paiyae
(ot 4o i)

ol Jals JJ:L" Jlass)
9 (st o Ly (idaal y
Ol &iduiS yis

Gl g el

! e Gl
sade jo

ol panioae il s s SI1LY Jlagad
Diagram 2. Model of the Emergence of
Iranian Modernism
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Table 1. Comparison of Marco Grigorian Works and Pop Art Works
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Figure 3. Claes Oldenburg, Instant
Tea Bag, 1966 (Oldenburg, 1966, as
cited in Locie-Smith, 2003, p. 159)
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e Figure 1. Marco Grigorian,

Ff::;ii:iﬂ 985})9066%1, Arrangement of Dizzi and
g ’ Abgoosht Tray, 1971

(Spoerri, 1959, as cited in L
Khalatbari, 2021, p. 81) (Grigorian, 1971)
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Figure 6. Marco Grigorian, Untitled,
1968 (Girgorian, 1968, as cited in
Sami‘azar, 2018, p. 37)
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Figure 5. Marco Grigorian, Desert | Figure 4. Marco Grigorian, Taftoon
(Kavir), 1974 (Grigorian, 1974,as | Bread, 1971 (Grigorian, 1959, as
cited in Sami‘azar, 2018, p. 34) cited in Khalatbari, 2021, p. 79)
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Table 2. Comparison of Marco Grigorian Painting and Robert Smithson Work
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Figure 8. Robert Smithson, Spiral Jetty, 1970
(Smithson, 1970)
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Figure 7. Marco Grigorian, Spiral, 1967
(Grigorian, 1967)
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Table 3. Comparison of Mohammad Ehsaie Work with Sol LeWitt and Donald Judd Works
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Figure 12. Donald Judd,
Untitled, 1967 (Judd, 1967, as
cited in Samadzadegan, 2022,

p. 44)
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Figure 11. Sol LeWitt, Untitled,
1976 (LeWitt, 1976, as cited in
Samadzadegan, 2022, p. 51)
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Figure 10. Mohammad Ehsai, The
That (Aan), 2009 (Ehsai, 2009)
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Figure 13. Mohammad Ehsai, Blue Dance, 2014 (Ehsai,
2014, as cited in Sami‘azar, 2018, p. 108)
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Table 4. Comparative Analysis of Old Doors (Kiarostami), Fountain (Duchamp), and Flag (Johns)
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Figure 17. Jasper Johns, Flag,
1954 (Johns, 1954-1955)
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Figure 16. Marcel
Duchamp, Fountain, 1917
(Duchamp, 1917)

[laoks 5 lau NO 4 5uad
WAA ¢ oaia LS Gulie
SV 4 AYAA (st LS)
(VFY .m ATAY il s
Figure 14. Abbas
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Figure 14. Abbas
Kiarostami, Doors
and Memories, 2009

(Kiarostami, 2009,
as cited in Sami‘azar,
2018, p. 142)

as cited in Sami‘azar,
2018, p. 142)
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Table 5. Comparison of Shabahangi Works with Albers and Mondrian Works
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Figure 21. Piet Mondrian,
Rectangular Forms within
an Oval, 1914 (Lynton,
2009, p. 90; Mondrian,
1914)
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Figure 20. Josef
Albers, Homage to
the Square, 1966
(Albers, 1966, as
cited in Sami‘azar,
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Figure 19. Jalal Shabahangi,
Untitled, 2014 (Shabahangi,

2018, p. 171).

2014, as cited in Sami‘azar, 2014 (Shabahangi,
2018, p. 171). 2014, as cited in
Sami‘azar, 2018, p.
174).
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Figure 23. Aydin Aghdashloo, Enigma 25, 1966
(Aghdashloo, 1966)
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Figure 22. Aydin Aghdashloo, In Praise of
Sandro Botticelli, 1975 (Aghdashloo, 1975)
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Diagram 3. General Schema Governing the Discussions of The Birth of Iranian Modernism Based on
the Extracted Model from Edward Said’s Theory
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