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Abstract

Introduction: Due to the fragility of primary carpet materials, researchers employ a
wider range of methods beyond examining physical samples (carpets and fragments).
They also analyze written documents, including reports, travelogues, and historical
writings, visual sources (Persian miniatures and European paintings), and archaeolog-
ical findings, such as metalwork, stonework, and pottery, to learn about past carpet
designs and patterns. The Pazyryk carpet stands as an unparalleled exemplar of carpet
design, pattern, and color during the formative centuries of Persian carpet-making,
spanning from the Achaemenid Empire to the Seljuk Empire. Its exceptional state of
preservation offers an unprecedented opportunity to study the technical proficiency,
aesthetic sensibilities, and cultural significance of this early textile. The paucity of
comparable physical artifacts from this era presents a formidable challenge to recon-
structing the broader trajectory of carpet design and production. The Pazyryk carpet has
long been revered as a solitary masterpiece, providing an isolated glimpse into a lost
world of textile artistry. However, this perspective has been fundamentally altered by
the groundbreaking discoveries of Friedrich Spuhler in 2014. His revelation of a collec-
tion of pre-Islamic carpets exhibiting remarkable affinities with the Pazyryk carpet has
reshaped our understanding of early Persian carpet-making. These newly uncovered
textiles not only corroborate the existence of a sophisticated carpet-making tradition in
Iran prior to the Islamic conquest but also suggest a more complex and interconnected
network of textile production and exchange. These newly discovered carpets provide
compelling evidence supporting the Iranian origins of the Pazyryk and suggest a rich
tapestry of carpet-making traditions predating it. By delving deeper into the artistic
and cultural landscape of Iran from the Achaemenid Empire to the Seljuk era (the 5th
century BC to the 7th century AD), we can discern a foundational framework of design
motifs and patterns that served as the bedrock for subsequent carpet creations. While
these core elements evolved and diversified over time, their enduring presence attests
to a continuous tradition of carpet-making in Iran. The Pazyryk carpet, in this light,
emerges not as an isolated marvel but as a culminating point in a centuries-long artistic
lineage. The chasm between the Pazyryk carpet and its Sasanian successors, separated
by over a millennium, presents a formidable obstacle for scholars seeking to trace the
evolution of carpet design. To illuminate the origins of this enduring pictorial art form,
a multifaceted approach is imperative, extending beyond the confines of carpet anal-

Faculty of Art Shahed University

» Received:
2025-03-05

»Final revision:
2025-07-10
»Accepted:
2025-08-05

» Early online access:
2025-08-07
»Published:
2026-04-01

>l
Email:
Shadloudavood@shirazartu.ac.ir

Abstract

P Negareh
» Spring 2026 - NO 77


https://orcid.org/0009-0001-8158-8349

Abstract

P Negareh
» Spring 2026 - NO 77

Scientific Quarterly Journal Faculty of Art Shahed University

Negareh

Spring 2026 - NO 77

ysis. By examining a wider range of artistic expressions, we can identify the shared
visual language that connects these seemingly disparate textiles. Emerging evidence
points to a remarkable resilience of Iranian carpet design traditions, which flourished
well into the first three centuries of the Islamic era (the 10th century AD), suggesting a
continuous artistic lineage rather than isolated peaks of creativity.

Purposes & Questions: This research seeks to illuminate the evolution and enduring
characteristics of Persian carpet design from the Achaemenid Empire to the Seljuk
Empire (the 5th century BC to the 10th century AD). By adopting a comprehensive
approach, this study aims to identify and trace the development of underlying design
principles, despite the limited availability of physical carpet artifacts from this period.
Specifically, the research investigates the mechanisms by which Persian carpet de-
sign traditions transformed and persisted over this extensive timeframe. This research
delves into the question of how traditions in designing Persian carpets evolved and
persisted from the Achaemenid Empire to the Seljuk Empire (the 5th century BC to the
10th century AD).

