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Scientific Research Quartely Journal

motifs have been implemented with thickness, prominence, complexity in various types of stucco. Various
types of arabesques such as Khortumy, Dahanhazhdary, Framing arabesques and arabesque sprays are
abundantly used in this mihrab. The general form of the mihrab of this mosque and most of its motifs are
based on the golden ratio and the structure and geometric relationships. The high magnitude is a major
characteristic of this mihrab. The motifs of the mihrab of this mosque are unique in terms of visual and
aesthetic values as well as pattern and design method. With the investigations carried out on the mihrab of
this mosque , the designs and stylists of this altar have been executed in some places in low - profile and in
some cases with great thickness and highlightedness. The general form of the mihrab of this mosque and
most of its motifs are based on the golden ratio and the structure and geometric relationships. The high
magnitude is a major characteristic of this mihrab. The motifs of the mihrab of this mosque are unique in
terms of visual and aesthetic values as well as pattern and design method.

Keywords: Ilkhanid, HaftshouyehMosque’s Mihrab, Decorative Motifs, Golden Ratios.
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The The stucco decorations of Haftshouyehmihrab
are among the dominant mihrabsofllkhanid period
in terms of patterns and forms. Most of the studies
in the literature revieware general descriptions and
have considered the date and the historical range of
the work rather than its decorative motifs, golden
ratios and geometrical structure and relations in
using them. The contribution of this work is to
answer the following questions: What are the types
of motifs used in this mihrab? How the structure and
proportions of this mihrab and its motifs are designed
and implemented? The aim of this work is to describe and analyze the Haftshouyeh mosque’smihrab in
terms of plant and geometric motifs, proportions, structure and geometric relationships in a descriptive-
analytic manner. The obtained results reveal that the patterns and stucco motifs have been implemented
with thickness, prominence, complexity in various types of stucco. Various types of arabesques such as
Khortumy, Dahanhazhdary, Framing arabesques and arabesque sprays are abundantly used in this mihrab.
The general form of the mihrabof this mosque and most of its motifs are based on the golden ratio and
the structure and geometric relationships. The high magnitude is a major characteristic of thismihrab. The
motifs of the mihrabof this mosque are unique in terms of visual and aesthetic values as well as pattern and
design method. With the investigations carried out on the mihrab of this mosque , the designs and stylists
of this altar have been executed in some places in low - profile and in some cases with great thickness and
highlightedness. The embellishments of the altar of this mosque are based on the layout and forms used in
the row of the altar of the Indo - Islamic period , the use of circular plant and spiral forms , geometric forms
ofhoneycomb , the use of different lines in the inscriptions , the decorations of this altar The rows of the altar
are the index of this course.The aim of this work is to describe and analyze of the mihrab of this mosque
in terms of plant and geometric motifS, proportions, structure and geometric relationships in a descriptive-
analytic manner.In this regard , research in this way can be done on other altars during this period , and even
compared them with how this work will continue this topic.The altitudes can be highlighted. There is a lot
of diversity in the altar , both plant and geometric.In this altar, a variety of Slavic people such as Khartoomi,
Spider Sprawl , Slavic Tours , and Slamming Frames have been used. From the general form to most of the
elements used in the altar , they are designed and implemented on the basis of golden proportions and have
a structure and geometric relationships. In this way , these ratios are observed both in terms of vertical and
horizontal composition in the altar and its elements.In these compositions , the elements are independent
and distinct factors that have created a coherent system through repetition, symmetry and opposition. At
first glance , the altar has symmetry , but with a little care in the schematics it can be seen that there is no
symmetry in using the elements. In this sanctuary , the elegant and beautiful form of geometric features
has been created on the stucco mosaics that are mosaic.In addition to the daisies , pearls are also used in
this altar. Geometric features based on the principles of order and equilibrium were more sophisticated
and more complex nodes. Vegetative plants were also kept away from the shape of nature , on a large
scale , rotatched and rotatable , keeping them fit. The obtained results reveal that the patterns and stucco