Methods: This research employs a descriptive-analytical and historical methodology.
Data collection relies on documentary and library research, incorporating archaeolog-
ical findings, historical documents, and existing carpet examples to reconstruct the
design traditions. Given the limited physical evidence from this period, the analysis
necessitates a rigorous evaluation and interpretation of available sources.

Findings & Results: The results indicate that the available corpus of evidence, encom-
passing physical carpets, pictorial representations, and archaeological artifacts, consti-
tutes the primary sources of knowledge regarding carpet design and purpose during the
specified period. A comprehensive analysis of documented Persian carpet design tradi-
tions spanning from the Achaemenid to the Seljuk Empires reveals a striking degree of
continuity, with underlying principles remaining largely consistent. Full-field designs
(Vagireh), characterized by their expansive patterns, and pictorial motifs emerged as
dominant styles, exemplified by the early appearance of the Afshan carpet type during
the Sasanian era. The repertoire of decorative motifs employed in these carpets is ex-
tensive, encompassing animal imagery such as deer, horses, ibex, and lions; botanical
elements like arabesques and Khatai patterns; human figures; grotesque creatures like
the Griffin; and a variety of geometric and abstract forms.

Keywords: Achaemenid, Sasanian, Seljuk Empire, Tradition, Carpet design, Persian
carpets.
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Figure 4. Decorated Clay Brick, Baba Jan Tepe, First Millennium B.C. (Babajan Tepe, 1st millennium B.C.)
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Figure 5a (Right). Quadrisection into Four Equal Parts,
Possibly Employed in the Baharestan Carpet
(Division by the author).
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Figure 5b (Left). Quadrisection Divided into Multiple
Equal Sections with Repeating Motifs, Exemplified by
the Pazyryk Carpet (Division by the author).

oS5 558 50 ool 31 4S s solis Gl g
IS Jla Il ) Gty 4 (5 ,S0s s Al
S plapas 5l pubapbul gladsl o
S sSI 6 1 Lo sl S pda ol ool
bl ot gl i S Wl o wline
(Sarre, 1908-b) s 13 Gaai (gly -wblai oo
sy 038 & ool LSl Gulis s
slioly Sl 8 5 ok (1 susead) o)
9 ool Gulad ca g, Ol salis B (L8 L, (Saa
(Sl ) e 8508 G (S s & O s
ol aslal (B8 ddaa 3l ( SES (soi BT o
SloxSly bl Slasy cob iss 3 gha
iblobas b S olen din LSS 31 48 el suli
Gals s of 4 als S (B sl (358 b oS0 ln
oobaglinls la, aiesn gladiily Guinea
fo (a3 VW B YY) I8 Led Lo e dle
aas e olas YLl Hedl f€ 50, (i8S
b eaoble cin gees 3 LKl &

Figure 6 a. The Ivriz Rock Relief Depicting the Hittite King Warpalawas, Late Eighth Century BCE (Sarre, 1908-b)
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Figure 6 b. Detail of the Garment Design in the Rock Relief of King Warpalawas, Featuring a Simple Motif Composed
of Repeated and Organized Quadrilateral Forms (Sarre, 1908-b)
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Figure 6 c. An Anatolian Carpet Known as the “Hitler Carpet” Because of the Solar Wheel Motif, Belonging to the Group of
Rum Seljuk Carpets. Discovered by Fredrik Robert Martin in 1906 in the Alaeddin Keykubad Seljuk Mosque in Konya. Sold
to the Berlin Museum in the Early Twentieth Century and Destroyed During World War II. Its Dating Remains Uncertain and

It May Have Been Woven in the Early Ottoman Period (Sarre, 1908-a)
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(Door-sill, 645 B.C.-640 B.C.)
Figure 7a (Right). Paved Stone Carving at the Threshold of One of the Doorways of the Palace of Ashurbanipal in Nineveh,
645-640 BCE. (Door-sill, 645 B.C.-640 B.C.)
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Figure 7b (Left). In Repetitive Pattern Designs, an Identical Motif or Module Is Repeated Multiple Times Across a Surface,
and the Continuity of These Motifs Generates the Overall Design. This Image Illustrates the Repetition of a Module in the
Pavement Design of the Palace of Nineveh (Composition s by the author).
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(Door-sill, 668 B.C.- 627 B.C.)
Figure 8. Four Slabs from a Paved Stone Carving at the Threshold of One of the Doorways of the Palace of Ashurbani-
pal in Nineveh, 668—627 BCE. (Door-sill, 668 B.C.- 627 B.C.)
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Figure 9. Paved Stone Carving at the Threshold of One of
the Doorways of the Palace of Ashurbanipal in Nineveh,
645 BCE. (Door-sill, 645 B.C.)

OhR a4 sadand LB K5l o
SIS o Lo el S8 @ (358 S sl sl
35 EL 4 e slagsb ulal 5 wlsadi oo

ol 428 HUEALL faas 5 4G5 S s

culae g (Slead (553l GER) 5 a9l Tk Y

(sos
G 5 Sladl 5 ol s glad w8l win 5a
o9 535 S50l (B e Moy cunal 03 g0 o g 5o
LS 4S a8 G sS0nl @il G b Lol s puti o
B oo pabualial s 4 | 4l 5l Sa S pda

O 52 1 sl US GBS (niaen 5 sle S
Ja) plabe s394 5 (Fok) ST oLkl
2l 505 43 8 05 saalio Ol (500 b
Otases 3 g oo 83 Slalas 5 SIS BT oS
sl G5 Gl s sl (g3 ed 5 s (S
G 6l LAl Gy LS S s
sadioe Wl plule 5 gl Lok
) Wi g LG s (Jlapll el
Lwa s OB Buiasglis AY st Sola
el 51 sas 4wl sl (LS,SL lauls
Bl Bds G (hdgy 5B 5 b ol
S GBS 18 aa HUS 51 S sl o581 B
(€)Y o) 55! i 5 (V) o) Bl
BT Luslead b Lyl Guls el bbb
o8 Sbla e 1) Gl o 5 il (oI 4
aas e OLES 1) G sSml pala € 50V 5 e
S ool By (BB ol Gy 5 o8 9 b
S 3 s sloSly bl Glaa 3
AR NEYR PP RUII ORI | RV N KPR 740
Soles 28 U )y o sl 5 &I Saa S V0

5L o pauia
GMahs W W5 WU psas Ol gl o
S99 59 Ylial €l e,k ) siad)
el ol € 5 oMol e B b lslial
ana ()L sl HRIG) 5 sl diily Gl ol 3o Lo
oo Gl o3 LI (s g s gl
seaaslel ol o) Gy 5 Spusly (G 51 e el
a3 =SBl b 35 slasbs aiile 5550l
C PSS Solee 4 s bl nly ol sl
35L Lo S plapsb a8 8158 S oo Ll
by 3,50,8 Gl slagini 5o dasa,se (Sl

I b salob slacio sl
OlBsala BB o ladioland ;0
ol s gla /Y YA-A/ 51l Lo

oo L sladas o 0
Sk slagsipend b LS
o) OIS 5 puiess 55055
(SLACJLm(sbg@.u_)J‘s‘i;h.u

ety el



c‘)fi ;Q.LPR.ALL& 5
dals eKJ}':J,&A oSl

VeV
VE O e W s slads

NYZ)

I--!

NZN

ﬁ 4‘

N,

4.

N7,

ZNZN

UMJJeﬁﬁélﬂ;olﬂleL.uaJJJ:@sbJ&&ﬁuuJJ‘\ BYR Y-

(Wall decoration with vegetal and geometric design, ca. 6th century CE)
Figure 10a, b. Sasanian Plaster Relief, Found in Ctesiphon (Wall decoration with vegetal and geometric design, ca. 6th century CE)
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Figure 10c, d. In Repetitive Pattern Designs, an Identical Motif or Module Is Repeated or Mirrored Multiple Times
Across a Surface, and the Continuity of These Motifs Generates the Overall Design. This Image Illustrates the Repeti-
tion of a Module in the Sasanian Plaster Relief from Ctesiphon. (Composition by the author).
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Figure 12a. Zoomorphic Silver Cup, Sasanian Period, ThirdFourth
Centuries CE. (Zoomorphic Silver Cup, 3rd<4th Centuries CE)
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Figure 12b. In Repetitive Pattern Designs, an Identical Motif
or Module Is Repeated or Mirrored Multiple Times Across
a Surface, and the Continuity of These Motifs Generates the
Overall Design. This Image Illustrates the Repetition of a
Module Derived from the Sasanian Zoomorphic Silver Cup
(Composition by the author).
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(Parthian Caravan Relief, 100150 CE)
Figure 11a. Parthian Caravan Relief, Parthian Period, 100150 CE,
Palmyra, Syria. Palmyra Was a Key Commercial Center
Between the Roman and Parthian Empires. This Relief De-
picts Men Wearing Parthian Garments Riding Horses and
Camels. Figures (11b) and (11¢) Show Details of the Cam-
els’ Trappings. (Parthian Caravan Relief, 100150 CE)
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(Echoes of the past: silver plate with lion hunt scene, 2025) Figure 13a (Right). Marble Relief, Sasanian Period,
Figure 14a (Right). Silver Plate, Sasanian Period, Found Fourth Century CE. (Marble Relief, 4th Century CE)
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Motif or Module Is Repeated or Mirrored Multiple Times ~ Design. This Image Illustrates the Repetition ofaModule Derived
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ates the Overall Design. This Image Illustrates the Repetition
of a Module Derived from the Sasanian Silver Plate
(Composition by the author).
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Figure 15a (Right). Silver Plate, Sasanian Period, Azerbaijan Museum, Tabriz (Sasanid Plate, ca. 6th century CE)
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Figure 15b (Left). In Repetitive Pattern Designs, an Identical Motif or Module Is Repeated or Mirrored Multiple Times
Across a Surface, and the Continuity of These Motifs Generates the Overall Design. This Image Illustrates the Repeti-
tion of a Module Derived from the Sasanian Silver Plate (Composition by the author).
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(Spuhler, 2014, p. 70)

Figure 17 (Left). Flat Woven Carpet Fragment, Seventh or

Eighth Century CE; Wool Warp and Weft, Found in Af-

ghanistan, al Sabah Collection, Kuwait National Museum
(Spuhler, 2014, p. 70)
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Figure 16 (Right). Flat Woven Carpet Fragment, Seventh or Eighth
Century CE; Wool Warp and Weft, Found in Afghanistan, al
Sabah Collection, Kuwait National Museum (Spuhler, 2014, p. 74)
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(TerracottaHorseFigurinefromSusa,8th-6thCenturies B.C.)
Figure 19. Terracotta Horse Figurine from Susa, Eighth
to Sixth Centuries B.C. (Terracotta Horse Figurine from
Susa, 8th-6th Centuries B.C.)
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Figure 18. Zoomorphic Horse Shaped Rhyton, Eighth Cen-
tury BCE, Found in Maku, National Museum of Iran, Teh-
ran, [ran (Schurmann, 1982).
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(Silver Horse and Rider Rhyton, 5th Century B.C.)
Figure 20. Silver Horse and Rider Rhyton, Fifth Century BCE, Achaemenid Period, Found at the Fortress of Erebuni
(Arin Berd), Armenia (Silver Horse and Rider Rhyton, 5th Century B.C.)
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(Franses, 2019, p. 140) (Bronze Pazen, n.d.)
Figure 22. Horse or Camel Trapping, Achaemenid Period, Figure 21 a (Right). Bronze Pazen, Achaemenid Period
Private Collection (Franses, 2019, p. 140) (Bronze PaZen, n.d.)
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(Stone PazZen, n.d.)
Figure 21 b (Left). Stone Pazen, Achaemenid Period
(Stone Pazen, n.d.)

(Gold Pazen, n.d.) . lusialan ) o5k ol 5) (Al LYY 4 gund
Figure 23a (Right). Gold Pazen, Achaemenid Period (Gold Pazen, n.d.)
(0,5 Lo 5 o lad€559) VY L gud (358 O (it ol S50 o(0lae) w0 VY o g
Figure 23b (Center). Detail Enlargement from the Carpet Shown in Figure 22 (Enlargement by the author)
(Copper alloy figure of a reclining bearded male ibex, n.d.). ;,lutislia « 2 5ia 030 (g2) YE s puad
Figure 24 (Left). Bronze Pazen, Achaemenid Period (Copper alloy figure of a reclining bearded male ibex, n.d.)
(Enlargement by the author)

(Pottery Vessel, 4200-3800 B.C.),‘,,é EY . BYA s ((had ollis o s(cal ) LAl YO s gud
Figure 25b (Center). Detail Enlargement from the Carpet Shown in Figure 22 (Enlargement by the author)
(03,15 o 5 ¢ Lad S 559) VY sl (553 O (it (olad K505 o(0lae) w0 YOy g
Figure 25b (Center). Detail Enlargement from the Carpet Shown in Figure 22 (Enlargement by the author)
(Prehistoric Painted Pottery Vessel, 5000-4500 B.C.) ag 0 BEor s (i (35h (og) YU sl
Figure 26 (Left). Pottery Vessel, 50004500 BCE. (Prehistoric Painted Pottery Vessel, 5000-4500 B.C.) (Pottery Vessel, 4200-3800 B.C.)
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(Gilded Silver Cup Depicting the Combat of a Caracal
and a Bird, 2nd—1st Centuries B.C.)
Figure 29. Gilded Silver Cup Depicting the Combat of a
Caracal and a Bird, Second-First Centuries B.C. (Gilded
Silver Cup Depicting the Combat of a Caracal and a Bird,
2nd-1st Centuries B.C.)
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(Saddle Cover, 5th Century B.C.)
Figure 27. Saddle Cover, Fifth Century BCE, Found in the
Pazyryk Valley; Felted Wool and Horsehair
(Saddle Cover, 5th Century B.C.)
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(Oxus Treasure, Sth Century B.C.-4th Century B.C.)
Figure 30. Carved Axe Depicting the Combat of a Tiger
and a Pazen, Fifth Century BCE, Balkh
(Oxus Treasure, 5th Century B.C.-4th Century B.C.)
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Figure 28. Achaemenid Rock Relief Depicting the Com-
bat of Lion and Bull, Eastern Stairway of the Apadana,
Persepolis (Lerner, 2019)
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(Garment Ornament Depicting a Griffin Motif, n.d.)
Figure 31. Garment Ornament Depicting a Griffin Motif,
Achaemenid Period, Discovered at Takht i Qobad, Tajiki-
stan (Garment Ornament Depicting a Griffin Motif, n.d.)
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(Detail of the Pazyryk Carpet Depicting a Griffin
Motif, n.d.)

Figure 32. Detail of the Pazyryk Carpet Depicting a Griftin
Motif, Achaemenid Period (Detail of the Pazyryk Carpet
Depicting a Griffin Motif, n.d.)
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(Spuhler, 2014, p. 70)

Figure 34. Sasanian Carpet Fragment with a Griffin Motif,
‘Wool Warp, Weft, and Pile, Asymmetrical Knot, al-Sabah
Collection, Kuwait National Museum

(Spuhler, 2014, p. 70)
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Figure 36. Sasanian Carpet Fragment with a Figural
Design and a Deer Motif, Fifth-Sixth Centuries CE, Wool
Warp, Weft, and Pile, Asymmetrical Knot, al-Sabah
Collection, Kuwait National Museum (Spuhler, 2014, p. 74);
(Design Reconstruction, by the author)
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(Banners, Pazyryk Culture, Bolshoy Ulagan River, 350-200 B.C.)

Figure 33. Front and Reverse of a Felt Covering for a Horse

or Camel Depicting a Griffin Motif, Fifth—Fourth Centuries
BCE, Discovered in the Pazyryk Valley

(Banners, Pazyryk Culture, Bolshoy Ulagan River, 350-200 B.C.)
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Figure 35a (Right): Shahnameh of Ferdowsi
(Demotte Style), The Enthronement of Zahhak, Tabriz?, 700 AH.
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Figure 35b. (Left): Detail of the Miniature Depicting the

Enthronement of Zahhak (Housuri, 1997, p. 51)
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(Silver plate with Shapur II, 4th century CE)
Figure 38. (Left). Sasanian Silver Plate Depicting a King
in a Hunting Scene, Recovered from Turkey
(Silver plate with Shapur II, 4th century CE)
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Figure 40. (Left). Border of the Carpet Shown in Figure 36
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(Sasanian Silver Plate Depicting Yazdegerd I in a Hunt-
ing Scene, n.d.)
Figure 37. (Right). Sasanian Silver Plate Depicting
Yazdegerd I in a Hunting Scene (Sasanian Silver Plate
Depicting Yazdegerd I in a Hunting Scene, n.d.)
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Figure 39. (Right). Persepolis (Takht-e Jamshid), Stairway
of the Apadana Palace, Stone Relief Depicting the Union of
Persians and Medes; a Motif Comparable to the Crenellated

Border Used in the Margin of the Deer-Hunting Carpet
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(Window screen, ca. 6th 7th century CE)

Figure 41. Window Frame, Sasanian Period, Discovered
at the Palace of Abu Nasr, Shiraz; the Crenellated Motif Is
Comparable to That Used in the Border of the Deer-Hunting
Carpet (Window screen, ca. 6th 7th century CE)
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(Pile Carpet, 5th-4th century B.C.)
Figure 42. Detail of the Pazyryk Carpet Depicting a Man
and a Horse (Pile Carpet, 5th-4th century B.C.)
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Figure 43a (Right). Sasanian Silver Plate Depicting a Seated King on a Carpet
(Sasanian art in Hermitage by Darafsh S-4, early 9th century CE)
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Figure 43b (Center). Reconstructed Carpet Plan Derived from the Sasanian Silver Plate, Featuring Arabesque Motifs in
the Border (Reconstruction, by the author)
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Figure 43c (Left). Carpet Plan Extracted from the Sasanian Silver Plate (Reconstruction, by the author)

I b salob slacio sl
OlBsala BB o ladioland ;0
ol s gla /Y YA-A/ 51l Lo

1.Terminus Post Quem

S 3 Gomsead k8350 X

S A (o sl e B

wile mlie Kas 58 5 el sulas

3 e S gl BTl 880
5 il S 503



0 55 pole dalilad

dals eL{.l.’:':J,;A oA ESls
‘;,33561.0ZQJA‘QJLB:AL}Z_S‘e‘zzg‘)l",x\,’{g‘,‘,u?#ﬁjﬁim‘&uu@guﬁ)&.(ﬁjmb)ia Jii#&a}
ol (858 s paaleul (B8 Gaieids B gad Ylaial 4S8 aud oo saan panbiad 4 gl 38 5 glial Gl G rluall de gass
.(Spuhler, 2014, p. 74)
Figure 44 & 45 (Right & Left). Sasanian Carpet Fragment, Fifth-Sixth Centuries CE, Wool Warp, Weft, and Pile,
Asymmetrical Knot, Kuwait National Museum, al-Sabah Collection; the Design Includes a Motif Comparable to an
Early Form of the Arabesque Pattern (Spuhler, 2014, p. 74).
SRE A Pttt Y S I CAR AR ¥ SN
okd 8550 a3 pses B polea Bas ad 385 b BLiaalS Gnly 5 YU (i Oladog 0858 (0l 5 asly) o 5 AET 5y gl
(Franses, 2019, p. 144)
Figure 46a & b (Right and Bottom). Pile Carpet with a Lion Motif, Upper and Lower Kilim-Woven Sections Preserved,
Fourth-Third Centuries BCE, Qatar Museums (Franses, 2019, p. 144).
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Table 1. Designs and Motifs Used in Iranian Carpets from the Achaemenid Period to the Early Seljuk Period Based on
Available Evidence
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